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sold exclusively through better 
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stores from coast to coast. 
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Dear Editor: 

To the “Name Withheld by Request” regard- 
ing long dresses versus tutus, may I say “Yeah!” 
I started wearing a long dress for my contribu- 
tion to the Bicentennial celebrations and found 


it to be so pleasurable that I have continued. To Ed and Betty Navage 
all the ladies who would like to but feel “peer 26 Take a Good Look 
pressure,” try it... dancing in a long dress isa 27 The Dancers Walkthru 


30 Square Dance Diary 


trip all of its own and the men love them. | can 31 The Callers’ Textbook 


remember when everyone wore long dresses .. . 


can. you? To slower dancing, live music and 38 Style Lab ~ Peel Off 
long dresses — Salute! 40 Contra Corner 
The Greenoughs 41 Round the World of Square Dancing 


45 Callers/Teachers Worksh 
Yucaipa, California orkshop 


Dear Editor: 62 On the Record: Reviews 
The West Coast Square and Round Dancers “ “eprom tance 
Association respectfully requests permission to 94 Fashi rene 
4 7 . ashion Feature 
reprint in the “West Coast Dancer’ magazine 
the article by Chris Vear entitled “The Real 
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your SQUARE DANCING magazine along with 
your new address. Printed in U.S.A. 
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that appeared on page 10 of your 
January issue. We would also appreciate per- 
mission to reprint “‘Attitude — a Goal for 
(Please turn to page 55) 


37 National Square Dance Convention 


94 Caller of the Month: Graham Rigby 
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Square dance chats 
~ in America! 


World's leading manufacturer of dance and gymnastic footwear 


For the nearest Selva Agency, write to Selva, 47-25 34th Street, Long Island City, N.Y. 11101 
Department SD 


THE AMERICAN DANCE STAMPS: Diamond 
in shape, the artist has depicted four forms 
of the dance, including the American Folk 
Dance -- Square Dancing - (see cover), 
First day of issue in New York City is 
April 26th. (See page 57 for cachet. ) 


A UNIQUE APPROACH TO MER- 
CHANDISING: The Associated Mer- 
chandising Corporation based in New 
York City with major department store 
outlets in communities around the nation, 
has suggested to its outlets the timeliness 
of setting up square dance apparel shops in 
their stores. Here's a great opportunity to 
check your local stores and provide squaredance demonstrations, 


PREFERENCE POLL: Receiving the most votes on limited num- 
ber of responses -- SINGING CALLS: Some Broken Hearts Never 
Mend - RR 115; Rockin' In Rosalie's Boat - CH 202; Sun Coming 
Up - WW 901; Southern Nights - RBS 1234; Don't Worry 'Bout the 
Mule - BS 2051. ROUND DANCES: Sandy's Waltz - GR 14248; 
Let's Cuddle - MGR 5504; Happy Sounds - MGR 5504; Tuxedo 
Junction - Bel 271; One More Time - HH 952, NOTE: This is not 
a true representation of record popularity - only a small number 
of ballot cards having been received. In the future, unless a good 
response is received, this feature will be omitted. YOU may 
help make this successful each month by sending to this publica- 
tion a post card listing your current singing call and/or round 
dance favorites. Cards received by April 25th will be tabulated 
and the results will appear in the June Hot Line. 


MOVING? Why chance missing a single issue of SQUARE DANCING? Most magazines {second class 
material) are not forwarded by the post office and are thrown away. If you'll let us know sixty (60) days before 
you move, we'll have time to redirect your subscription. Just paste on your old label and fill in the form 
below. We’re sorry, but increased costs of the magazines and postage will not allow us to replace back copies 
that have gone astray due to unnotified address changes. 


To change or correct your address Name__ 
Attach the label from your latest copy here and 


show your new address to the right—include Address __ 
your zip code. Cut out on the dotted line and 
send both to us. Thank you! 


———— —— 


elcome to the colorful world of 
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ND BOOTS, the sight of Elegance, 
the feel of Quality. 
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OT TO BE CONFUSED WITH Square Dance 
Ne which starts the third week in 

September, this month we celebrate 
American Dance Week which begins on the 
26th. Evidently the ruckus kicked up by 
Organized square dancing to promote a com- 
memorative square dance stamp has alerted 
practitioners of other forms of dance to beat 
the drums a bit for their particular dance form. 
As a result, and as you no doubt know, we'll 
not only be getting a square dance stamp but 
the ballet crowd will get theirs and so will the 
modern dance and the theater dance people. 
It’s nice to know that somebody is recognizing 
all American Dance forms with a week’s cele- 
bration. 

Apparently America has become very 
dance-conscious in recent years. It’s interesting 
to note that of the four forms being selected by 
our Postal Service, only square dancing can 
reasonably be considered a true participa- 
tion dance. We sit and marvel at good ballet or 
modern exhibitions and enjoy such theater 
dance productions as Chorus Line, but when it 
comes to active participation — actually getting 
out there on the dance floor and being a dancer 
— that’s left up to square dancing. 

The recognition we’re getting from our 
nation will focus the attention of many thou- 
sands, perhaps millions of non-dancers on the 
fun and joy of America’s folk activity. If we 
take advantage of the opportunity and play our 
cards correctly, we can experience our greatest 
boom! 


A Place for Everyone 


di Wytsecen Bo BEEN CONSIDERABLE DISCUSSION 
recently as to which direction square 
dancing should take in the coming years. There 
are those who sound off loudly for challenge 
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dancing and the advanced levels that require a 
fairly strong commitment on the part of those 
who choose to take this route. Then there is the 
extreme opposite — those who wish only casual 
involvement — say once a month at most in a 
pure recreational form of the hobby. And there 
are those whose preferences lie somewhere in 
between. 

Recently there has been a flurry of concern 
from those in the challenge ranks and those 
who put out callers’ note services regarding the 
suggestion that a moratorium be placed on all 
new figures for a period of a year. This has been 
suggested perhaps as a means of solidifying the 
activity and allowing things to calm down a bit. 
“After all,’ say the supporters of this line of 
thought, “we have somewhere between 2000 
and 3000 movements in the Encyclopedia now. 
Certainly we can get along with what we have.” 

“You're overlooking something important,” 
say those in the challenge ranks. “Where would 
the activity be today if someone hadn’t in- 
vented square thru? And how much dancing 
pleasure we’d be deprived of without swing 
thru, circulate and wheel and deal. Our whole 
generation is based on new discovery and 
invention. To stand still is to go backwards and 
this just isn’t the American way. Why, without 
some of these basics we’d still be doing Bird in 
the Cage and Dive for the Oyster!” 

Perhaps it’s those in mid-stream between the 
two extremes who are the most concerned. 
They say, “We understand those who choose 
challenge dancing. They have the time or 
they make the time to dance several times a 
week, often to tapes, in order to handle a few 
hundred movements and to keep up with the 
flow of new ones as they come out. The 
problem is that our phase of the activity, 
whether you call it Mainstream or relaxed level, 
suffers. We depend upon relatively few, if any, 
new movements if our program is to work but 
callers who use the new movements with their 


more advanced groups fail to notice our choice 
of plateaus and use the new movements on us 
too.” 

And so it goes — and has gone for some 
time. If a good system of plateaus is going to 
work then we must (1) accept a philosophy 
regarding these levels and respect the basics 
within each grouping. (2) As callers, we must 
respect the plateau each club or festival has set 
for itself and call only the basics within that 
block while, as dancers, we must be aware of 
what these basic blocks are and insist that our 
callers stay within the boundaries. 

We are getting closer to a solution and it’s 
quite exciting when we realize that while square 
dancing is not the same for everyone, it is 
possible for us all to live together and find the 
plateaus of square dancing that suit our needs. 

If we can define a true Mainstream (or 
whatever it may be called) that can be taught 
along with good styling in a relaxed 30 lessons 
and then build our activity with this plateau as 
its foundation, every other phase of the activity 
can be healthy. Certainly there will be some in 
the Mainstream group who will wish to go on — 
not because they are better dancers or more 
advanced, but because they can devote more 
than once a week to the activity. They will 
have this choice. 


Dances for Singles 


TT FIRST SINGLE or no-partner dance we 
remember doing was the Hully Gully. Used 
to be the kind of dance you’d put on between 
the squares and great gobs of people would get 
up to fill the floor — all facing the front of the 
hall to start. Assuming everyone knew the 
routine, you'd put on the record and off 
everyone would go — no two dancers together 
— everyone working independently from the 
others and everyone having a ball! 

Now we see that the single or solo dance has 
come into its own. There’s Amos Moses, Pata 
Pata and a wide assortment of others. And they 
call them line dances which means that they are 
dances usually done by an individual without a 
partner — a little confusing to those old timers 
who think of contras as line dances. 

Recreation leaders have been using these 
no-sex dances for years and apparently callers 
doing one-night stands who are often faced 
with more boys than girls, or vice versa, find 


them a welcome method of involving everyone. 

Now a Grant F. Longley, Ph.D., Franklin, 
Massachusetts, has collected a large number of 
these dances and put them into a single volume 
called the Line Dance Manual. All in all there 
are 46 dances described in full, including such 
intriguing titles as Strawberry Patch, danced to 
Tony Orlando and Dawn’s “Who’s In the 
Strawberry Patch With Sally?,”’ and The Slush 
which can be danced to any number of tunes, 

While most of the dances seem to be a 
simple combination of footwork and changing 
facing directions, a dance such as Oceanic is a 
routine done with basically just the hands. 

It’s a well put together Manual and well 
worth its price tag of $5.00 for those doing 
one-nighters, church picnics and parties. (You 
can get a copy by writing the publisher, The 
New England Caller, Inc., Box NC, Norwell, 
Massachusetts 02061.) 


So What’s New 


W: WERE QUITE IMPRESSED a couple of 
years ago when we watched a caller with 
his Canadian manufactured public address 
system utilize the first automatic needle 
changer we had seen. Some time before we had 
seen our first remote volume control mounted 
on the microphone base. This allowed the caller 
to simply raise or lower the music volume 
without moving over to his P.A. system and 
changing the master controls. Now in addition 
he could also, by a flip of the finger, raise the 
tone arm, knowing that it would be speeded 
back to the start of the record and lowered 
onto the grooves with only a second’s interrup- 
tion. 

Now comes yet another time-saving device. 
An impulse can be sent from a wireless micro- 
phone, used most frequently by round dance 
teachers, to lift the needle from the record 
player half a hall away and replace it at a 
pre-set spot on the disc. No wires, no helper to 
sit on the stage to lift the needle, just a few 
settings to arrange beforehand and then a flip 
of the switch from the center of the dance hall 
and voila, a light goes on, the needle drops in 
place and the music starts exactly on cue. 

What will come next? Perhaps a complete 
P.A. system no larger than a deck of cards. 
Maybe sound transmitted to a small receiving 
set worn by each dancer. Who knows? It wasn’t 
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too many years ago when our old Concord P.A. 
which took a half-a-dozen of us half an hour to 
carry into the hall and set up was the latest and 
greatest. Today the systems are so sophisticated 
they literally perform miracles. From what we’ve 
seen in the past we can expect even greater 
wonders in the future. 


Floors — The Dancers Best Friend 


@) URS ISN’T A LARGE HALL — holds about 
nine squares when filled — but it is one of 
the best floors anywhere. Maple, laid on a 
sub-floor, the floor has never been treated, 
waxed or finished since the day it was laid 10 
years ago. Danced on almost seven nights a 
week, the leather soles of the dancers shoes 
have provided an unbeatable finish. 

When people ask us our advice on a dance 
floor we suggest the same thing. However, we 
have seen all types of surfaces used as dance 
floors (see the article on page 12) and we are 
aware that what works well on one type of 
floor may not work out on another. 

Chuck Pratt reminds us of the time when as 
a small boy it was his responsibility to drag a 
large bale of hay up and down the wooden 
floor. The purpose, he remembers, was to pull 
loose any splinters and at the same time lend a 
natural polish to the surface. 

Once we get started on dance floors, we’re 
reminded of so many unique occurences. There 
was the time we danced on the flight deck of 
the carrier Kersage. Metal plating isn’t the best 
dance floor — but who noticed? Then there was 
the time in San Diego where the overflow of 
dancers made it necessary to move out to the 
parking lot and dance on the asphalt. 

We had done this many times in the past 
with different solutions. We had used the small 
ball bearing-like rubber shavings from a tire 
retreading plant to smooth out a black top 
surface but that was always dirty and the rubber 
bits stuck to one’s skin and clothing. We had 
used powdered soapstone (talc) mixed with 
Spangles. The mixture proved to be a good, 
temporary dance surface but the cloud of dust, 
three feet high, that resulted made the dancers 
look like a bunch of zombies. 

The method used at San Diego was unique. 
They brought in many gallons of liquid glass in 
large tank trucks and sprayed it on the asphalt 
surface. After a few minutes when the glass had 
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hardened it was transformed into a very satis- 
factory, temporary dance surface. 

And then there was the episode some 25 
years ago, at the annual Nebraska State Round- 
up at the Aksarben (Nebraska spelled back- 
wards) Stadium. Jack Hoheisal had called the 
afternoon workshop and as everyone left the 
hall at five in the afternoon, preparing to come 
back in time for the big dance at 8 o’clock, 
some energy-conserving individual switched off 
the air-conditioning. 

The multi-purpose facility had been used the 
night before as an ice skating rink and earlier 
that morning had been transformed to its 
normal terrazzo surface for the dancing. With- 
out the air-conditioning the composition floor 
heated, allowing the stored up moisture to seep 
to the surface. 

The early workers arriving at the hall shortly 
after 7 P.M. that evening were greeted by the 
sight of a “lake” 2 inches deep across the whole 
dance surface. Mops, rags and buckets in the 
hands of square dancers and building main- 
tenance people working full tilt were barely 
able to make the floor moderately dry and 
danceable by 8:15. 

These have been just a few memories on the 
all-important subject of the floors we dance on. 
Except for the element of sound, few factors 
are more important to good square dancing 
than the dance surface itself. This we've seen 
proven time and again. 


First Day Covers Anyone? 


T HIS THING ABOUT having a square dance 
stamp after anticipating it for ten years or 
more is a bit dramatic. Because of our deadline 
schedule we're putting this issue together in 
mid-February without having any idea of how 
the stamp will appear. We do know that it will 
be one of a block of four honoring American 
Dance (the other three are Ballet, Modern and 
Theater Dance). This means that a sheet of 
sixty (if they come in this form) will contain 
only 15 Square Dance stamps. 

There will be a first day cover specially 
designed by our artist and containing the square 
and dancers design of the American Square 
Dance Society and the pertinent background 
information. For the details, please see page 57. 

Remember, the date of issue is April 26 and 
the place is New York City. 


SQUARE 


VACATIONS 1978 


DANCE 
T HE ENTHUSIASTIC DANCER in quest of his Valhalla has settled for a weekend or a week at 
one of several dozen exclusive square dance vacation institutes. Although each camp 
experience is different than the others, they nevertheless share several elements in common. All 
gear themselves to the pleasure of the dancer. All provide dancing to fine callers and teachers, most 
with workshops in the daytime and party dances at night as standard fare. Prices range from 
economy to deluxe. Many include all or some of the meals. A majority provide housing and dining 
facilities as a part of a package. 
If 1978 seems to be the year for you to venture out for a square dance vacation, pick your 
location and the dates that suit you best. Then drop a card to one or more of the institutes asking 


for a brochure. Here are just some of the vacations being offered — take your pick. 


Apr. 24 thru Oct. 19 

10 weeks. Fontana Village Resort. 
Write Fontana Village Resort, 
Fontana Dam, North Carolina 
28733 


Apr. 21 thru Nov. 19 

17 Weekends. Chula Vista, Wiscon- 
sin, Dells, Wisconsin. Write Judy 
Kaminski, Chula Vista Resort, 
Wisconsin Dells, Wisconsin 53965 


Apr. 2 thru Nov. 11 

31 weeks. Andy’s Trout Farms. 
Write P.O. Box 129, Dillard, 
Georgia 30537 


May 26 thru Sept. 1 

Weekends and weeks. Lionshead 
Resort and Dance Ranch. Write 
Buck Jones, Lionshead Resort, 
West Yellowstone, Montana 59758 


June 1 thru Aug. 26 

Parrish Ranch. Write Vaughan and 
Jean Parrish, 825 Cherryvale Road, 
Boulder, Colorado 80303 


Sept. 22-24 

Fallin’ Leaves Frolic Weekend 
Potawatomi Inn, Angola, Indiana 
Write Duane and Sue Gluth, 
9525 Hawthorne Drive, Munster, 
Indiana 46321 


Aug. 27 - Sept. 2 

Crossed Sabres Dude Ranch 

East Gate of Yellowstone National 
Park, Wapiti, Wyoming 82450 


June 30 - July 2 

Pre-Cade, Hunt Valley Inn 

Write Joe & Es Turner, 7409 
Masters Drive, Potomac, Maryland 
20854 


Dance-A-Cade, Hunt Valley Inn 
Write Joe & Es Turner, 7409 
Masters Drive, Potomac, Maryland 
20854 


Oct. 27-29 

Squar-Esta Weekend 

Fresno Townehouse, Fresno, 
California. Write 6559 Coldwater 
Canyon Bivd., North Hollywood, 
California 91606 


Dance Ranch Vacations, Estes 
Park, Colorado. Write Frank Lane, 
Box 1382, Estes Park, Colorado 
80517 


Fun Valley, South Fork, Colorado. 
Write Oct. 1 - May 1, Mack Henson 
2050 S. Elmwood Drive, Abilene, 
Texas 79605 or May 7 - Oct. 1 

Fun Valley, Box 208, South Fork, 
Colorado 81154 


¥ 


Peaceful Valley Lodge 

Write Kar! Boehm, Peaceful Valley 
Lodge, Star Route, Lyons, 
Colorado 80540 


June - Aug. 
Rainbow Lake Lodge, Brevard, 
North Carolina 28712 


June - Oct. 
Kirkwood Lodge, Osage Beach, 
Missouri 65065 


July 16-20 

Shaw Foundation Dance Week 
Scandinavian Lodge, Steamboat 
Springs, Colorado. Write Lloyd 
Shaw Foundation, 1480 Hoyt 
Street, Lakewood, Colorado 80215 


July 23-28 

SIOASDS Asilomar Square Dance 
Vacation and West Coast Callers’ 
School, Pacific Grove, California 
Write Square Dance Vacations, 
462 N. Robertson Blvd., Los 
Angeles, California 90048 


Fernwood 
Route 209, Bushkill 107, 
Pennsylvania 18324 


Cherry Ridge Campgrounds 
R.D. 3, Honesdale, Pennsylvania 
18431 


Red Boot Roundups 

Contact Don Williamson, Route 7, 
College Hills, Greeneville, 
Tennessee 37743 


Apr. 21-23 

Weekend Pokagon State Park, 
Angola, Indiana. Write M. Forsyth, 
9901 Pendleton Pike, Lot 177, 
Indianapolis, Indiana 46236 


June 2-4 

Weekend Turkey Run State Park, 
Marshail, Indiana. Write M. Forsyth, 
9901 Pendleton Pike, Lot 177, 
Indianapolis, Indiana 46236 


Sept. 22-24 

Weekend Turkey Run State Park, 
Marshall, Indiana. Write M. Forsyth, 
9901 Pendleton Pike, Lot 177, 
Indianapolis, Indiana 46236 


May 27-29 

Memorial Day Weekend, Fease’s 
Shady Rest Lodge, Rhinelander, 
Wisconsin. Write Elmer Elias, 
5106 S. Menard Drive, New Berlin, 
Wisconsin 53151 


Sept. 2-4 

17th Labor Day Weekend, Fease’s 
Shady Rest Lodge, Rhinelander, 
Wisconsin. Write Elmer Elias, 
5106 S. Menard Drive, New Berlin, 
Wisconsin 53151 


Sept. 8-10 

Hoday Holiday Weekend, Fease’s 
Shady Rest Lodge, Rhinelander, 
Wisconsin. Write Elmer Elias, 
5106 S. Menard Drive, New Berlin, 
Wisconsin 53151 


Asilomar celebrates 
its 27th year 


Summer, 1951 — Asilomar One 


We SETS IN ORDER, then not quite 
three years old, announced it was going 
to sponsor a week-long square dance vacation 
institute back in 1951, dancers shook their 
heads. It would never go. Nobody, not even the 
' most enthusiastic dancers, would pay good 
money, travel halfway across a state and then 
dance, morning, afternoon and night for six 
days. It just didn’t make sense. 

Of course, there had been several leadership 
weeks sponsored by men such as Lloyd Shaw 
and Herb Greggerson and they had beén suc- 
cessful and there were a few folk dance camps 
scattered around. But a square dance vacation 
institute geared for the dancer was a bit daring. 

Well, that initial institute sponsored by 
Sets in Order and located on the Monterey 
Peninsula at a place called Asilomar (Refuge by 
the Sea) was held and it was successful. So 
successful was it, in fact, that two institutes 
were held the second year and from two to 
three every year since. 

The Asilomar vacation institutes are actually 
extensions of Sets in Order (SQUARE DANC- 
ING magazine). They put into practice on an 
intimate, personal basis what we try to put into 
SQUARE DANCING magazine every month, 
They give those on the magazine staff a 


nose-to-nose, person-to-person opportunity to 
“meet the people” and this in-person contact 
has helped greatly in achieving the perspective 
so necessary for issuing the publication every 
month. 

Just as the magazine features varied person- 
alities among its writers, the staffulty (staff/ 
faculty) at Asilomar is made up of some of the 
top personalities in the field of calling and 
teaching. Since its inception 27 years ago, more 
than 60 leading individuals have appeared on 
the staffulty roster. Names like Ed Gilmore, 
Raymond Smith and Joe Lewis, Marshall 
Flippo, Bob Van Antwerp and Frank Lane, 
Bruce Johnson, Lee Helsel and Don Armstrong 
have appeared on the roster over the years. The 
Frank Hamiltons, Manning Smiths, Charlie 
Procters and Irv Easterdays are but a handful of 
the many outstanding leaders who conduct the 
round dancing. 

Today there are dozens of fine vacation 
institutes scattered around the country and we 
at SLOASDS must be excused if we allow our 
pride and pleasure to show when we start 
talking about Asilomar — a grandaddy among 
many. | 


Winter, 1978 — The same great location 


THE BEGINNING — 2” x 4” stringers are laid out on the lawn of King’s Park. 


The FLOOR is the thing 


W HAT DO YOU DO when the dancers in 
your area decide to host a square dance 
jamboree for some 3,500 dancers and no hall in 
the area can hope to accommodate a crowd so 
large? .. . You improvise! 

Of course that’s all well and good. Move the 
dancers out of doors and dance on the street. 
Dancers, you say, are accustomed at the big 
festivals and conventions to dance on black top 
and cement. But then suppose you don’i wani 
to go this route? You know that nothing can 
beat a genuine wood floor and that’s what the 
dancers want. And that’s what they’re going to 
get... but how? 

All of this deciding took place in Penticton, 


(even out-of-doors) 


British Columbia (Canada) some 25 years ago 
and as a result this moderately sized square 
dance community, located in a valley mid-way 
between two lakes, has played host to thou- 
sands of dancers on a 40,000 square foot 
plywood dance surface, perhaps one of the 
largest wooden outdoor dance floors anywhere. 

This summer the Penticton based, British 
Columbia Jamboree will be especially im- 
portant — partly because the event is celebrat- 
ing its silver anniversary, but also because it will 
tie in with the provincial theme “Your Year of 
Discovery” to celebrate the Bicentennial of 
Captain Cook’s landing at Nootka Sound in 
1778. And, as if that weren’t occasion enough, 


FINAL STAGES — Each 
sheet of plywood is stag- 
gered and each second 
sheet is only 4’ in length 
to allow for the offset. 


4 
Loe we Ex shauna ’ aes 
Jpeg aaa peg? 
. eee aes pe cy + 


SECOND DAY — Start- 
ing at the center point 
adjacent to the stage 
the plywood is laid two 
rows at a time using 
finishing nails to pro- 
tect boards and dancers. 


Wi 


the area will be playing host to thousands of 
world travelers converging on neighboring 
Alberta Province for the Commonwealth Games 
and the First Canadian Square Dance Conven- 
tion. 

And now that we've established the im- 
portance of the event let’s talk about the dance 
floor. It’s a massive project. Each year a new 
floor is put up for the event. Some 1,188 sheets 
of 5/8” plywood are rented from a local lumber 
yard for $1.50 per sheet, an arrangement that 
has proven to be more than satisfactory as the 
lumber yards have been able to dispose of the 
material immediately after each Jamboree. 

The floor is actually laid on the grass surface 
by members of the local Kiwanis Club as a 
fund-raising project for them and takes approx- 
imately four days to complete. The photos on 
these pages will explain the setup. 

Over the past 24 years the Penticton dancers 


THE GRAND MARCH 
is ample proof that the 
floor is in place and 
ready for several days 
of dancing pleasure. 


—s 
Patti csii 


and townspeople who share in the event have 
worked the whole procedure down to a science. 
The installation of the current floor takes four 
days. The actual dancing events take six. Then, 
in no time at all the floor is disassembled and 
the organization’s sound system and tools are 
put away. 

As the Jamboree itself is a non-profit organi- 
zation, any profits that have been made over 
the years have gone back into improving the 
operation. At the present time the group owns 
a covered stage which is erected on a flat bed 
trailer. While not in use as a stage, it serves as a 
storage room for the equipment. 

There’s little question of the success of this 
annual event and those of you who will be 
sharing in Penticton’s square dance hospitality 
August 7-12 this summer will realize that not 
only the dance floor but the whole undertaking 
is one of pride and friendliness. 


VOX SALTATORIS: 


THE SQUARE DANCER SPEAKS 


Few articles that have appeared in. this magazine have caused a greater stir among dancers and 
callers than Chris Vear’s “The Real Reasons’? (SQUARE DANCING, January ’78). The letters that 
have been received since the article appeared have expressed many views, some in opposition to 
the article’s stand but far more supporting it. Usually letters of comment would appear in the 
“From the Floor” section, but because these are the Voice of the Dancer, we have taken excerpts 
from a number of them and present them here. Some readers may have missed the significance of 
Chris's words and we suggest that in reading these reactions you may wish to read the original 


article once again. 


@ My immediate reaction to Chris Vear’s 
article in the January issue of SQUARE DANC- 
ING was, “We're lucky Chris moved to our 
country.” We need more leaders, particularly at 
the national level, to speak out with courage as 
Chris has. Too many callers believe, and with 
some justification, that if they don’t call the 
latest, bestest and mostest they'll lose status in 
the profession. Callers need to look beyond 
their noses — the future of square dancing 
affects them as well as current and would-be 
dancers. I think the major responsibility lies 
with the callers. If they don’t call it the dancers 
can’t dance it. Success must be measured on a 
fun scale to keep the activity healthy and 
growing. — from Hayes Herschler, St. Augus- 
tine, Florida 


@ Shouldn’t we, those of us who are capti- 
vated, dedicated, breathe and depend on square 
dancing as a diversion, hobby, stimulant and a 
sort of ritualistic way of life, accept this article 
as well as many others as a sort of prediction, 
an advanced warning as to the actual direction 
we are, in reality, headed? Shouldn’t we as 
squares speak up defiantly, speak out emphati- 
cally and emphasize in self defense, demanding 
that the elements responsible for our present 
chaos heed hereafter more cautiously, giving 
more thought to the fundamentals and the 
future — such as reasons why we are being 
bombarded constantly with hundreds of non- 
sensical clap-trap trash called square dance move- 
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ments? Our dances should be more on the side 
of simplicity. I do not infer that we should 
sacrifice the challenge. Let’s face it, we often 
drive miles through tempestuous turbulence of 
gusty, sleety slop to get to a dance for the sole 
purpose of dancing. So let’s dance and have an 
evening of enjoyment — a shindig with the 
atmosphere of a happy Fiesta! Further, I 
believe we should face up to the statistical facts 


-and revert back and accept the achievements 


and pleasures of yesteryear as a guide to a 
happy and successful future. — From Walt 
Parker, Hatboro, Pennsvivania 


@ | just finished reading the article by Chris 
Vear. I wish I'd said that! No one who knows 
Chris can deny his sincerity. Anyone who is 
really honest must Know that everything he 
says is true. Amen to placing enjoyment of the 
participants above all. Square and round 
dancing is fun. It will grow as long as we make 
it so by our strong emphasis on fellowship and 
enjoyment. I try to tell every class that when 
this recreation becomes work better let it go, 
and many are doing just that when they find 
that their fun activity has turned into work. — 
From Paul Greer, Temple, Texas 


@ | have read the article by Chris Vear and am 
in total disagreement with it. I consider this 
article to be a putdown of challenge dancing 
and an insult to all challenge dancers. He has 
stated, ““The emphasis has been shifted from 
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the fun and fellowship that should be an 
inherent part of the activity to a desire for 
technical accomplishment.” As a challenge 
dancer for the past three years, it may come as 
a complete surprise to a lot of people when I 
say that we, too, have fun and a strong sense of 
fellowship. We not only do not force dancers to 
take up challenge dancing, but as anyone in this 
phase of the activity will tell you, it is very 
difficult to get into a challenge club. Because of 
the nature of this type of dancing, most 
challenge clubs have to remain closed in order 
to advance ... Chris Vear seems to suggest that 
challenge dancers consider mainstream dancers 
to be in the minor league and thus look down 
upon them. I have yet to hear a challenge 
dancer belittle any other dancers’ level. On the 
contrary, it is usually the challenge dancers 
who are being put down and this article is a 
prime example. 

No dancer has ever graduated from a begin- 
ner class and moved directly into challenge. We 
reached this level by attending all our club 
dances regularly while others attended occa- 
sionally. When we became bored with the 
endless walk thrus and the incessantly low levels 
for the benefit of the dancers who stayed home 
we were faced with a choice. We could either 
quit square dancing or take up challenge danc- 
ing. A big challenge club is considered to be 
about five squares. There is only one person 
who has contributed more to the activity than 
the challenge dancer and that is the challenge 
caller who has had to work twice as hard for 
half the money. — From K. Sardazin, Newton- 
ville, New York 


@ Have been in contact with a number of 
dancers who wholeheartedly agree with Chris 
Vear’s article. We took square dance lessons six 
years ago because we wanted to join in with all 
the beautiful people who wanted to relax and 
have a good time — not to engage in a constant 
“I’m a better dancer than you,” “You goofed 
up our set. “I don’t want to dance in a set 
where you are,’ “Look at me, I’m a challenge 
dancer.” People are dropping out — the real 
nice people who wanted to square dance for 
fun and relaxation, to get away from office 
tensions and daily pressures. But it’s not too 
late. After a hard day’s work, let’s square up for 
fun! — From Marty Miller, Colorado Springs, 
Colorado 
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@ There has been one thing that was present in 
the past and is still present today that has 
nothing to do with rhythm, phrasing or body 
flow. That one thing is spirit — love of our 
wonderful hobby, the banding together of 
people from all walks of life to a common love 
and interest. Above all the levels of dancing 
there is only one level of fellowship and 
friendship. As we see these plateaus of dancing 
levels being formed and standardized, this has 
nothing to do with the spirit. The average life 
of a square dancer in the activity is three years. 
We all want to increase that. If we look at the 
total picture we will see many reasons for 
people dropping out of the activity. One of 
these reasons is boredom. They wish a little bit 
more than mainstream dancing. Thus the reason 
for plus one and plus two plateaus and chal- 
lenge dancing. Perhaps if we supply the needs 
of this 20% of the dance population, we can 
keep them in the movement. Ah, but whatever 
level, let’s keep the “spirit.” ...This is that 
sparkling, bubbly, heady zest and enjoyment 
that is so much a part of our wonderful world 
of square dancing. — From Jim Davis, Seattle, 
Washington 


@ I’ve been calling since 1960 but have been 
turned off by the increasing complexity of 
Square dancing — more “new” basics and 
“experimental” figures that also, increasingly, 
turn off new dancers, especially those who 
cannot or do not want to dedicate their lives to 
square dancing. Unfortunately, I’m afraid the 
vocal minority of “professional square danc- 
ers,” who take the time necessary to keep up 
with all the new figures, are dictating the path 
Square dancing is currently taking and callers 
must try to keep up. Hopefully, more of the 
silent majority of dancers and callers will 
respond positively to Chris Vear’s article and 
this will be reflected in your magazine. — From 
Steve Walton, Sierra Vista, Arizona 


@ All of these new calls are not too much for 
the old square dancers, but how about the new 
dancers? What are we expecting of them? I have 
given this some thought for some time. The 
article by Chris Vear is one that all of us should 
read slowly twice. If we do we will see what a 
new dancer is looking at and why some are 
dropping out. — From Charles Stirewalt, Kan- 
napolis, North Carolina 
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Square Dancing 
in Dijon 


coverage of the 32nd annual Fete de la Vigne 


Personal recollections by Nancy Zartman 


You may remember that in this country’s 
Bicentennial year a group of square dancers 
from Southern California were invited and 
attended the annual folk dance festival in 
Dijon, France {see Goodwill Ambassadors, 
SQUARE DANCING, January °77). This last 
fall the invitation went to the youthful dancers 
who constitute the Calico and Boots Square 
Dance Club from the University of Colorado. 
This account by one of the group will be all the 
more meaningful to those of you who attended 
the 25th National Square Dance Convention in 
Anaheim, California in 1976 and witnessed the 
lively exhibition of this group as they portrayed 
the Cheyenne Mountain Dancers in the Conven- 
tion’s pageant. 


- IS VERY DIFFICULT to write coherently 
about our trip to Dijon, France, with the 
Calico and Boots Square Dance team of 
Boulder, Colorado. We talked about it, dreamed 
about it and suddenly our dreams became a real 
opportunity. 

There were times when we didn’t think we 
could do it. How could we earn some $11,000 
for plane fare alone in just five months? We 
despaired of finding a band when the fourth 
one we asked said no. But we gathered our 
forces and looked to ourselves, and come 
September, there we were in France with 19 
dancers, a caller, two jack-of-all-trades sup- 
porters and our own in-group four-person band! 

The International Folk Festival in Dijon is 
an old-established event centered around the 
celebration of the grape harvest for the making 
of wine in the Bourgogne area. Its major 
purpose actually is to promote international 


16 


understanding and peace and the interaction 
between participating groups is a major part of 
the event. All groups are expected to handle 
themselves well, be in the right place at the 
right time and mix with other dancers, as well 
as perform well. Many groups bring pins and 
other small gifts to exchange, and then dance 
and sing and make music together every free 
moment. Last year there were groups from 
seven French provinces and 19 foreign countries 
including Germany, Austria, Belgium, Canada, 
Spain, Greece, Indonesia, Israel, Italy, Poland, 
Portugal, Romania, Sweden, Switzerland, 
Czeckoslovakia, Turkey, Russia, Yugoslavia and 
the United States. 

For us it began in Besancon on Thursday 
evening, September 8th. As we talked and 
planned a rehearsal, we also ironed dresses, the 
band tuned up and we all tried to relax. The 
next morning at 8:00 o’clock we rehearsed in 
the Park in Besancon. Boy were people curious! 
Then we headed for Dijon. In Dijon we were 
housed in a 
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groups and were transported around by bus. 

How can I write in a few words of the 
wonderful experiences we had? Officially we 
danced in three parades in Santenay, Beaunne 
and Dijon and gave two short performances at 
the Palais des Exposition and a half-hour show 
in the Municipal Theatre. 

There were interesting problems: What kind 
of American dances could we do that would 
move us quickly down a street in a parade or 
through narrow aisles into an eating hall? (We 
waltzed and schottisched, of course.) How does 
one keep playing music while running down a 
cobblestone street? (Just ask our musicians on 
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banjo, guitar, harmonica and washtub base 
which, dismantled, became a drum for the 
parades.) What happens when we do aerials 
(those skirt swirling exhibition “‘lifts’? where 
the men send the ladies into the air then break 
their fall as they near the ground), on a slanted 
stage, rip out half a skirt on the first waltz in a 
parade (you pin it back together the best you 
can and keep on going), or try to figure what to 
do next when we can’t hear the caller? 
Importance of the Band 

We feel much of the credit for our success 
goes to our band. They were fully as good as 
any group there. So much depended on their 
ability, not only to play for the performances, 
but in parades, at meals, on the street, in fact 
almost everywhere and at any time. These 
members of our group not only gave up the 
chance to dance, but they changed strings on 
the run, ad-libbed for dances they hadn’t 
rehearsed, played with other groups, thought 
up what to sing, played at meals, etc., etc., and 
etc. I think I can safely say that Mitch and his 
banjo was the best-known musician at the 
festival. He played with just about every group 
and was recorded by four international radio 
Stations. 

There are lots of exciting moments: A dorm 
party with the Russians one night; a dancing 
party with the Swedes where we shared some 
contras with them providing the music and 
where we discovered that a number of mixers 
they do are definitely variations of dances we 
knew such as Light in the Window and On the 
Carousel. They did a number of familiar figures, 
including a hey. 

Most of my memories are of various people 
in our group: Joe excited because he succeeded 
in communicating with someone without a 
common language; Barbie pulling U.S.A. but- 
tons out of all the pockets in her apron and 
handing them out every which way (when it 
was over we found we had given away 950 


Strictly exhibition material, this over- 
the-head number and the aerial lifts of 
the Calico and Boots dancers wowed the 
onlookers in France. 
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buttons); John watching a Czech girl dance who 
then smiled wider and wider as he copied her; 
Ron running up with a tiny pair of shoes given 
him by the Yugoslavs. 

The meals were taken in a large historic hall, 
the Cellier de Clairvaux, and every group 
entered and exited with music and singing or 
dancing up and down the narrow aisles with 
everyone else joining in or clapping in time. 
During the meals, groups would suddenly jump 
up, pulling others in to dance with them, until 
two-thirds of the hall were snaking around 
through the aisles while the band stood on their 
seats to play. It was a raucous, wonderful time. 
Meanwhile course after course of good food 
was served, if only you could find them to eat 
it! 

Much credit goes to our 17-year old French 
guide, Thierry Waryn, who kept us on the 
track, solved our problems and became a 
wonderful friend. It was a wonderful trip and 
we've been invited to return again. Most impor- 
tant we discovered that even on an inter- 
national basis we have a common language with 
music and dance! 


The Square Dance Scene 


in Germany today 


RE YOU EASILY IMPRESSED? Well, then 

fasten your seat belts and we'll attempt to 
astound you. This will be possible if you are 
one of those who feels that American square 
dancing is fairly restricted to the United States 
or perhaps to North America. To be sure, from 
what you’ve read and from what you hear there 
must be a club or two in Australia, three or 
four in New Zealand, a sprinkling in Japan and 
perhaps as many as a dozen or so scattered 
throughout Europe — wherever American 
service personnel are stationed. Boy! Are you in 
for a surprise! 

We’re not going to touch upon the Orient or 
the South Pacific right now. That’s entirely 
another kettle of fish, but we can set you 
straight about the square dance situation in 
Europe. 

Truly some twenty or twenty-five years ago 
most of the square dancing you’d find on the 
Continent was centered around the American 
G.ls. Then, in time the American square 
dancers rotated back to the States. Usually 
other Americans would step in and carry on 
with the calling and club leadership, but with 
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the citizens of the various countries getting 
involved in the activity, it was inevitable that 
they would eventually start clubs of their own 
and develop their own callers and teachers. 

This was especially true in Germany. In 
England the British have had their own clubs 
for many years. In Holland, Norway and 
Denmark and perhaps in some of the other 
northern countries the activity flourishes on its 
own and continues to grow. 

$2 Clubs 

To better serve the needs of the square 
dancers in Europe, The European Association 
of American Square Dance Clubs was formed 
some time ago and today boasts a membership 
of some 82 clubs, 66 (80%) of them located 
within the Federal Republic of Germany. Here, 
from a recent issue of the EAASDC magazine, 
The Chatterbox, is a rundown of the clubs and 
over on the right is a map of Germany 
pinpointing the clubs as they exist today. 

In time we'll be covering the square dance 
picture in Great Britain, Japan, Australia, and 
New Zealand, hopefully to sharpen up your 
viewpoint of the activity outside the U.S. of A. 


Distribution of EAASDC Clubs Within the Federal Republic of Germany 


Cities within Germany Hannover 
and their clubs Heidelberg 
Ahrensburg 1 Heilbronn 
Ansbach 3 Henstedt 
Augsburg 1 Hof-Martinlamitz 
Bad Kreunznach 1 Illesheim 
Berlin 5  Kaiserlautern 
Birkenfeld 1 Karlsruhe 
Bitburg 2 Kitzingen 
Bonn 2 amr 
Bermerhaven 1 Mannheim 
Darmstadt 1 Muenchen 
Dortmund 1 Nuernberg 
Frankfurt 3 Offenburg 
Germersheim 1 Oland 
Goeppingen 1 Ramstein 
Hahn 1 Sembach 
Hamburg 2 Soellingen 


Solingen 
Stuttgart 

Ulm 
Wiesbaden 
Worms 
Wuerzburg 
Zweibruecken 
Total 
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Clubs Outside Germany 


Belgium 

Spain 

Great Britain 

Italy 

Netherlands 

Iceland 

Total ] 
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Distribution of EAASDC Clubs within the Federal Republic of Germany 
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Dear Not-So-New Dancer: 


Whether everyone believes it-or not, square 
dancing is a folk activity, ever changing but still 


mavih 34 te A 
with its roots deep in American tradition and 


history. As a folk dance, it reflects the cultures 
of many of our people, coming as they have 
from all parts of the world. 

As a folk art, it reflects area differences — 
differences not so much in style, for standard- 
ization has brought us together on that, but in 
the little things, in the way our clubs operate 
and how different clubs program their dances. 

Take rounds, for instance. Some areas pro- 
gram two rounds between every tip of squares. 
Some use only one and there are areas where 
rounds are used infrequently, if at all. In some 
of the larger communities dancers will have a 
wide choice of clubs to attend, ranging from a 
basic program through clubs that attract the 
challenge dancers. 

And so, because areas differ so greatly we’ve 
had to talk to you here in generalities. When we 
suggest that your class start thinking in terms of 
forming its own club, for instance, we’re talking 
to you as members of a fairly large class. 

And, while we’re on the subject of clubs, we 
do hope that you will become a club member, 
not just for the dancing alone, but for the 
opportunity to put something back into square 
dancing. Sharing with club responsibilities can 
offer so much to your joy of dancing — it’s all 
an important part of the fun. 


How We Dance 


There are a number of different trades in 
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DISCOVERY 


DEPARTMENT 
FOR NEW 
SQUARE 
DANCERS 


square dancing. Essentially the term means that 
those indicated by the call will simply exchange 


Partner Trade 


Couples Trade 


Couples Trade 


places. This is a good, short, English language 
term that does as good a job as any basic term 
in saying exactly what it means. 

The first trade figure you were exposed to 
was Partner Trade and the principle used in this 
uncomplicated basic holds true in all Trade 
patterns. Let’s start with a single couple (1). 
The idea of the Trade is for the two dancers to 
exchange places and facing directions. Each 
moves forward (2) in a 4-count arching pattern, 
passing right shoulders (3) and finally ending 
side by side (4) with the two dancers having 
traded places with each other. 

Taking this a step further we have a line 
consisting of two couples all facing in the same 
direction (5). They will Trade in the same 
fashion as the two individuals did earlier. Each 


will move forward in an arc (6) passing to the 
left of each other (7) to complete the move- 
ment facing in the opposite direction. The 
couples will have exchanged places with each 
other (8). 

Let’s say that we have a line of two couples 
facing in opposing directions — a two-faced line 
(9). This time the entire line pivots (10) as each 
couple moves forward in an arc (11) and 
trades places with the other couple, to end 
again in a two-faced line (12). 

Individuals can Trade from ocean waves 
(Trade the Wave) and from a number of other 
formations. The trading action is a workhorse 
basic and once you have learned the principle 
of the simple Partner Trade you'll find that the 
variations will become easy for you. 


By Phyllis Howell 


Macrame tie looks elegant 
on a dark square dance shirt 


I F YOU’D LIKE TO GIVE your husband or 
square dance partner a new and elegant look 
to his square dance attire, try making him a 
macrame tie. Any number of patterns could be 
worked successfully. Here is just one which we 
think is most attractive. 
Supplies Needed 

You'll need a macrame board, pins and most 
important, a knowledge of macrame terms and 
knots. If you’ve never worked with macrame 
before, don’t start here, but rather visit your 
nearest craft center (or a friend who works with 
macrame) and learn how. In addition you'll 
need 160 feet of a tightly twisted or woven 
rayon cord 1/16” thick. Also one large hook 
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LADIES ON THE SQUARE ; 


A MACRAME SQUARE DANCE TIE 
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PLANNING BOARD 


tee at Fyd 


and eye with loops large enough to accommo- 
date one strand. 
Directions 

Cut two 2-ft. long mounting cords; center 
together on a working surface and pin. Cut one 
17-ft. long cord and eleven 12-ft. long cords. 
Fold the 12-ft. long cords in half and mount 
them over the double mounting cord. Fold the 
17-ft. long cord so that one strand is 6-ft. long 
and the other stand is 11-ft. long. Mount so the 
11-ft. long strand is first on the right side of 
work, Make ten horizontal bars of double half 
hitches to left and right, using | 1-ft. long strand 
as knot bearer. 

To form “knot” of the tie, turn work over 
and bring ends of last bar together. Using the 
last two cords on left side of work and last two 
cords on right side of work, tie the first half of 

a square knot. Repeat the first half of a square 
knot until the twisted sinnet measures 1%”. 
Divide remaining cords into groups of four and 
make five more twisted sinnets. The outside 
two will measure 14". The other three will 
measure 1”. Pin the two outside sinnets to the 
side. With four cords on right and four cords on 


A close-up view of macrame detail 


SQUARE DANCING, April, ‘78 


the left make a loose square knot over the 
remaining eight cords. Using the left sinnet that 
was pinned aside, take the outside cord to use 
as a carrier. Make a diagonal bar of double half 
hitches using the cords from the loose square 
knot. Use half the cords. Do the.same with the 
right sinnet that was pinned aside. 

Make a second diagonal bar below the first 
using the outside cord as a carrier. Divide the 
cords in groups of four. Cross the carrier from 
each side so that when you make the first half 
Square knot sinnet, it will be secure in the 
center. Make six twisted sinnets. The center 
four will be 2” long; the two outside ones will 
be 2%" long. With sinnets laying flat, use the 
outside cord as a carrier and make a diagonal 
bar of double half hitches using half of the 
cords. Repeat the same from the opposite side. 
When you reach the center, use the right hand 
carrier and continue the diagonal bar with the 
left hand cords. Now take the left hand carrier 
and make a diagonal bar of double half hitches 
and continue past the center and use the right 
hand cords. 

Divide cords in four, starting with the center 
four. This will leave two cords on each side. 
With the center four make a flat sinnet measur- 
ing 2° using a full square knot. Do one flat 
sinnet on each side to measure 1 3/8”. The next 
outside sinnets will measure 3/4”. Using the 
outside cord as a carrier, take the single cord 
next to it and make a double half hitch. 
Continue to make a diagonal bar of double half 
hitches with the same carrier cord. Use half the 


Clothing and Square Dancing 


Looking For Ideas? 

Square dancers are a clever lot! You’ve 
probably discovered this already in your 
own club and among your dancer ac- 
quaintances. Looking for a recipe, a pattern 


for a shawl or an idea for a party theme? 
Chances are your dancing friends will come 
up with the answer. If not, why not share 
the problem with us? Our volunteer staff is 
loaded with ideas. Just let us know what 
you're looking for and we'll try to help. 


cords. Do the opposite side in the same manner. 
Continue to make diagonal bars using the 
outside cord as the carrier. The center can be 
left open -but if a closed center is used (as 
pictured), the carrier cord is half hitched on the 
opposite side. This is done from both sides. 

Make as many diagonal bars as you have 
material or a desired length, allowing 2%” for 
an overhand knot and fringe. The type of 
fringe depends on the cord. Braided cord does 
not make a loose fringe. Twisted cord does. 

Thread each strand of the double mounting 
cord through the loops of the hook; repeat the 
same on the opposite side for the eye. Adjust to 
fit the neck with the hook and eye at the center 
back. Remove, position and pin to working 
surface. Fold over excess portion of strands. 
Using free ends as working strands, tie a 1” long 
flat sinnet with square knots on two center 
strands, beginning directly below the hook and 
eye. Tie an overhand knot on each end close to 
sinnet. Trim ends. 


A MINI 
EDITORIAL 


T THIS PARTICULAR POINT IN TIME when just about anything goes — no holds 

barred, when dress-up for ladies, even in fine restaurants, is pants suits and men rise 
up in arms if told to put on a jacket (horrors) and tie (egad), it is nice to know that 
at a square dance there is something “special” about the way we dress. It is special 
because ladies do look like ladies and you don’t need a program to tell the hims from the 
hers. At a square dance even a usually plain-appearing damsel becomes a doll decked out 
in petticoats, colored slippers and a pretty, full skirted dress. And the male — the man is a 
man, sparkling in western pants and shirt, perhaps boot-shoes and - ah, yes, a tie — bolo, 
string or neckerchief — but nevertheless a tie! 

Now why is all this such a big deal? Because square dancing is a big deal! It’s not just 
another come-as-you-are, dress-as-you-wish thing. /t is a square dance! Folks who see you 
dressed up know you're a square dancer. It’s not a uniform; it’s your individuality that’s 
showing. Lest you ever wonder, we strongly side with those who say that the way we 
dress reflects the way we feel about square dancing. 
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We often hear complaints from dancers that 
they have attended a State convention or 
festival and found that they were unable to 
participate in the round dancing because they 
were unfamiliar with the dances programmed. 
With a bit of coordination and cooperation 
among teachers, this could be avoided to a great 
extent. One way of insuring that all dancers 
have the opportunity to learn and dance the 
same routines is through the selection of a 
Round of the Month. Our first article this 
month describes the method used by one 
Federation in choosing a round dance that is to 


ROUNDANCER 
MODULE 


be taught by all teachers. The second article 
points up a system of coordination to deter- 
mine the most popular rounds in the area. If 
each teacher makes certain that his or her 
dancers are able to dance the majority of 
routines on the list, all are able to participate in 
the round dancing. 


Choosing a Round of the Month 


Mapas TEXAS STATE Federation of Square 
and Round Dancers has an interesting and 
rather unique way of selecting the rounds of 
the month for the Federation members. 

There are approximately 55 round dance 
teachers in Texas. Each month these teachers 
receive a ballot which lists four or five dances 
that meet the criteria for the Round of the 
Month. They are asked to rate the dances in 
order of their preference and return the ballot 
to the Round Dance Coordinator, Dave and 
Nita Smith of Lubbock. 

Rounds by Points 

A point system is used to determine the 
favorite round, or the one the teachers feel to 
be the best selection for the Round of the 
Month. Dances rated number one on each 


ballot are assigned a point count of five; 
number two dances receive four points, etc. 
Each dance is then tallied and the dance with 
the most point counts receives the honor of 
being the selection for Round of the Month. 

A certificate is awarded to the composers of 
the selected dance and the cue sheet for the 
dance is mailed to approximately 150 dancers 
and teachers, and to dance _ publications 
throughout the State of Texas. 

These rounds were selected for 1977: Four 
Walls; One More Time; Oom Pah Pah; The 
Millionaire; Lawdy Miss Clawdy; Honky Tonk; 
Let’s Cuddle; Sandy’s Waltz; Tuxedo Junction; 
Jazz Me Blues; Wildflowers and Love Makes the 
World Go ’Round. How many of these were 
danced in your area? 


Coordination—name of the game 


ECORTA (New England Council of Round 

Dance Teachers’ Associations), through 
many surveys and reviews, continues to make 
available to the New England round dancer 
information to help everyone round dance with 
enjoyment anywhere in New England. If the 
round dance teachers use this information, the 
dancers from all classes can visit other groups 
and dance 85% of the rounds being done at any 
square or round dance festival at the easy 
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through intermediate level. 
Survey Indicates Success 

NECORTA has just completed a check of 
the use being made of the selections of rounds 
by the NECORTA screening committee, the 
New England Caller and those taught at the 
New England Conventions. Each year between 
50 and 60 dances are recommended by the 
three groups and this survey covered the past 
two years ending February, 1977. A total of 
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121 dances were on the list. 

62 teachers replied (61% of the membership) 
and of these 33 held classes all year round 
while the other 29 did not have classes during 
the summer months. There were four cate- 
gories: Easy, Intermediate, Advanced and 
Classics. Only the dances used by more than 
50% of those replying in each group in order of 
popularity are listed. 

All 62 teachers used some of the Easy group. 
Of the 54 dances listed, the following were the 
most popular: Waltz With Me; Apron Strings; 
Tic Toc; Deep Purple; One More Time; Broad- 
way Joe; Dreamland Waltz; When My Woman 
Begins; Bicycle Morning; Easy to Love; Gozo; 
Whispering Cha Cha; My Darling; I’m Available; 
Country Gal; Tanzie and Dancing Arches. 

58 teachers used some of the Intermediate 
group and of the 36 listed these were given the 


Ed and Betty Navage, Waterbury, Conn. 


ne AND BETTY NAVAGE Started to dance 
in the late 1950’s when the Cha Cha was 
the rage. After a couple of years of ballroom 
dancing, their teacher asked them to become 
assistant teachers in her studio, which they did 
for several years. This involvement made very 
heavy demands on their time, and they decided 
to take a rest from it for a while and get a 
change of scenery. 

For the next couple of years they took to 
hiking over nature trails, and they also enjoyed 
their home and the eventual birth of their first 
grandchild. (They now have four.) 

In 1969 they were persuaded by a friend to 
take square dance lessons, and to this they 
added a concurrent course in round dancing. Ed 
served as treasurer and then president of the 
Roost Promenaders Square Dance Club in 
Waterbury, Connecticut, and they promoted 
the round dance movement in that club. Their 
ballroom background was an asset and their 
enthusiasm kept the group lively. 


most votes: Maria; Patricia; C’Est Si Bon; 
Arrevedercia Roma; | Wanna Be; Dawn is 
Breaking; Whoopee; Brazilla and Tennessee 
Saturday Night. 

41 teachers used some of the Advanced 
group. 23 dances were listed and these proved 
to be the most popular: Dance; Domino and 
Adoration Waltz. 61 teachers used some of the 
Classics. Of the eight dances listed, these were 
used most often: Roses for Elizabeth; Feelin; 
Folsom Prison Blues and Lara’s Theme. 

The popular dances on the Easy, Inter- 
mediate and Classics list comprise most of the 
dances being used at square dances in New 
England. It is recognized that each teacher and 
group may have favorites that are not on the 
lists but this would not stop a round dancer 
from being able to participate in the majority 
of rounds being done. 


Eventually Betty was asked to cue rounds in 
some open spots at square dances. In 1974 they 
started their first basics class, and at present 
they conduct several classes year-round from 
basics upward to advanced level. Betty cues 
regularly at two square dance clubs. Their 
dancers are identified as the Navagators, and 
the advanced level dancers are members of 
Navagators Carousels. 

The Navages have a Round Dance Party on 
the first Sunday of each month, catering to 
every level of round dancing and this event 
attracts dancers from within and beyond the 
state of Connecticut. 

The Navages have choreographed four 
dances in the Latin rhythm: Tico Tico Samba 
(Telemark); Merengue *74 (Telemark); Green 
Eyes Rhumba (Hi Hat); and currently Amadia 
Mia Rhumba (Hoctor). Ed and Betty were on 
the teaching staff of the New England Square 
and Round Dance Convention in Danvers, 
Massachusetts in 1977. They attend as many 
Cades and clinics in the U.S. and Canada as 
their time permits. 

Ed is now retired from Anaconda American 
Brass and Betty is still actively working as 
executive secretary to the president of North 
American Philips Controls Corp. in Cheshire, 
Connecticut. 

To sum it all up: Dancing is a happy, 
healthy, rewarding way to live, to meet wonder- 
ful people from near and far, and to look 
forward to meeting them again and again. 


JOE BARBARA 


JOE: You'll note from the box item below 
that our callers will be skipping a quarterly 
movement and many of them will be working 
on basics from the plus lists. If our caller is true 
to form he'll probably use the workshop time 
for polishing up our dancing, particularly on 
the Extended and Mainstream basics. 

BARBARA: At our last workshop he gave 
us a workout on flutter wheel and reverse 
flutter wheel, reminding us not to anticipate 
the “pick-up” but to wait until the person 
doing the pick-up was actually adjacent. 

JOE: And I remember that he had to spend 
more time with the men in a reverse flutter 
wheel. For some reason it seemed to take us 
longer to react to the call. 

BARBARA: Another helpful workshop we 
had was on the eight chain thru. If we don’t 
watch out it’s easy for the folks, once they 
reach the outside of the set, to simply continue 
on in a wrong way right and left grand in a sort 
of egg-shaped pattern. Actually, you need to do 
a courtesy turn as you reach the ends or it isn’t 
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QUARTERLY MOVEMENT REPORT 


The CALLERLAB Quarterly Selection Committee has voted VO 
NEW MOVEMENTS for the second quarter of 1978 — April, May 
and June. It is the feeling of the committee that callers in need of 
workshop material for Mainstream dancers should choose move- 
ments either from the Plus I or Plus II lists as appropriate for 
their groups. The committee also suggests that callers exercise 
good judgment in the selection of the calls and ensure that all 
basics, figures, and terms from the Mainstream Program list are 
well-taught and well-danced before moving to other movements. 
This is the third time that no new movements have been selected. 
CALLERLAB, in its procedures, allows for zero, one or two calls 
per quarter to be selected for workshopping at Mainstream 
dances by the members of the committee. 


This is a good time to look at how 
we dance and add a bit of quality 
to our dancing. 


an eight chain thru, 

JOE: It was pointed out to us that you can 
do a modified form of courtesy turn without 
breaking the rule. The man gives his left hand 
to the lady as though he were about to give her 
a courtesy turn but then, instead of putting his 
right hand in the small of her back, he simply 
adjusts in a half left face turn to end beside her 
before going on with the movement. 

BARBARA: We’ve also worked on simple 
little movements like trade and realized that 
some dancers were unaware that in changing 
places with a dancer facing in the same direc- 
tion, you always pass right shoulders. 

JOE: Perhaps the strangest thing for us to 
realize was the fact that many dancers were not 
aware of distance indicators — how far to turn. 
Square thru three-quarters still throws some 
dancers. So does cast off half or wheel and deal 
and a quarter more. 

BARBARA: No matter how experienced a 
dancer we may be, we can always improve on 
how we dance. 


The Dancers LL) | | 1 


THOUGHTS ON LEADERSHIP 


UDGMENT, DESIRE, COMMUNICATION, 

knowledge, sense of humor, sincerity, 
responsibility, humility, sensitivity, prepared- 
ness — together these words make up a neat 
packet of what an ideal club leader might 
possess. Oft times in a square dance club, an 
individual suddenly may find himself in a 
position of leadership which he may not have 
sought. But once there, he should learn to make 
the most of the opportunity. Not only will it 
benefit the club, but it can be a benefit to the 
individual as well to grow into a stature which 
he may not have thought he possessed. 

People enjoy following a good leader. They 
respect clear-cut, well-defined leadership. If 
natural leadership does not seem to be your 
bent, work at developing it. How? Be inter- 
esting. Enthusiasm sparkles; when you act 
enthusiastically about what you are doing, 
you'll find you will glow and your club mem- 
bers will respond to it. 

Get to know the club members; develop 
their friendships. Respect for them and interest 
in them will reflect back similarly to yourself 
and to what you wish to accomplish. Learn to 
sense their goals, needs and desires. 

Be involved in all facets of the club, but be- 
ing involved does not mean doing each job. As 
long as you are informed about every thing, allow 
those responsible for each task to see that it 
gets done. Asking questions at the right time 
can spark their work along. Giving a touch of 
advice when needed can spell the difference 
between failure and success. Be sure you let 
those in charge get the credit for what they 
have accomplished. 

Create excitement about the club and its 
activities. Even an enjoyable hobby such as 
Square dancing may seem familiar at times but 
occasionally changing what the members expect 
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will create a new appreciation by all. 

Know how to persuade, when to be con- 
ciliatory, what is needed to educate and 
above all develop patience. When a person is on 
the “inside” of planning, he may forget that 
those on the “outside” (the vast majority of the 
club members) need to be informed. This takes 
time. It is not accomplished by hitting them 
over the head with information. 

Determine to assist your club in avoiding 
cliques. Too often members will feel that their 
status is indicated by the length of time they 
have been members and consciously or uncon- 
sciously snub newer club additions. Remember, 
it takes all working together to make a club 
click and the melding of old-timers along with 
newcomers is a fantastic blend of experience 
and enthusiasm. 

Then when your term of office is over, 
remember how much time and effort you put 
into it and give your support to those who 
follow after. It’s truly a successful leader who 
can also be a successful follower. 


A GOOD IDEA 


ENCORE DANCE 


G LEANED FROM THE FLADA FLYER, publi- 
cation of the Frontier Leaders and 
Dancers Association (Western New York), was 
an invitation to an Open House for individuals 
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who used to dance. Reminding these dropouts 
that perhaps they had thought back on their 
square dancing as “some of the best times we 
ever had,” the Village Squares invited them 
back for more of the same fun and fellowship. 


Drying up 


Only the 50 Basics were used the first night. All 
former graduates were admitted free. The idea: 
to rekindle the enthusiasm of these former 
dancers and to follow up the Open House with 
a series of “Dance Nites” which would 
eventually cover the Extended Basics. 

A great idea for recouping some of those lost 
to the activity. 


the Dropouts 


HE FOLLOWING APPEARED in NEWS 

NOTES, Albuquerque, New Mexico, and 
was written by John and Dorothy Coleman. 
Food for thought for all of us to absorb and 
benefit from. 

The big guy with the bushy red hair and the 
shiny boots had been eyeing us as we paid our 
money and signed the guest book. Now he 
headed toward us, hand stuck out. “Howdy, 
I’m president of this here club, the Thrills and 
Spills. Y’ll make yerselves at home. The music 
will start in a minute. See ya in a square.”’ Well, 
he saw us in a lot of squares, and we saw him in 
a lot of squares, but we were never in the same 
one. In fact, we never danced with any Thrills 
and Spills’ members, just the other guests. And 
he was the only club member that spoke to us. 
[ll have to take that back; the guy at the door 
thanked us for our money. 

No Longer Fun 

It was a pretty miserable evening for us. We 
came by ourselves and didn’t know anyone. 
Because our club had recently folded, we had 
no friends left dancing. Besides that, the Thrills 
and Spills’ caller called all the latest stuff, and 
we couldn’t do a lot of it. Our club caller had 
used the basic and extended level calls, and 
occasionally introduced a call from the main- 
stream. The people in our club had liked that. 
They only danced twice a month and didn’t 
make an effort to learn the new calls that came 
to town. On the way home, we decided to drop 
out. Square dancing was no longer fun for us. 

Later we analyzed why we dropped out. For 
the most part it was the three things we saw 
when we visited the Thrills and Spills. First, we 
didn’t enjoy visiting clubs where there were 
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cliques. Cliques are fun for the people in them 
but generate feelings that cause the outsiders to 
drop out. Dancing with your buddies is OK but 
only a couple of tips. After that, dance with the 
guests and new club members. Secondly, don’t 
make dancing too difficult. Most club members 
only dance twice a month and occasionally miss 
one of those. They will continue to enjoy 
dancing if the caller will call the basic and 
extended level calls and introduce mainstream 
calls gradually and easily. Dancers in the club 
that want to dance at higher levels will be able 
to at festivals, pro-caller dances and district 
dances. When the Thrills and Spills learn this, 
their guests will come back and may join the 
club. The third reason people drop out is that 
their friends have dropped out. This is why it is 
important for club members to move out of 
their clique and become friends with guests and 
new club members. 

If the members of the Thrills and Spills 
continue their present behavior, their club 
officers will find themselves sitting around 
wondering where the dancers went. The solu- 
tion to the dropout problem lies with each club 
member. They can’t afford to “leave it to the 
officers; that’s their problem.’ Each square 
dancer must accept responsibility for improving 
his club so that when he goes to visit the Thrills 
and Spills, he will go with a group of friends, 
dance with all the people there, to calls that he 
can do and enjoy. 

How about it — does your club have any of 
these problem? Are you contributing to the 
problem? Do you need to change your behavior 
before it causes you or others to drop out? Be 
honest. 
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Square Dancing 


as it might have been 


related in the Book of Genesis 
By Mary L. Schuhsler 


With no intent at blasphemy, Mrs. Schuhsler 
of Staten Island, New York, has created a 
delightful conception of square dancing. We 
hope youll enjoy it. She and her husband have 
found a new world of friends, fun and pleasure 
in this activity we all enjoy and she offers this 
as a bit of entertainment. 


BADGES OF THE MONTH 


Two club badges are featured this 
month and while these groups may not 
know each other, they have more in 
common than just their enjoyment of 
square dancing. Both have reached back 
to the early Americans for their club 
names and found answers from our 
Indian friends. 


APACHE RAINDANCERS 


Quy 


DOUG 
PATE 


Austin, Texas 

Taking a leaf from a sub-division, the 
Apache Shores some 25 miles west of 
Austin, this group decided to call them- 
selves the Apache Raindancers. Formed 
in 1974, the club was accused of being 
responsible for the heavy rains in Texas in 
1975, although they swear their dancing 
is strictly limited to squares and rounds 
and does not include the rain dance. The 
quaint dancing maiden featured on the 
badge is also repeated on the skirts of the 
ladies’ club dresses. 


SQUARE DANCING, April, ‘78 


1 N THE BEGINNING there was the do sa do and 
the promenade. And the people learned how 
to do them well. And the caller look-ed out over 

the floor and he was well pleased. 
Then he invented the mysterious directions 
of right and left, which brought into being the 
(Please turn to page 73) 


Wanatah, Indiana 

A tepee-shaped badge, with a canoe 
below carrying the member’s name, 
heralds the Braves and Squaws of 
Wanatah (an Indian name). Club informa- 
tion is sent out via “Smoke Signals,” the 
club newssheet. The club president is re- 
spectfully called “Big Chief Wanatah” 
while the caller is known as “Heap Big 
Medicine Man.”’ Dancing on the 2nd and 
4th Sundays at the Legion Post, the club 
invites all to stop by and “whoop it up” 
with the tribe. 


DIAMOND JIM 
YOUNG 
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It’s been a long time in coming 
but it looks like at last we will have 
our 


COMMEMORATIVE SQUARE 
DANCE STAMP 


"LOU'S BEEN SAVING UP Wg 
CORRESPONDENCE FOR SOME 
TIME JUST WAITING UNTIL WE 
GOT THE SQUARE DANCE STAMP..." 


8 Te ered 
7 we Ae 


(h) 
“OH, HE'S BUYING UP | 

ALL THE SQUARE DANCE STAMPS 
IN THE PLACE..." 
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Callers Textbook 


* Chapter fifty-one 


Basic Modular Choreography 


By Calvin Campbell, Alameda, New Mexico 


from several different dances and put them together to make a new 

dance, module choreography was born. The term “hash call” came 
about because callers were mixing together modules or pieces taken from 
dances such as Colorado Double Star, Arkansas Traveler, and others into a 
hash in which the dancer could not easily anticipate what was going to come 
next. These original modules were often quite long and usually started out 
from a static square, i.e. everyone in sequence and girl on the boy’s right. 

As new terms were added and callers experimented with these new terms 
it became obvious that certain formations such as ocean waves, eight chain 
thru positions, and facing lines of four occurred again and again. In 1976 
CALLERLAB designated names for a number of these formations which are 
generally recognized by square dance callers. These formations have become 
reference points from which callers plan and call the next moves. 

Square dance routines are broken down into modules or blocks of calls 
which start or end at certain reference points, where the caller can monitor 
and control the progress of the dancers. By using relatively short modules 
joined together in smooth flowing patterns, the caller can provide a great 
deal of variety with a limited amount of memory work. The caller can also 
lengthen or shorten the square dance routines as needed. By interchanging 
various modules the caller can improvise a dance on the spot. 

Basic Types of Modules 

In order to understand how these modules may be fitted together in 
various ways, we need to define several different kinds of modules. These 
will be used as building blocks to create interesting square dance routines. 

A Setup Module is defined as a call or group of calls which move the 
dancers from a static square to a specific formation and dancer arrangement, 
(Formation, Rotation, Affiliation — FRA) of the caller’s choice. For 
example, if the head couples square thru four hands, this sets up an eight 
chain thru formation. The dancers are moving from a static square formation 
to an eight chain thru formation. If you have the head couples flutter wheel, 
sweep a quarter and pass thru you will set up the same eight chain thru 
formation. The three square dance terms used become the setup module. 

A Getout Module is defined as the call or group of calls which move the 
dancers from a specific formation or choreographic (FRA) arrangement back 
to a static (zero) square. The getout may or may not use a left allemande as 
part of the module. If you have danced for any length of time you know 
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that getouts to a left allemande are the most popular way to get back to a 
static square. As an example, from the above setup have the dancers right 
and left thru, dive thru, square thru three quarters, left allemande, then 
promenade and you are on your way back home. Many getouts are either to 
a left allemande or a right and left grand. It is assumed that once you get to 
this point you can get the dancers the rest of the way back to a static (zero) 
square. 

Setup modules are used to start a square dance routine and getout 
modules are used to end a square dance routine. Each of these can and 
should be composed of interesting choreography. This will be discussed in 
detail later. In some cases you may use nothing more than these two 
modules. However, in between these two building blocks you can place 
several other kinds of modules to extend the routine and to provide more 
variety and fun for the dancer. 

A Zero Module can be defined as a group of calls which move the dancers 
through a relatively short routine and then back to the same choreographic 
(FRA) arrangement. The net result of the entire module of calls zeros out to 
where the dancers are back to the same reference point. As an example, from 
an eight chain thru formation have the dancers swing thru, centers run, wheel 
and deal. Everyone is back to an eight chain thru formation and looking at the 
same person. Several other interesting aspects of zero movements are 
discussed further in The Callers’ Textbook, Chapter 10 (July, 1971) and 
Chapter 36 (March, April, May 1976). 

Conversion Modules are defined as the call or group of calls which changes 
the square from one specific formation to another specific formation. For 
instance, if you have the dancers in an eight chain thru formation and want 
to convert to a two-faced line, you can call swing thru, centers run. The 
value of this kind of module will become more apparent as we get into more 
detail. 

Equivalents are defined as a module of calls which has the same 
positioning effect as another call or single square dance term. The most 
common equivalents are referenced for star thru, two ladies chain, and right 
and left thru. As an example, swing thru, spin the top, right and left thru is 
equivalent to star thru. Knowing this reduces the amount of visual tracking 
of the dancers by the caller and provides an easy way to add variety to your 
square dance routines. Equivalents are discussed further in The Callers’ 
Textbook, Chapter 10 (August 1971). 

Choreographic Reference Points 

The next tool that the module caller needs is a handy set of reference 
points or dancer arrangements (FRA) around which modules can be built. 
You have a choice of at least 46 formations and any number of 
combinations. From a practical viewpoint you will probably use only a very 
few of the many possible formations. 

First, you will want to pick reference points where you not only know the 
formation but also the exact choreographic arrangement of the dancers. This 
is referred to as Formation, Rotation and Partner Affiliation (FRA). (See 
Chapter 48, December 1977.) With these facts you can plan your getouts or 
use one of the sight calling formulas to resolve the square. 
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Second, in order to maintain control over the length of the routine you 
will need to pick reference points which have a quick getout. You may not 
always choose to use the quick getout but it is there when you need it. This 
is a courtesy to the dancer. No one likes to stand around for a long period of 
time while the caller tries to find the corner. So when the dancing breaks 
down, get out to a static square and get everyone dancing again. 

Third, you will want to limit the number of reference points so that you 
can build up a sizeable number of modules which can be interchanged. This 
really does not limit the number of formations and dancer arrangements that 
you can use. These can be designed as parts of the various modules. 


ABOUT THE AUTHOR: Calvin Campbell is a Doctor of Veterinary Science 
but his interests extend far beyond his four-legged patients and go deeply 
into the realm of square dancing. An enthusiastic square dancer since college 
days, Cal devotes much of his spare time calling and teaching in the 
Albuquerque, New Mexico area. Co-author with Don Armstrong of the 
Quick Reference Guide, a thought-provoking book for callers, Cal and his 
wife, Judy, are devoted members of the Lloyd Shaw Foundation and 
Fellowship. You can determine from this Textbook chapter Cal's in-depth 


knowledge of the square dance scene. 


Two reference points which have become almost universally accepted by 
callers are the Box 1-4 (zero box) and the 1P2P line (zero line). This 
nomenclature not only tells you the formation but also tells you the exact 
choreographic arrangement of the dancers in the formation (FRA). 

A quick way to set up a Box 1-4 is to have the head couples square thru 
four hands. The number one man is now facing the number four lady in an 
eight chain thru formation. The four people facing on one end of the 
formation form a Box 1-4. If the side couples square thru four hands the 
same reference point is established. Even though the dancer arrangement 
differs the choreographic effect is the same. Since the formation may be 
divided into two boxes of four people each and everyone is also in sequence, 
it can also be called a zero box (ZB). If you look at this figure carefully it is 
just a circle with the sides squeezed in and everyone facing his corner. The 
choreographic effect is zero. The simplest getout is just a left allemande, the 
same as from a static zero square. See Figure 1. 


Zero Square (ZS) Zero Box (ZB) 


€) 
(~) Heads Square 
Ce ee al 
S Thru 4 Hands 
FIGURE 1 


To set up a 1P2P line have the heads lead right and circle four to a line. 
The number one man is on the end of a line with his partner beside him (1P) 
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and the number two man and his partner in the same line (2P). The 
formation is facing lines of four and everyone is in sequence so this can also 
be called a zero line (ZL). In this case the static circle has been broken into 
two facing lines of four but otherwise the choreographic effect is zero. If the 
sides lead right and circle four to a line the same reference point is 
established. Once again the simplest getout is just a left allemande. See 
Figure 2. 


Zero Square (ZS) Zero Line (ZL) 
©) ©) 

(~) Heads Right (&} 
() Circle 4 to a Line 5 
T® So 


FIGURE 2 


Whenever you use these two reference points for choreographing modules 
you have the quickest possible getout at the end of any module. Even 
though you will probably eventually use several reference formations, these 
two will serve as a base from which to expand your knowledge. These and 
several other formations are discussed in Chapter 45 (March, May 1977). 

Constructing Square Dance Routines 

With these tools in mind let’s compose a square dance routine using four 
modules, i.e. a setup, two zeros, and a getout. Figure 3 illustrates the different 
ways these blocks could fit together. As you 
can see at the end of the setup and the first 
zero, you have two options. You can get 
out to a static (zero) square or move on 
to the next module. Thus you can lengthen 
or shorten the routine as needed. 


FIGURE 3 


Everybody got the setup so 
try out a zero 


\ Zero ON Things are going well 


ret another zero 

Table | contains modules which may be 
placed into these blocks. The reference 
formation is the Box 1-4 (zero box). In 
order to allow you to follow the action 
easily you will find that either the heads or 
the sides will be in their home position at 
the end of the setups and the zeros. Using 
these modules and the examples used in the 
definitions of the various modules, write out 
several routines of various lengths. There are 
over 100 possible routines from just these 16 
modules. 


It’s time to find 
a corner 
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THE FORMS OF CALLING CHANGE 


Where at one time the caller’s job was relatively uncomplicated, requiring 
only that he memorize a few set patterns and a bit of colorful patter, today 
he virtually needs a college education in the science of calling before 
stepping up to the microphone. Zeros, equivalents and modules, terms never 
dreamed of two decades ago, are today part of a common language of 
calling. We are attempting, through the pages of this Callers’ Textbook, to 
describe some of these systems and theories. Hopefully they will provide 
useful reference material for future generations. 


TABLE 1 BOX 1-4 MODULES 


SETUPS Heads Right & Left Heads Right & Left Heads Pass Thru 
Static Square Thru, Pass Thru Thru Separate Around One 
to Separate Around One | Same Ladies Chain to a Line 
Bx 1-4 (ZB) Into the Middle Heads Lead Right Everybody Star Thru 
(ZS-ZB) Pass Thru Centers Pass Thru 
Right & Left Thru 


ZEROS Star Thru 1/2 Square Thru Swing Thru 
Bx 1-4 (ZB) Right & Left Thru Bend the Line Centers Run 
to Slide Thru Square Thru 3/4 Couples Circulate 


Bx 14 (ZB) Bend the Line Wheel & Deal 
(ZB-ZB) Slide Thru Dive Thru 
Pass Thru 


GETOUTS Right & Left Thru Split the Outside Swing Thru 
Bx 1-4 (ZB) Dive Thru Two Men Trade 
to Star Thru Around One to a Line Girls Circulate 
AL or RLG Cross Trail Thru Everyone Star Thru Right & Left Grand 
(ZB-AL) Left Allemande Partner Trade 
(ZB-RLG) Left Allemande 


You should also study the structure of each of the modules. What basics 
are used? What sort of traffic pattern do the dancers travel within the 
module? Notice in a general way the different formations that are 
recognizable as the module is danced. Since you know the starting and the 
ending point of each module you do NOT need to track key dancers through 
the entire routine. Instead you have check points at the end of each module. 
At these points you know where the dancers should be and can evaluate 
whether to continue on to the next module or get out to a static square. 

The length of each module is limited in these examples to not more than 
six calls or square dance basics. This should make them easy to memorize. 
Each string of calls and the flow pattern which they form becomes a package. 
As a caller you memorize small, recognizable and easily recallable packages 
instead of long routines. You will find that the easiest modules to memorize 
will have a readily recognizable flow pattern. Since these patterns are also 
very enjoyable for the dancers, you have a dual benefit. Limiting the number 
of calls in each module also means that you are never very far from a getout. 
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Table 2 contains modules which may be used with the reference point of a 
1P2P line. In order to simplify following the action, all the setups and zeros 
end in a 1P2P (zero line). Use the same basic block diagram system as figure 
three and construct several more routines from this reference point. Notice 
that in the case of a couple of these modules the dancer is required to know 
a little more about position dancing. 


TABLE 2 1P2P LINE MODULES 


SETUPS Head Ladies Chain Four Ladies Chain 3/4 Four Ladies Chain 3/4 
Static Square Heads Star Thru Heads Star Thru | Everyone 1/2 Sashay 
to Pass Thru Pass Thru Heads Square Thru 
1P2P Line (ZL) | Circle Four to a Line | Star Thru Split the Outside 
(ZS-ZL) Pass Thru Two 
Bend the Line Around One to a Line 


ZEROS Star Thru Pass Thru Pass Thru 
1P2P Line (ZL) | Dive Thru Wheel & Deal | Boys Run Right 
to Right & Left Thru Centers Pass Thru Swing Thru 
1P2P Line (ZL) | Pass Thru Swing Thru Centers Trade 
(2ZL-213) Star Thru Boys Run Boys Run Right 
Bend the Line Right & Left Thru 


GETOUTS Right & Left Thru Pass Thru Right & Left Thru 
1P2P Line (ZL) | Cross Trail Thru Wheel & Deal Roll Away 1/2 Sashay 
to Left Allemande Centers Swing Thru Pass thru 
AL or RLG Turn Thru Face Your Partner 
(ZL-AL) Left Allemande Right & Left Grand 
(ZL-RLG) 


Once you have constructed the routines you need to evaluate them from 
several points. (1) Look at the body flow and hand flow. Do they fit 
together well and with no awkward movements such as two star thrus in a 
row? (2) Look at the flow patterns formed by the movement of the dancers. 
Are the dancers going someplace and doing something interesting or do they 
look like a bunch of ants? (3) Where can you expect to have trouble spots 
with your particular group of dancers? Mix in easy modules along with those 
that present more challenge. Plan for extra prompting help on the expected 
trouble spots. (4) How much variety does the routine include? How much 
variety do you want? Variety includes many items such as a variety of 
formations and flow patterns as well as a variety of square dance terms used. 
You may want to limit one form or another of variety in a teaching 
situation. (5) Remember that modules are tools to create a dance and not a 
drill routine. Fitting modules together is an art in which the enjoyment of 
the dancers must always be kept in mind. 


Cal Campbell continues next month with some hints on using Conversion 
Modules. His thesis will touch on equivalents and provide some final 
thoughts on Basic Modular Choreography. To those of you who have been 
following this textbook project since we started it in 1970 and are 
wondering when were going to wrap it up and publish it all as a single 
volume — don’t give up. Before this book can be released as a single volume 
it needs a thorough job of editing. Hopefully that time will come in-the next 
few months. So, thanks for your patience.— editor. 
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Oklahoma City, Oklahoma 
June 22, 23, 24, 1978 


M ANY OF THE DANCERS registering to 
attend the 27th National Square Dance 
Convention next June 22, 23, and 24 in 
Oklahoma City will be participating in their 
very first National Square Dance Convention. 
They may have the idea that it will be no 
different than local and area festivals they have 
attended. While there are some similarities, this 
is only part of it. 

First of all, a National is much wider in 
scope. It is larger — not only in the number of 
dancers taking part in the festivities but also in 
the variety of events, many taking place simul- 
taneously. It is wise to take a few quiet minutes 
after checking in at Convention headquarters to 
look over the program, choose those things you 
don’t want to miss, and using the diagrams of 
hall locations furnished in your program, make 
yourself acquainted with the facilities and the 
location of the various halls in use. Such 
knowledge can save a great deal of time and 
effort in getting from one location to another. 

Pace Yourself 

You can’t possibly attend all of the activities 
so decide first off what appeals to you the 
most. Another word of caution — if you try to 
spend every minute on the dance floor you may 
end up too tired to enjoy the fun on the last 
day. Plan to attend some of the clinics and 
panel sessions and take time out to watch the 
exhibitions. | 

Clothing 

Square dance attire is a must at the National 
Convention. Plan to take enough clothing so 
that you can change twice a day (one outfit for 
daytime, one for evening). In that way you will 
find that you feel fresh and a change of 
costume can provide a lift at a time when 
you're beginning to drag a bit. Shoes are a very 
important item of dress at any big affair where 
you plan to spend a good part of the time on 
your feet. Try to take several pairs and be sure 
they are comfortable and well-fitting. A change 
of footwear can be restful to weary feet. 


NATIONAL SQUARE DANCE CONVENTION 


MYRIAD CONVENTION CENTER 


State of Many Countries 
“Try our brand of western 
hospitality” 


Not All Dancing 

There is much more to a National Square 
Dance Convention than the dancing. You’ll find 
several panel discussions programmed and you 
may want to choose one that appeals to you. 
Leaders throughout the world of square danc- 
ing are selected to give their particular views 
and you may come away with a completely 
new insight into many phases of the activity. 
You may find that you will have material to 
take back to your home club, suggestions that 
may make the club more successful. 

Sightseeing Is Important, Too 

If you're visiting Oklahoma and Oklahoma 
City for the first time, it’s a good idea to plan 
to take in some of the sights and acquaint 
yourself with a bit of the local culture. Many 
will be coming from rather distant areas and 
this could be the only opportunity to see this 
particular part of the country (or the world). 
Check at one of the information centers at the 
Convention for interesting things to see and 
places to visit during your stay. 

You'll want to visit the display booths and 
see what is being offered in the way of square 
dance supplies, clothing, etc. Who knows? You 
could see just the dress or shirt you’ve been 
looking for at one of the booths. 

Enjoy! 

Most important of all, have a good time. 
Make new friends and visit with old friends. 
Make it a time to remember, to reminisce about 
in the months following the Convention. Be 
sure you are registered, though. You'll find a 
pre-registration form in the center of the 
October, 1977 issue of SQUARE DANCING 
magazine. Or write to the Registration Chair- 
man, P.O. Box 10814, Midwest City, Oklahoma 
73110. They'll be happy to send you as many 
forms as you need, just don’t delay in getting 
your registration in. 
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@ There is a growing emphasis by CALLER- 
LAB and other callers’ and dancers’ groups 
around the country to zero in on a form of 
dancing most acceptable to the greatest number 
of our potential new dancers. 

During the coming months we’ll single out 
some of these fundamental or workhorse basic 
movements for the camera treatment. Our 
object will be to smooth out some of the rough 
spots and to point up styling suggestions as a 
dancer help. 

For you callers and teachers, we'll be look- 
ing at each of the movements objectively to 
determine whether or not they measure up to 
our definition of a basic. As a yardstick you 
might take a look at the following and see if the 
basics we'll be featuring meet the requirements: 


A basic is a necessary movement with a 
short, clear call that cannot otherwise be 
given descriptively in the time needed. The 
call should not be confused with the sound 
of other calls. The movement itself should 
not be one that could be called just as well 
with existing basics. The movement should 
be smooth-flowing (not erratic or awkward) 
and should lend itself to rapid teaching. 
Last, to be considered a basic a movement 
must prove its ability to withstand the test 
of time through continued usage. 


We’re planning our Style Lab shooting ses- 
sion now. If you have any ideas for possible 
subjects to cover, why not let us know. 


A REPLAY 
ON PEEL OFF 


N THE SIOASDS Illustrated Handbook for 
the Mainstream Basics, Peel Off is 85th in 
the 96-movement suggested teaching order for 
the basics. This means that it is one of the last 
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to be learned during the formal class period. 
The movement has been with us for a long time 
and it will probably continue to be used as a 
part of the square dance language. 

Here is the definition as it appears in the 
Handbook: /n a formation where one couple is 
directly behind another {1}, both facing in the 
same direction, the lead couple moves forward 
slightly and the dancers turn away from each 
other (2) making a 180° turn to face in the 
opposite direction (3) and form the ends of a 


new line. At the same time, the trailing couple 
will step forward Slightly (2), moving between 
the other two (3). The dancers turn away from 
each other to make a tight 180° turn (3), 
reversing their facing direction and ending as 
the center couple in the newly-formed line (4). 

Couples in a completed double pass thru 
formation (5) form basically two setups similar 
to the one shown in Figure (1). As the traffic 
pattern starts, those in the lead step forward 
and begin their turn (6) as the trailing couple 


moves forward and starts its independent tum 
(7) to end in two facing lines of four (8). 

A little more complex, perhaps, might be a 
right handed ocean wave with the men in the 
center (9). If the two ladies will fold behind 
their men we have what is known as a Z 
formation (10). From here Peel Off follows the 
same basic description. Those in the lead turn 
out 180° as those behind them move forward 
and turn independently (11) to end in a 
two-faced line (12). 


CONTRA CORMAR pipepcnsese 


ote! 
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Times Change but the Fun of Contras Remains 


I T’S INTERESTING to note the attention be- 
ing directed to the contras these days — 
quite a change from just a few years ago. We 
can remember the time when the National 
Conventions would relegate contras to rooms 
nobody else wanted. In one instance it was the 
stage of an auditorium stuck off somewhere, 
making it next to impossible for the dedicated 
or the curious to find it. 

All that has changed. At the 25th National 
Convention held in Anaheim, California in 
1976, the prime room with air conditioning, 
perfect sound and hardwood floor was set aside 
for contras many hours each day. Dancers 
coming to these big annual events are discover- 
ing contras for the first time. Callers are 
attending workshops and consequently dancers 
at home are discovering without anything being 
forced on them that “‘contras can be great fun.” 

CALLERLAB, too, is playing a part in the 
growing interest. At the Saint Louis Convention 
just completed, sessions were set aside by a 
Contra Committee, not just to discuss the 
dance form, but to provide the opportunity for 
others to dance them and see what they’re all 
about. 

In recent years a number of contra clubs 
have sprung up across the country and in at 
least one instance a several week’s course in 
contra calling and teaching has been offered 
with 12 callers and teachers enrolling. 

Where Is It All Heading? 

Contra dancing obviously is not out to 
replace any other form of square dancing. On 
the contrary, most of those enjoying contra 
dancing on a regular basis also regularly attend 
square dance clubs and round dance classes. For 
the most part they are just all-around square 
dance enthusiasts. Ask any of them why they 
enjoy contras and chances are they'll mention 
that they enjoy the no-rush opportunity to 
move to the music. 

Basically contras offer another dimension of 
variety. Dancing in lines, in large rings for circle 
contras and in columns of fours-facing-fours for 
Mescolanzas affords the dancer variety in 
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formation. 

Many callers use Scottish and Irish jigs and 
reels to accompany their contras. This, too, 
adds variety. Some excellent, richly recorded 
American music is also available which just adds 
that much more in the way of attraction. 

Accent on the Traditional 

In recent years contemporary contras have 
surfaced, using some of today’s calls and basics. 
To be successful as a contra, these movements 
must be danced to the phrase of the music and 
so for that reason not all of the new creations 
are acceptable. 

The 1976 Bicentennial Celebration in this 
country brought to light a number of older 
contras, some dating back to colonial times. 
Many were intriguing with patterns that ap- 
peared to be “new” and different. As a matter 
of fact, we'll use the Contra Corner next month 
for a three-page illustrated Style Lab combina- 
tion showing one of the favorites, Market Lass. 
The music for the dance also helps to sell it. 

As long as we're talking tradition you might 
try this one on for size: 

THE MARKET LASS 
Formation: 1, 4, 7, etc., couples active but not 
crossed over 
Music: LS 1008, Glenn Towle. 
Dudley Laufman and_ the 
Orchestra. From F & W Mistwold 


Played by 
Canterbury 


Intro — — — -—, Actives roll out and down the 
outside 

1-8 —— —-—, Below two couples and cross 
the set 


9-16 — Pass one take both couples 
forward six and back 


17-24 — — — —, Right hand to partner 
turn three quarters 

25-32 — — — —, — Forward six and back 

33-40 — — — -, Right hand to partner 
turn three quarters 

41-48 — — —-—, With the couple above 
right and left thru 

49-56 — — — —, — — Right and left back* 


*Caller indicates On at the Head every third 
sequence through the dance. 


(Some extra Contra tips on page 84) 
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Those with items of special interest — 
_ should send them to NEWS EDITOR, | 
_ SQUARE DANCING, 462 No. Robertson 
_ Boulevard, Los Angeles, Calif. 90048. _ 
_ Letters will be read and appreciated | 
although time may not allow the per- © 
sonal acknowledgment of each one. 
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Okinawa 

The Ryukyuan Typhoon Twirlers, the Red 
Hots and the Rice Paddies Promenaders decided 
to join together for the Thanksgiving, Christmas 
and New Year’s dances. The Red Hots 
presented the all-night Thanksgiving Dinner and 
Breakfast. A most pleasant evening and 
morning was enjoyed by members of the three 
clubs. The Christmas Dinner and Dance was 
hosted by the Ryukyuan Typhoon Twirlers on 
December 19th. Approximately 75 adults and 
35 children attended. The New Year’s Dance 
was held by the Rice Paddies Promenaders on 
December 3 Ist. 

Georgia 

The First Annual Scottish Rite Hospital 
Benefit Dance, sponsored by the Northeast 
Georgia Square Dance Association, was a swing- 
ing success with more than $3000.00 being 
raised. Held on October 15th, all proceeds from 
the dance and related activities went to the 


A Grand March started 
the evening festivities at 
the first annual Scottish 
Rite Hospital Benefit 
Dance in Atlanta, 
Georgia last fall. 


Scottish Rite Hospital for Crippled Children in 
Atlanta. The dance was held in the Yaarab 
Temple Activity Building. In addition to the 
evening dance, an afternoon program was held 
with informal squares and rounds and exhibi- 
tions. Northeast Georgia Federation Callers 
called the dance. 
Tennessee 

The KSDA members of Knoxville will dance 
to the calling of Paul Marcum and Jerry Helt on 
April 14th and 15th at the Annual Dogwood 
Festival Dance at the Jessamine Street Center. 
Irv and Betty Easterday will teach the rounds. 

Minnesota 

The Folk Dance Federation of Minnesota, 
now known as the Square Dance Federation of 
Minnesota, Inc., celebrated its 30th anniversary 
in December in the main ballroom at the Uni- 
versity of Minnesota. The evening was a grand oc- 
cation with a punch hour, dinner and program 
time and, of course, the dance that followed. 
Many of the old dances were programmed includ- 
ing squares, folk dances, rounds and contras. One 
of the highlights was having the first president 
and the current president in attendance as well 
as the first and the current editor of the 
Federation’s publication, The Roundup. Every- 
one had a marvelous time seeing and conversing 
with old friends. The Federation was organized 
in 1947 and held its first festival that same year 
at the University. Since 1967 five-year reunions 
have been scheduled. 

Virginia 

The Ingleside Red Carpet Inn, located in the 
Shenandoah Valley just minutes away from the 
Skyline Drive and Wilson’s Birthplace, will be 
the site of the 3rd Annual Spring Square and 
Round Dance. Featured will be callers Chuck 
Stinchcomb and Harry McColgan, with Jim 
Harlow as host caller. Marion and Ida Faye will 


be the round dance leaders. oer. fhe pha tn 
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the K.O.A. is located at Verona, just a short 
drive away. The date is May 26th and for 
details and tickets write Jim Harlow, P.O. Box 
10009, Lynchburg, Virginia 24506. 

The Covington Alleghany Square Dance 
Club will host the 5th Annual Spring Festival at 
the Alleghany County High School in Coving- 
ton on April 15th. Callers will be Harry 
McColgan, George Jordan and Harry Hise. 

The 9th Annual International Azalea Fes- 
tival Square Dance, hosted by the Riptides 
Square Dance Club, will be held April 21st and 
22nd at the Scope in Norfolk. This is part of 
the week-long series of events that will make up 
the 25th International Azalea Festival spon- 
sored by the Norfolk Chamber of Commerce as 
its annual salute to the NATO nations head- 
quartered there. Callers featured this year will 
be Cal Golden, Harold Bausch and Al Stevens. 
Rounds will be conducted by Ron and Carolyn 
Hankey. 

Local clubs in the Mechanicsville area held a 
Christmas Mother Dance at Adams School in 
Richmond in December. Several callers donated 
their time and club members provided refresh- 
ments. Some $1200.00 was collected and 


turned over to the Christmas Mother to provide 
for the needy at Christmas. 
Wyoming 
The Stardusters of Cheyenne will host their 
7th Annual Night Owl Dance on May 6th from 


9 P.M. to 4 A.M. The dance will be held in 
Allison Hall of the First United Methodist 
Church and Harold Bausch will be featured 
caller. 

The Quadra Dangle Club of Laramie spon- 
sored a poster contest for the junior members 
of the club. The posters were to promote 
square dance week and to recruit non-dancers. 
The winner of the contest was Matthew Music, 
a 13-year old member of the Junior Quadra 
Dangle Club. Matthew, the son of members of 
the Senior Quadra Dangles Club, is quite an 
artist. 

Germany 

Soest Belles and Beaux are sponsoring the 
European Spring Jamboree April 7th, 8th and 
9th in Dortmund. This club was formed at the 
military post of Soest (Westphalia) in 1965 by a 
few couples who had arrived in Germany from 
Canada. In the course of time German dancers 
joined the club. Today it is 100% German and 
boasts of 74 members. American square dancers 
are invited to come and join the fun at the 
Jamboree. 

Louisiana 

A new round dance club, the Vine Twirlers, 
has been formed in the New Orleans area. It is 
headed by Chris and Lee Meibaum and the 
group dances at the Lakeshore Playground in 
Metairie. For several years Chris helped Opal 
Goodman teach at the Bar-None Rounders. 
When that group was disbanded, the new club 
was formed. Another new group in the area is 
the Spinning Rounds, headed by Jimmy and 
Sibyl Olsen and Chuck and Opal Goodman are 
Honorary Members. 


Winner of the square dance pro- 
motion poster contest sponsored 
by the Quadra Dangles Club of 
Laramie, Wyoming, was 13-year 
old Matthew Music. The poster 
was displayed at a local store. 


WOOSH ... Mary Sullivan's 
face registers pure, unadult- 
erated joy as she smashes a 
(shaving) cream pie in her 
husband's face. Mary won 
the honor by being the high- 
est bidder. She also won first 
place in both the berry and 
cream divisions of the pie 
baking contest sponsored by 
the Terceira Twirlers of 
Lajes Field, Azores. The 
fund raising event was held 
primarily to buy new cur- 
tains for the club's hall. — 


U.S. Air Force Photo 
by Marna M. Melsha. 


Kentucky 
The 19th Derby City Festival “Springtime in 
Kentucky,” sponsored by the Kentuckiana 
Square Dance Association, will be held April 
7th, 8th and 9th at the Kentucky Fair and 
Exposition Center in Louisville. Callers include 
Ken Bower, Gary Shoemake, Elmer Sheffield 
and Bruce Busch. Betty and Clancy Mueller and 
Bob and Rosemary Holiday will conduct the 
round dance program. Exhibitions, Grand 
March and a sewing clinic are planned. 
Michigan 
The 23rd Annual Square Dance Festival will 
be held at the High School Gym in Traverse 
City on May 19th, 20th and 21st. Presented by 
the Northwest Michigan Square Dance Council, 
the event will feature Dave Taylor and Jerry 
Schatzer on squares, with George and Eileen 
Eberhart conducting the round dancing. 
Missouri 
A “Spring Swing” will be held April 28th, 
29th and 30th at the Convention Hall, Liberty 
Park, Sedalia. It is sponsored by the Sedalia 
Parks and Recreation Department and host 
caller Tom Cave will be joined by Bobby 
Lightfoot, Don Donath, Jack Pinkston and Al 
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Warren in presenting the square dance portion 
of the program. John and Dottie Golson will be 
in charge of rounds. 


Illinois 
Southern Illinois University Student Center 
will be the location for the 2nd Annual Spring 
Festival sponsored by the Southern Illinois 
Square Dance Federation. Dick Jones, Johnny 
Jones and Jack and Darlene Chaffee will be 
featured. 
West Australia 
We have noted many items about clubs 
called Swinging Saints. We started a club by 
that name about nine months ago and it has 
been very successful with increasing numbers 
every week. We dance every Friday night in 
Joondanna, a Perth suburb, and invite any 
visitors to join us. We are also a member of the 
International Saint Club. Our caller is Phillip 
Hartley, new to calling, but a dancer for 27 
years. We’d like everyone to know that Western 
Australia is enthusiastic about square dancing. 
— Charmaine Hartley 
Massachusetts 
The 19th New England Square and Round 
(Please turn to page 78} 
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THE FABULOUS 
AC-300. 


SOUND BY HILTON. 


The finest sound system that a 
square dance caller can buy. 


For full information about Hilton 
sound systems, ACCeSSOrIES, PICS, 
delivery, warranty, write or phone: 


HILTON AUDIO PRODUCTS 
1033-E Shary Circle, Concord, Calif. 94518 
(415) 682-8390 
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CONDUCTING 
A SUCCESSFUL 
WORKSHOP 


By Dave Taylor, Naperville, Illinois 


fb Seporie A SUCCESSFUL WORKSHOP 
poses many questions that need to be 
answered before actually instituting a plan of 
action. 

Should the workshop be open or closed? 

What type of workshop material should be 
selected? 

Is there a need to review? 

Should singing calls be included in the 
program? 

Should the workshop be continuous or 
should it start all over from the beginning every 
10 or even 20 weeks? 

The most important question of all — is 
there a need? If there is no need, all of the 
other questions need no consideration. If there 
is a need, it is important to determine the exact 
need. Unfortunately, the term workshop has 
taken on some limited connotations (i.e. ad- 
vanced, challenge, hi-level, etc.). Certainly there 
are workshops in these categories and they are 
needed. However, there are many levels of 
experience that have a need for workshops. 
Dancers who have just completed the first 50 
basics may need workshops covering the ex- 
tended program. It is possible that mainstream 
dancers who wish to improve their skills need 
workshops in the mainstream plus one program. 
Mainstream plus one dancers may wish a 
workshop in the mainstream plus two program. 

The club or the caller who chooses to start 
an advanced workshop with the idea of making 
advanced dancers out of people who do not 
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workshopped. It 


have the necessary experience has severely 
handicapped his chances for success. Nothing is 
more frustrating to the dancer and the caller 
than an advanced and experimental workshop 
for dancers who have not mastered position 
dancing. 

If there is a need for a workshop that is 
being offered, success should be easy. Common 
sense will easily answer all of the remaining 
questions. 

CAUTION! Common sense tells the boxer to 
lead with his left — but does he always use 
common sense? Dale Carnegie in his famous 
book, “How to Win Friends and Influence 
People,” said “I won't tell you anything you 
don’t already know; I will just remind you that 
you are not doing it.” 

Should the workshop be open or closed? 
Answer: closed. 

The most common complaint heard but not 
heeded is ““Some new people came in and the 
caller had to start all over. Ten nights in a row 
he had to ‘peel the top.’”’ Workshops that 
teach the first night every night become a bore 
to your more accomplished dancers. 

A workshop is an educational experience 
and should be progressive. There should also be 
some form of advanced payment whether it is 
monthly, quarterly, or a nominal yearly fee and 
payment to be made each night. Dancers will 
readily accept this. There is no Adult Education 
Class, Social Club, Fraternity, or religious 
organization (Masons, Knights of Columbus, 
B’nai B’rith) that will allow someone to claim 
membership by dropping in now and then and 
making payment for that night only. 

What type of workshop material should be 
selected? When a workshop is advertised as 
extended basics or mainstream plus one, there 
is an exact number of basics that must be 
would help improve the 
dancers’ capabilities if the caller were to review 
some of the previously learned basics and ex- 
plore them from varied positions. The dancers 
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would also feel as though they were being kept 
up to date if the caller would select some of the 
current experimental movements that are with- 
in their grasp from a relatively easy teach. 
Dancers enjoy the feeling that their caller is 
keeping them current. Some of the experi- 
mental movements of the past that would fall 
into this category are hinge, partner trade and 
roll, touch 1/4, lock it, acey deucey, etc. 

Many times experimental movements suffer 
a very short life and are not heard of again. 
This often leads to the complaint that the 
dancer was taught something he couldn’t use 
and it was a waste of time. NOT SO! Within 
many of the experimental movements that are 
no longer being used, the dancers have learned 
turns, rolls, and positioning that helps them 
throughout their dancing careers. 

It is very apparent that the teaching ability 
of a caller is of paramount importance in 
conducting a successful workshop. Hurried 
walk thrus, complicated patterns, fast tempo, 
all position figures, and lengthy recitals before 
arriving at an allemande left when used with 
new workshop material, have a counter- 
productive effect. 

No one has successfully determined the 
exact number of times a new figure should be 
walked before calling it to the dancers because 
of the differences in complexity involved. Ed 
Gilmore advised callers to walk a new figure 
until you, the caller, couldn’t stand to walk it 
one more time — then walk it one more time 
and that should be almost enough for the 
dancers. It makes no sense at all to call a figure 
before the walk thru has been successfully 
executed. It should be walked from both the 
head couples and the side couples position or 
whatever positions you intend to call. Callers 
who walk such figures as “relay the deucey” 
from a head couples Box 1-4 (example, head 
couples square thru four hands then relay the 
deucey) and then proceed to call the same figure 
to the sides without having thoroughly walked 
it, have either a cruel outlook or a sadistic sense 
of humor. All position dancing, such as half 
sashayed positions or two boys or two girls 
together, should never be presented until the 
dancers have thoroughly mastered the material 
from the standard positions for a period of 
weeks. 

In presenting a new basic to dancers, 
whether it is part of one of our accepted basics 
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or an experimental basic, the caller should 
avoid complicated getins, getouts, and the use 
of other currently learned basics. Long recitals 
of square dance choreography before reaching 
an allemande left is also very unwise. A dancer 
could perform the new workshop figure in 
excellent fashion and fall apart on something 
else during a long complicated sequence before 
reaching his corner for the highly sought 
allemande. In such case the dancer’s self- 
confidence could be seriously affected, causing 
future performance to falter measurably. The 
tempo should be slightly slower for the very 
same reason. The caller should use every 
measure of his or her talent to ensure the 
success of the dancer. Since relay the deucey (a 
mainstream plus two basic) was previously 
mentioned and since it is rather complicated, 
the caller would be wise to call such simple 
figures as: 


Couples one and three square thru 
Go all the way around 

To the outside two 

Make an ocean wave 

Relay the deucey 


(Fill with helpful patter such as used 
in B-Sharp Workshop record ‘Relay 
the Deucey” BS-207) 


When you are through 
Change hands and allemande left 


or 
When you are through 
Swing thru and boys run 
Wheel and deal 
To an allemande left 


Nothing succeeds more than success and 
success breeds success. Using simple, un- 
complicated patterns such as these builds a 
confidence within the dancers and they tend to 
dance with much more enthusiasm and ef- 
ficiency. Two new figures and two or three 
figures for review would provide a good pro- 
gram for the dancers to assimilate comfortably. 

Review is another vital part of the work- 
shop. Everything that has been taught should 
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coach, As a workshop caller for many years 
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be taught at least two more nights and quickly 
reviewed a few more nights after that. Time 
should be allotted between tips and after the 
dance for those who do not absorb the work- 
shop material as quickly as others. 

Callers who use singing calls at a workshop 
have often been criticized. This criticism rarely 
comes from the dancers. It comes mostly from 
callers who do not use singing calls at their 
workshops and from some of the dancers who 
are repeating what they have heard from these 
callers. Rather than give this subject more time 
than it deserves, it is better to point out that 
callers who do singing calls at their workshops 
invariably have much larger workshop groups — 
draw your own conclusions. 

As for the question, should workshops be 
continuous? — If it is a large group and all is 
well — keep it continuous. If it is a small group, 
work them into the clubs after 15 or 20 weeks 
(whatever was advertised) and let them know 
that you are starting.all over. Some of the danc- 
ers who had poor attendance or had problems 
during the first session may wish to rejoin you. 
Continuous workshops in general seem to be 
more successful. This could be due to the fact 
that dancers enjoy being kept current and feel a 
real sense of accomplishment and improvement. 
The square dance picture differs from area to 
area, therefore, there is no one answer that can 
be applied to all cases. The caller should study 
the needs carefully and make a decision based 
on his experience and geared toward the 
dancers’ needs. 

It is usually not in the best interest of the 
dancers to plan the club program based on the 
accomplishments of the workshop group. This 
can only be done if there are 80% or more 
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actively involved in both groups. Some callers 
have seriously hurt their programs with the 
declaration, “If you don’t come to my work- 
shop, you won't be able to dance at my club.” 
Fortunately, their numbers are few and getting 
fewer. Callers who wish to stimulate an interest 
in the workshop concept among their club 
dancers have several options: 

1. Advertising in magazines; 

2. Flyers at dances (explaining the goals); 

3. Direct approach with a short pitch on 

the microphone; 

4. Sample. 

The sample idea can be used once the 
workshop has started. Pick a good, interesting 
experimental figure. Start by telling the club 
that you want to show them an interesting 
experimental figure that the workshop group 
enjoyed. Then, see to it that the club members 
enjoy it and offer an invitation to join in the 
fun. 

The caller should take the time to make a 
periodic check of those workshop figures that 
are going to be kept in the program. Periodic 
workshop notes should be mimeographed or 
printed with the names of these figures and 
instructions on how to do them. The dancers 
enjoy receiving them and they are very helpful. 

The workshop has provided a great service to 
the square dance world. It has helped people 
improve their efficiency in dancing and in many 
cases has provided a means for those people, 
who have had to drop out temporarily, to 
return to this great activity. Workshops have 
become an integral part of the square dance 
movement. The measure of success is usually 
numbers. It is sincerely hoped that this article 
will be of help to those who are attempting to 
get involved in the workshop concept and 
perhaps even in some small way to those who 
have already been conducting successful work- 
shops. 


CHOREOGRAPHERS — WRITERS 

We would like to include a greater variety of 
dance material in these pages and welcome 
danceable contributions from our readers. 
We’re particularly interested in Extended and 
Mainstream material — bits and pieces a caller 
can interject into his calling program. Send 
them to our dance editor at our Los Angeles 
address, and thank you. 
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ROUND DANCES 


SOME DO SOME DON’T — Hi-Hat 959 
Choreographers: Art and Ruth Youwer 
Comment: This two-step is not difficult. The 
music has a Latin flavor. 
INTRODUCTION 
14 OPEN-FACING Wait; Wait; Circle 
Away, —, 2, —; Together, —, 2 to face 
WALL in CLOSED, -; 
PART A 
1-4 Apart face LOD in OPEN, Point Fwd, 
Pickup to CLOSED, Touch; Side, Step/ 
Step; Side, Step/Step end in SEMI- 
CLOSED facing COH; Fwd, 2, 3, Kick; 
Back, Flick, Fwd, Point; 

5-8 Back, 2, 3, Kick; Fwd, Kick, Face to 
CLOSED M face LOD, Touch; Side, —, 
Draw, —; Side, —, Draw, —; 

Fwd, 2, 3, Swing; Back, Step/Step, Fwd, 
Step/Step; Back, 2, 3, Swing; Fwd, 
Step/Step, Back, Step/Step; 
Side, X!IB, Side, Touch; (Twirl) Side, 
XIB, Side, Touch end BUTTERFLY M 
face WALL; Side, Close, Side, —; Bk to 
Bk Two-Step end BUTTERFLY M face 
WALL; 

PART B 
Change Sides, —, 2 end LEFIJ-OPEN 
facing LOD, —; Fwd Two-Step; Change 
Sides, —, 2 end OPEN facing LOD, —; 
Fwd Two-Step; 
Fwd, 2, 3, Kick; Bk, 2, Face, Touch; 
Rock Apart, Recov, Change Sides, 2/3 
M face COH; Rock Apart, Recov, Close, 


17-20 
21-24 


Moving twd RLOD repeat action meas 

17-20 Part B: 

Twd RLOD repeat action meas 21-24 

Part B except end CLOSED M face 

WALL: 

SEQUENCE: Dance goes thru twice plus End- 
Ing. 

Ending: 

1-2. Side, Close, Side, Close; Side, Close, 

Side, Step/Point; 


25-28 
29-32 


JAMIE — Hi-Hat 959 

Choreographers: Buzz and Dianne Pereira 

Comment: An intermediate two-step to music 

which has a lilt to It. 
INTRODUCTION 
14 OPEN-FACING Wait; Wait; Apart, 

Point, Together, Touch to BUT TER- 
FLY; Side, Draw, —, Close to SEMI- 
CLOSED face LOD: 
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PART A 
1-4 Run, 2,3, —;4, 5, Pickup to BANJO, —; 
Fwd, Close, Bk, Flare to SEM|-CLOSED 
face LOD; Rock Fwd, Rock Bk, Recov, 


5-8 Repeat action meas 1-4 Part A except to 
end in BUTTERFLY M face WALL: 
Side, Close, Side to OPEN, —; Rock 
Thru, —, Recov to BUTTERFLY, -; 
Side, Close, Side to LEFT-OPEN, -—-; 
Rock Thru, —, Recov to CLOSED M 
face WALL, —; 
Side, Close, Side, Close; Side, —, Reach 
Thru, —; Side, X!IB, Side, XIF to BUT- 
TEREFLY; Side, Draw, —, Close; 
PART B 
1-4 Face to Face Two-Step; Bk to Bk 
Two-Step; Circle Away Two-Step; To- 
gether Two-Step; 
5-8 Apart, Close, Together, —; Side, Close, 
X!IF, —; Side, Behind, Side, Behind; 
Side, Draw, —, Close; 
PART C 
Repeat action meas 1-4 Part A: 
Fwd Two-Step; Fwd Two-Step end 
BUTTERFLY M face WALL: Side, 
Draw, —, Close; Side, Draw, —, Close; 
SEQUENCE: A — B—C—A—B-— Thru meas 
7 of C then Step Apart, —, Point, —. 


9-12 


13-16 


i 
Cots 


SATIN DOLL — Belco 275 

Choreographers: Bill and Virginia Tracy 

Comment: Not a difficult two-step. The xylo- 
phone is used on the recording. One band 


has cues. 
INTRODUCTION 


1-4 DIAGONAL FACING Wait; Wait; 


Apart, -—, Point, -—; Together to 
CLOSED M face LOD, —, Touch, —; 
PART A 


1-4 Fwd Two-Step; Side, Close, Cross to 
BANJO, —; Fwd, Lock, Fwd, Lock; 
Fwd, —, Face WALL in CLOSED, -—-; 

5-8 Turn Two-Step; Turn Two-Step; (Twirl) 
Fwd, —, 2, —;3, —, Pickup to CLOSED, 


Repeat action meas 1-4 Part A: 

Repeat action meas 5-8 Part A except to 

end in BUTTERFLY M facing WALL: 

PART B 

1-4 Side, Behind, Side, Behind; Swd Two- 
Step; Side, Behind, Side, Behind; Swd 
Two-Step; 

5-8 Side, Close, Cross, —; Circle Away Two- 

Step; Circle Together Two-Step; Side, 

Close, Cross, —; 

Repeat action meas 1-4 Part B: 

Repeat action meas 5-8 Part B except to 

Pickup to CLOSED: 


9-12 
13-16 


9-12 
13-16 
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SEQUENCE: A —B —A—B plus Ending. 
Ending: 
1-4 Repeat action meas 1-4 Part A except 
on last meas Step Apart and Point. 


NICKELODIAN — Belco 275 
Choreographers: Richard and Jo Anne Lawson 
Comment: A busy two-step and peppy music. 
There are cues on one band of the record. 
INTRODUCTION 
1-4 OPEN-FACING Wait; Wait; Apart, —, 
Point, —; Together to CLOSED M face 
LOD, —, Touch, -—; 
PARTA 
1-4 Fwd, —, Point, —; Bk Two-Step; Bk, —, 
Point, —; Fwd Two-Step to BANJO; 

5-8 Fwd, Lock, Fwd, Lock; Walk, —, Face 
to CLOSED, —; Turn Two-Step; Turn 
Two-Step M face LOD: 

Repeat action meas 1-4 Part A: 

Repeat action meas 56-8 Part A except 
end in BUTTERFLY M face WALL: 

PART B 
1-4 Side, Draw, —, Close; Face to Face 
Two-Step; Side, Draw, —, Close; Bk to 
Bk Two-Step; 


5-8 Side, Close, Side, Close; Side, —, Step 
Thru to OPEN face LOD, —; Fwd, 
Close, Bk, —; Bk, Close, Fwd, —; 

PART C 


1-4 Fwd, —, Point, —; Bk Two-Step; Bk, —, 
Point, —; Fwd Two-Step to BUTTER- 
riy: 

5-8 BUTTERFLY TILT Fwd, Lock, Fwd, 
Lock; Walk, —, 2 end CLOSED M face 
WALL, —; Turn Two-Step; Turn Two- 
Step; 

INTERLUDE 
1-4 Apart, —, Point, — 5 Together, —, Touch, 
(Twirl) Walk Fwd, 2, -: 3, —, 
Pickup to CLOSED M face LOD, — 
SEQUENCE: A — B — C — Interlude — A—B 
— C plus Ending. 
Ending: 

1-4 Step Apart, —, Point, —; Together, —, 
Touch, —; (Twirl) Walk, —, 2, —; Apart, 
—, Point, —. 


IT’S A SIN — Hi-Hat 960 
Choreographers: Don and Pete Hickman 
Comment: Pleasant routine to dance and the 
music is smooth. Makes one want to dance. 
INTRODUCTION 
1-4 OPEN-FACING Wait; Wait; Apart, —, 
Point, —; Together to BUTTERFLY, -, 
Touch, —; 
PARTA 
1-4 Face to Face Two-Step; Bk to Bk 
Two-Step; OPEN face LOD Side, Close, 
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Cross to SIDECAR, -; 
Cross to BANJO, -; 
5-8 Fwd, Close, Fwd, —; Fwd, Close, Fwd, 
—; Fwd, Close, Bk, Close; Fwd, —, 1/4 R 
Turn face WALL in CLOSED, -; 
PART B 


Side, Close, 


1-4 Side, Close, Fwd, —; Rock Fwd, -, 
Recov, —; Side, Close, Bk, —; Rock Bk, 
—, Recov, —; 

5-8 Side, Behind, Side, Thru to SEMI- 
CLOSED; Walk, —, 2 to CLOSED, — 
Side, Behind, Side, Thru to SEMI- 
CLOSED; Walk, —, 2 to BUTTERFLY 
M face WALL, —; 

PART C 


1-4 Fwd Two-Step; Fwd Two-Step; Cut, 
Back, Cut, Back; Rock Bk, —, Recov to 
CLOSED M face WALL, —; 

5-8 Turn Two-Step; Turn Two-Step end 


SEMI-CLOSED facing LOD; (Twirl) 
Fwd, eh, —;3,-,4, -; 
SEQUENCE: ie eee eae t 
plus angie, 
Ending: 
1-4 SEMI-CLOSED Fwd Two-Step; Fwd 
Two-Step; (Twirl) Fwd, —, 2 to BUT- 


TERFLY, 


—; Side, Close, Apart/Point, 


LARA 78 — Hi-Hat 960 
Choreographers: Tom and Jean Cahoe 
Comment: Interesting rhumba routine. Big 
band sound for music. 
INTRODUCTION 
1-4 CLOSED M face LOD Wait; Wait; Rock 
Fwd, Recov, Close, —; Rock Bk, Recov, 
Close, — 
5-8 Side, Close, Fwd, —; Side, Close, Bk, —: 
Breakaway Side, Gross, Recov, —; Side, 
Cross, Recov to CLOSED M face LOD, 


fa 


PARTA 
1-4 Fwd, 2, 3, —; SEMI-CLOSED Rk Fwd, 
Recov, Close, —; Rock Bk, Recov to 
LOOSE-CLOSED M face WALL, Side, 
Behind: Side, Front, Side, Recov to 
LEFT-OPEN face RLOD; 
5-8 Fwd, 2, 3, Flare; Cut, 2, 3 face partner, 
—: Side, Recov, Thru face RLOD, -: 
Side, Recov, Thru to CLOSED M face 
LOD, -; 
Repeat action meas 1-4 Part A: 
Repeat action meas 5-8 Part A except 
to end in SEMI-CLOSED: 
PART B 
1-4 SEMI-CLOSED Fwd, 2, 3, Brush: (Roll 
Across) Fwd, 2, 3 to 1/2 LEFT-OPEN, 
—;: Fwd to LOOSE-CLOSED M face 
COH, Side, Behind, Solo Spot Turn end 


9-12 
13-16 
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in SEMI-CLOSED face RLOD: 

5-6 Moving RLOD repeat action meas 1-4 
Part B: 

PART C 

1-4 CLOSED M face LOD 1/2 L Turn, 2, 3 
to BANJO, —; Turn, 2, 3, —; CLOSED 
Fwd, Side, SEMI-CLOSED Recov, —; 
Pickup to CLOSED, 2, 3, —-; 

5-3 Fwd, 2, 3, —; Side, Recov, Thru to 
SEMI-CLOSED, —; Side, Recov, Thru, 
—; Side, Recov, Thru, —; 


9-12 Fwd, 2, 3, —; Change Sides, 2, 3, —; 
Change Sides, 2, 3, —; Fwd, 2, Pickup to 
CLOSED; 

SEQUENCE: A — B—A (8 meas) —C—A 


meas 15 then Step Side, Recov to HALF- 
OPEN, CLOSE, —. 


SINGING CALL 


| DON’T WANTA BE ALONE TONIGHT 

By Andy Petrere, Greenwall Springs, Louisiana 

Record: Blue Star #2053, Flip Instrumental 
with Andy Petrere 

OPENER, MIDDLE BREAK, ENDING 

Circle left | don’t wanta be alone tonight 

There’s just too many memories to fight 

Do an allemande left with the corner 

Do sa do four ladies promenade go 

Walking round the ring turn partner by right 

Left allemande swing that lady boy then 

Promenade that land promenade that lady 

Swing her hold her tight oh 

i don’t wanta be alone tonight 

FIGURE: 

Those heads square thru count ‘em four hands 

Do sa do the corner one time you go 

Curlique follow your neighbor 

Boys cross run recycle touch a quarter 

Scoot back and roll to face her 

Swing that lady boys and promenade 

Promenade your lady swing her 

Hold her tight ooh 

| don't wanta be alone tonight 

SEQUENCE: Opener, Figure twice, Middle 
break, Figure twice, Ending. 


MAINSTREAM DANCING 

By Jack Lasry, Hollywood, Florida 
Heads lead right, circle to a line 
Square thru four hands 
Trade by, swing thru 
Boys run, ferris wheel 
Double pass thru 
Centers in cast off three quarters 
Centers square thru four hands 
Ends star thru 
All pass thru, left allemande 
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Heads lead right, circle to a fine 
Pass the ocean 

Spin chain thru 

Girls circulate one spot 

Boys run, bend the line 

Cross trail, left allemande 


Heads lead right, circle to a line 
Pass the ocean 

Spin chain thru 

Giris circulate one spot 

Boys run, tag the line 

Lady left, gents go right 

Left allemande 


Heads lead right, circle to a line 
Pass thru, wheel and deal 
Double pass thru, peel off 
Centers box the gnat 

Centers square thru four hands 
Ends star thru, all cloverleaf 
Centers swing thru, turn thru 
Left allemande 


Heads lead right, circle to a line 
Pass thru, wheel and deal 
Double pass thru, cloverleaf 
Double pass thru, track II 

Boys circulate, recycle 

Left allemande 


Heads lead right, circle to a line 
Pass the ocean, swing thru 

Girls circulate, boys trade 

Spin the top to a curlique 
Coordinate, ferris wheel 
Double pass thru 

Lead couple California twirl 
Pass thru, allemande left 


FIGURE 
By Cliff Long, Mars Hill, Maine 
Heads rollaway, forward and back 
Touch a quarter 
Girls run 
Do sa do the outside two 
Swing thru, split circulate 
Boys run, go up and back 
Pass thru, chase right 
Hinge a quarter, split circulate 
Centers trade, boys run 
Move up and back, pass thru 
Wheel and deal 
Touch a quarter 
Same two scoot back 
Hinge a quarter, step thru 
Left allemande 
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DIVIDING SQUARES 
By Jeanne Briscoe, Salinas, California 
Heads square thru, curlique 
Make a wave, swing thru, centers run 
Wheel and deal, pass to the center 
Boys touch a quarter 
Girls divide and touch a quarter 
All circulate one place, face in 
Star thru, swing thru, turn thru 
Pass to the center 
Square thru three quarters 
Left allemande 


Sides rollaway half sashay, circle left 
Boys up the middle and back, pass thru 
Separate around one into the middle 
Touch a quarter 

Girls divide and touch a quarter 

All eight single circulate one place 
Boys run, centers pass thru 

Square thru three quarters 

Trade by, do sa do to a wave 
Recycle, square thru three quarters 
Trade by, left allemande 


SINGING CALL 


SMOKE ALONG THE TRACKS 

By Mike Sikorsky, Sepulveda, California 
Record: Hi-Hat #485, Flip Instrumental with 

Mike Sikorsky 
OPENER, MIDDLE BREAK, ENDING 
Four ladies chain 
Turn a little gal and then you 
Rollaway and circle left 
Go movin’ round the bend 
Roll that gal away circle left that way 
Left allemande bow and weave around that ring 
Goodbye so long 
When you meet that lady you do sa do 
Promenade this lady baby 
Go walkin’ don’t look back 
ll swing the girl | left 
In the smoke along the track 
FIGURE: 
One and three go right and left thru 
Turn a little girl and then 
Square thru four hands four hands my friend 
Hey swing thru that outside two and then 
The boys run right do a half tag scoot back 
Go across the ring tonight boys run right 
Square thru three hands the lady swing 
Promenade this lady go walkin’ 
Don't look back I'll swing the gal | left 
In the smoke along the track 
SEQUENCE: Opener, Figure twice, Middle 

break, Figure twice, Ending. 
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SINGING CALL 


TAKE A LOT OF PRIDE IN WHAT | AM 
By Daryl! Clendenin, Portland, Oregon 
Record: Chinook #0909, Flip Instrumental with 
Dary! Clendenin 
OPENER, MIDDLE BREAK, ENDING 
Circle left things | learn in a hobo jungle 
Were things they never taught me 
in a classroom 
Walk out around that corner gal see saw own 
Men star right one time around 
Allemande that corner swing your own 
And promenade it didn't take a lot of doing 
But | take a lot of pride in what | am 
FIGURE: 
Heads square thru four hands you go 
Make a right hand star with outside two 
Heads star left in the middle 
To your corner go do sa do to a wave 
Recycle sweep one quarter more slide thru 
And swing the corner promenade 
It didn’t take a lot of knowing 
But | take a lot of pride in what | am 
SEQUENCE: Opener, Figure twice, 
break, Figure twice, Ending. 


SINGING CALL 


MIDNIGHT FLYER 
By Mike Hoose, Johnson City, Tennessee 
Record: Red Boot #230, Flip Instrumental 
with Mike Hoose 
INTRODUCTION 
Sides face grand square walk 2 3 4 
Ooh midnight flyer engineer 
Won't you let that whistle moan 
Paid my dues and | feel like traveling on 
OPENER, MIDDLE BREAK, ENDING 
Walk around that corner gal 
Come home a do paso turn the partner left 
Corner by the right partner left you know 
Allemande thar boys back up 
You back up down the line slip the clutch 
Left allemande weave the ring in time 
Ooh midnight flyer do sa do with the girl 
And promenade her home paid my dues 
And feel like traveling on 
FIGURE: 
One and three promenade go half way around 
Two and four go right and left thru 
Turn the girl you see flutter wheel 
In the middle and sweep one quarter more 
Pass thru do sa do do an eight chain four 
Ooh swing that corner promenade 
Engineer won't you let that whistle moan 
Paid my dues and | feel like traveling on 
SEQUENCE: Intro, Opener, Figure twice, Mid- 
dle break, Figure twice, Ending. 


Middle 


ol 


Four gents to the center make a right 
hand star 

Now back by the left but not too far 

Pass your own and pick up the next 

Star promenade go round the set 

Gents back out and the girls sweep in 

Once and a half and we're gone again 

Girls in the middle, gents on the rim 

Star promenade with the pretty side in 

Head couples wheel around 

Square thru with those you meet 

Four hands round and those facing in 

Star by the right in the middle of the pen 

Outside two just turn alone 

Centers star back by the left and when you do 

Star promenade the outside two 

Just the inside ladies do a half sashay 

All star promenade in the usual way 

Head two couples wheel around 

Square thru four and don’t ask why 

Right to momma pull her by 

Left allemande 


First and third do a half sashay 

Go forward up and back away 

Box the gnat across the track 

Half square thru the other way back 
Right to corner and box the gnat 
Half square thru the other way back 
Lines go out and back right in 

Arch in the middle and the ends duck in 
Circle four in the middle of the floor 
Exactly once and there you stand 
California twirl, left allemande 


First and third do a half sashay 

Go forward up and back away 

Box the gnat across the track 

Half square thru the other way back 
Right to corner and box the gnat 

Half square thru the other way back 
Lines go out and back right in 

Arch in the middle and the ends duck in 
Circle four in the middle of the floor 
Once around and when you do 

Pass thru and box the gnat 

Half square thru the other way back 
Lines go out and back again 

Arch in the middle and the ends duck in 
Box the gnat in the middle once more 
Half square thru across the floor 
Separate and go around two 

It’s down the middle and box the gnat 
Cross trail thru and don’t just stand 
Corners all left allemande 


on 
io 


Four ladies chain three quarters 

Heads go forward and back 

Right and left thru on the center track 
All four couples do a half sashay 

Heads to the middle and back once more 
Half square thru 

Then right and left grand 


Side ladies chain across 

First and third lead to the right 
Circle half then dive thru 

Right and left thru the inside two 
Pass thru, square thru three quarters 
U turn back then pass thru 

Right and left grand 


Sides promenade and go half way 

Then lead to the right in the usual way 
Circle up four then break to a line 

Go forward eight and back away 

Arch in the middle and the ends duck out 
Around just one and down the middle 
Cross trail thru and around just one 

Line up four then all join hands 

Circle up eight to the music of the band 
Girls roll away and a right and left grand 


SINGING CALL 


| DON’T KNOW WHY 
By Ken Kernen, Phoenix, Arizona 

Record: Shaw 509 

OPENER, MIDDLE BREAK, ENDING 

Left allemande your corner, turn partner by the 
right 

Go once around and then the men star left 

It’s once around and then, turn partner by the 
right 

Left allemande and weave around the ring 

You never seem to want my romancing 

You do sa do this partner and then you 
promenade the ring 

| don’t know why, | love you like I do 

| don’t know why, but | do 

FIGURE 

Head (Side) two couples promenade, half way 
‘round the ring 

Come down the middle and do a right and left 
thru 

Same couples do sa do and then you face the 
sides 

Circle to the left, go once around 

Star by the right hand, go once around and 
then 

Girls turn back and swing that man and then 
you promenade and sing 

| don’t know why, | like to dance with you 

| don‘t know why, but I do 

SEQUENCE: Opener, Figure 
break, Figure twice, Ending 


twice, Middle 
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SOUND THINKING 


P-200 ‘‘Midget’’—160 watts 
continuous peak power 
only 18 pounds $516.00 


XPT—90 ‘Tilt’? Sound Column 
Directs sound precisely 
Folding design, 29 pounds $197.00 


XPT-11 Adjustable Stand 

| Extends top of column to 

# maximum height of 11 feet 

#4 9 pounds $54.50 


HIGH QUALITY SOUND EQUIPMENT 


Call or write for literature 
Clinton Instrument Company, Boston Post Road 
Clinton, Connecticut 06413 Tel. (203) 669-7548 


; St 
4 PALICO 2 


LOUSE 


of 


| MANCHESTER, NEE 


1166 HOOKSETT ROAD Zip 03104 
WORLD’S LARGEST SQUARE DANCE SHOP 
Offers a Complete 
SQUARE DANCE CATALOG 
Send $1.00 for Catalog and Swatches 
(Dollar refunded with first purchase) 


Produced by Shelby Dawson 
334 Annapolis Dr., 
Claremont, Ca. 91711 


Ter s. 
Windsor kecords 
Distributed by 


‘Usy cme 
FOR DAN : 
Twelgrenn & Corsair 


5074 Livin’ On Love Street by Bob Parrish 
5073 Ain't It Good by Warren Rowles | 
5072 Wait Till the Sun Shines by Al Stevens 
5071 Gypsy by Shelby Dawson 
5070 The Door Is Always Open 

by Nelson Watkins 
5069 Heartaches by Al Stevens 


5064 My Melody of Love by Dick Parrish 


NAME BADGES 


NAME ONLY, TOWN 
AND/OR CLUB 90c 


lilinois Residents—add 5% sales tax. 


Any state shape, with name and town 
, $125 ea. and up 


WRITE FOR A NEW FULL LIST OF 
ACTIVITY BADGES AND NEW BROCHURES 


We make and design any shape badge. 
Enclose sketch and quantity of initial order 
for our prices. 

Write for brochure and full information 


A TO Z ENGRAVING CO. 
1150 Brown St., Wauconda, Ill. 60084 


al rayelers 


CAL GOLDEN’S SQUARE DANCE TOURS 
CALLERS’ COLLEGES & SEMINARS, FESTIVALS 
WEEKENDS & GOLD STAR RECORDS 


CALLERS COLLEGES CALLERS SEMINARS 
For New Callers Sunday, April 9 

June 25-30 Ark. 2-5 PM 6-9 PM 

July 9-13 Ga. Clarkston, Wash. 

July 24-29 Ark, April 10, 11, 12 

Aug. 22-26 Mont. Evening Classes 

Oct. 15-20 Ark. Bremerton, Wash. 

For Experienced Callers June 21 1-5PM 

July 16-21 Ga. Midwest City, Okla. 
Aug. 6-11 Ark. TOUR TO HAWAII 
Aug, 13-18 (Full) Visit 4 Hawaiian Islands 
Nov. 6-11 Ga 15 Fun-Filled Days 
Nov. 13-18 Ark. May 10-24, 1978 


For information write Sharon Golden, Dept. SIO 


CALLER 
of the 


MONTH 


Graham Rigby - - 
Samford, Ousmilaed Asixiralic 


EB hetiey RIGBY is about as involved in 
square dancing in the South Pacific area as 
a professional caller can be! Now in his 25th 
year at the microphone, he’s called for clubs, 
festivals and conventions in all states of 
Australia, New Zealand, England and the 
United States and this year became the second 
Australian to join CALLERLAB — The Interna- 
tional Association of Square Dance Callers. 

Graham and his wife, Val, first met at their 
“S-Bar-B” Club just over 24 years ago. Together 
with sons, John and Peter, they have enjoyed 
the “family togetherness” of square dancing 
and this year were blessed with a daughter, 
Nicole. 

Apart from his home club and class commit- 
ments, Graham has conducted callers’ schools 
and travels regularly throughout the State of 
Queensland. He’s hosted his own radio and 
television shows and has recorded extensively 
for R.C.A. 

A Past President of the Square Dancing 
Society of Queensland and a “three times” 
Convenor of Australia’s National Convention, 
Graham has, in fact, been a featured caller at all 


FESTIVALS & WEEKENDS 


Apr. 21, 22 Norfolk, Va. 
May 26, 27 Hardy, Ar. 
July 7-8 Pensacola, Fl. 
July 14, 15 Jekyll Island, Ga. ES 
Aug. 4, 5 Dogpatch, Ar. 

Sept. 2 Eureka, Ca. 


Sept. 9 Silver Dollar City, Mo. GOLD STAR 


Sept. 15, 16 Lima, Oh. RECORDS 
Oct. 1 Lima, Oh. New Release 
Oct. 27, 28 Owatonna, Mn. Singing Call 


GS 708 Big City 
Flip side Called By 
Cal Golden 


Nov. 25 Mt. Vernon, Il. 


P.O. Box 2280, Hot Springs, Ark. 71901 (501) 624-7274 
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eighteen “Nationals.” He’s been Queensland’s 
State Editor for the “South Pacific Square 
Dance Review”’ since its inception. 

Graham, Val and family look forward to 
many more happy years in square dancing with 
fun and friendship always as their goal. 


(LETTERS, continued from page 3) 
1978,” that appears on page 19 of the same 
issue. We understand that credit must be given 
to the Society and to Mr, Vear. These and 
frequent other articles which you publish are of 
inestimable value to the square dance move- 
ment and we join others in expressing our 
appreciation. Our magazine has a circulation of 
2700 here on the West Coast of Florida and 
through this medium we hope to pass along 
these thoughts. 
Hugh and Jean Fultz 
St. Petersburg, Florida 

We’re delighted to have you use items from 
the magazine and appreciate your using the 
credit tine, “Reprinted from SQUARE 
DANCING, Official Publication of The Sets in 
Order American Square Dance Society.” This, 
of course, plus any by-line credit that might be 
listed with the article. — Editor 


Dear Editor: 

Do you know of any active square dance 
group of deaf people? If so, I’d like to get in 
touch with them. Some of us in the Baltimore 
area are interested in starting a group here, but 
wonder if someone has already converted 
square dance calls to Sign. We would really 
appreciate any information re this idea. 

Mrs. David R. (Nell) Putnam 

10517 Wilmar Place 

Cockeyville, Maryland 21030 
Can any of you help Nell? We know that 


ARMETA 


The Original Fun Club Badges 


Send for list 
ARMETA, Dept. M 


P.O. Box 22221 
Milwaukie, Oregon 97222 
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* BADGES * 


f 


“MARY JOHNSON 


POOR SERVICE FROM YOUR PRESENT 
SUPPLIER? TRY US! 
95% of ALL orders shipped within 
two weeks from receipt of order 
FREE SAMPLES FOR CLUB BADGES 


Write for free literature and order forms. 


* SPECIAL EVENT AND 
VISITATION BADGES From 
$ 25.00 per 100 


x FUN * SPECIAL 
BADGES EVENT 
RIBBONS 


DENVER, COLORADO 


K 


BAR $1.15 ie EMBLEM $1.50 
Ca. S/Tax .07 Ca. S/Tax .09 
Each $1.22 © *” Each $1.59 


Plus 75d per order postage and handling 

Have you square danced 1000 miles or more 
from home? 

If so—YOU can become a “ROVER”. A caller's 
OK will qualify a couple if they have completed 
the mileage requirement. Hang your Rover 
Emblem on a Bar engraved with the Town 
and State where you visited and danced. 


BLUE ENGRAVERS 
P.O. BOX 1070 
SAN PEDRO, CA 90733 


“ORIGINALS IN SQUARE DANCE BADGES” 
For over 20 years 


Free Samples 
for Club Badges 


BPHOP 
Tue, Wed, Thu, Sat 11-5 
Friday 11-9 
Closed Sundey & Monday 
(HAVE MOBILE STORE WILL TRAVEL) 


Mail Order Catalog Available 


THE NEW SWINGE 


WHITE & BLACK 


Ruth E. deTurk 


A new handsome shoe in _ real 
leather patent finish. 1%” narrow 
combination heel. Stee! shank. 
Firm counter, nylon liner square 
toe. Sizes AA 6 thru 10; B 5through 
10; D 6 thru 9%; EE 6% thru 9 
$17.98 


Post./Ins. $2.00 


Some sizes still available in our 
original Urethane Swinger in White, 
Black, Red, Navy, Bone at postpaid 

$14.50 


Revel A. deTurk 


1606 Hopmeadow St., Simsbury, Conn. 06070 - Phone (203) 658-9417 


there are special groups of this type in opera- 
tion, but we have no current references. Please 
send any information directly to Mrs. Putnam 
and perhaps forward a copy to us. — Editor 
Dear Editor: 

I would like to publicly thank the Square 
Dancers of America, Inc., and particularly John 
Fogg and Charles Naddeo for using my record- 
ing of the Japanese Square Dance, “Yoake No 
Uta Yo” during the network coverage of the 
Rose Parade. It is quite a thrill to hear one’s 
voice on National/International TV. For a bit 


of history — this was originally recorded by 
Masura Wada in 1969 while my wife and I were 
stationed in Japan and where I called for a 
couple of groups of Japanese and Americans. I 
returned home with six copies of the record 
and have been using it ever since... . because of 
its international flavor it was selected as one to 
be used on the Rose Parade Float. I am quite 
honored and thrilled that my taped version was 
the one used but would like to remind everyone 
that the idea for the record and the original 
recording belong to “Wada-San” of Tokyo. A 


BILL PETERS’ C ALLER’S SCHOOL 


at THE SHOWBOAT HOTEL, LAS VEGAS, NEVADA 


FULL TIME STAFF 


Bill Peters 


August 20 thru 25, 1978 


BILL PETERS 
BILL DAVIS 


Bill Davis 


Featuring an extensive 5-day training program pro- 
viding in-depth instruction and on-mike experience. 


Emphasis on Sight Calling Formation Awareness 


and Figure Construction. 


For additional information write: 


BILL PETERS 


5046 Amondo Dr, San Jose, California 95129 
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SQUARE 'EM UP WITH HI-HAT & BLUE RIBBON SQUARE DANCE RECORDS 


Brand New on Hi Hat 

“LOVE ME TONIGHT” 

by Dave Hoffmann 

Coming — “WE‘LL SING IN THE SUN- 
SHINE” by Ernie Kinney 


Recent Releases 
HH 488 

by Jerry Schatzer 
HH 487 
by Ernie Kinney 
“ORDINARY MAN” 
by Ernie Kinney 
“THE PROPOSAL” 
by Gloria Roth 


HH 486 
BR 221 


HH 460 
by Lee Schmidt 


“SOME DO. SOME DON’T” 


"Y'ALL COME BACK SALOON” 


“DON’T STOP IN MY WORLD" 


HH 489 


Brand New Hoedowns 

HH 636 “DOUBLE NICKEL/DROP 
HAMMER” 

“COUNTY MOUNTY/PEDAL 
TO THE METAL” 


HH 637 


Produced by Ernie Kinney Enterprises, 3925 N. Tollhouse Rd., Fresno CA 93726 
Distributed by Corsair-Continental Corp & Twelgrenn, Inc. 


final point, the continued appearance of a float 
in the parade depends upon all of our contribu- 
tions and effort. Let’s keep up the good work. 
Don Pfister 
San Diego, California 
Dear Editor: 

Here’s a plug for square dancing. Just re- 
ceived a letter from ardent square dancers 
telling all their friends across the country what 
square dancing means to them and how busy 
they are dancing three and four nights a week. 
Most of their friends are getting or have gotten 


divorces since their kids are grown and they 
have nothing left in common. My friend says 
square dancing has held them closer together, as 
they don’t even have time to argue anymore. 
They don’t have time to get bored with each 
other. Since ’'m a widow, it keeps me out of 
the ole rockin’ chair. 

Margaret Lane 

Hot Springs, Arkansas 
Dear Editor: 

We have two and a half callers in our family 

(I call myself half because | just graduated from 


The Square Dance Stamp—First Day Cover 


&. SOGKRE 2 


tai mfr 


Meneri ng? 


AMERICAN DANCE 


Don't miss this 
once-in-a-lifetime opportunity 


For the first time the United States salutes 
American Dance — 
Modern and Theater — with four commemo- 
rative stamps. First day of issue in New York 
City is April 26. 


Folk (Square), Ballet, 


This attractive cachet, designed by SQUARE DANCING magazine artists Charles 
Dillinger & Associates, with a block of four American Dance stamps cancelled on the 
first day of issue will be mailed to your home for $1.00 each cachet. If you would 
prefer only a single Square Dance stamp on your envelope indicate square dance 
stamp only. (Note: Just the Square Dance stamp is not available in pairs or blocks. 
Unless you specify the square dance single, your cover(s) will include a block of the 
four different dance stamps.) 

send your orders (to arrive by April 24th) to: 

THE AMERICAN SQUARE DANCE SOCIETY 
462 N. Robertson Boulevard, Los Angeles, California 90048 
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Larry Jack Marv Lindner Skip Stanley 


y 


WILD WEST 
WW 1-38 Adios Amigos by Larry Jack 
WW 1-39 Mockingbird Hill by Larry Jack 
WW 1-40 I’ve Got You to Come Home To 
by Skip Stanley 
WW 1-41 All Shook Up by Marv Lindner 


Wild West and Cowtown Productions by Larry Jack 


callers’ class last June). I have a small problem 
with the language ’cause I speak Spanish 
(original language) but I was surprised at my 
graduation from callers’ class, everybody was 
able to understand my commands and I sang a 
patter call and a singing call, “Gentle On My 
Mind.” I love singing and dancing so I’m trying 
like the Devil. We are kind of popular family; 
we belong to two clubs and are very active 
members. We’ve appeared on the commercials 
for square dancing that we’re having on tele- 
vision in the Portland area. My husband and 


western shirts. 


MULTI-SIZE 


300 Shirt 
301 Yoke 


38 


aout 8 


For the Best in 
quare Dance Music 


MEN’S WESTERN SHIRT SERIES 


Pattern No. 300 basic shirt can be the foundation of all your 
Close-fitting shirt has decorative yokes, long 
sleeves, wide tapered cuffs, tailored shirt placket, patch pockets 
with pointed flaps. 
Additional yoke patterns, plain or fancy, available to create a 
new look every time you sew it. 


$2.00 
$ .75 


R uss Young 


4 
Bill Krarmer 


COW TOWN 


CT 108 Let My Love Be Your Pillow by Don Rush 
CT 109 Richest Man in the World by Bi!! Kramer 
CT 110 Wish! Had Loved You Better by Russ Young 
CT 201. = Marcia (Hoedown) 


Called side by Bill Kramer 
Distributed by Corsair Continental and Twelgrenn 


one son are calling for about one year. 
Alicia Van Blaricom 
Portland, Oregon 
Dear Editor: 

Our class of five squares is moving along 
nicely, having reached a halfway point in our 
30 lesson course. No one but another square 
dance teacher can know the pride we feel when 
we see the dancers we have taught handling 
themselves so confidently on the dance floor. 

Bud and Jinny Allison 
New Milford, New Jersey 


Topstitch trim. Buttons or gripper snaps. 


(17-17%-18) 


$ .75 
$ .75 


(14-14% — 15) (15%-16-16%) 


302 Yoke $ .75 304 Yoke 
303 Yoke $ .75 305 Yoke 


Dealer inquiries welcome. 


Mail to: AUTHENTIC PATTERNS, INC. 
P. 0. Box 4560 Stockyards Station 
Ft. Worth, Texas 76106 

Pattern # _ Sizes 


TOTAL AMOUNT ENCLOSED $ 


Name__ 

Address 

City State Zip 

Add 75 cents per pattern for handling and postage. 
(_] Complete Western Brochure for only 25¢. 
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5 MI No. 5 Mi. W. 
of Longmont, Co. 
50 Mi. NW of Denver 


PARRISH RANCH 


Fishing 
Swimming 
Horseback Riding 


SQUARE AND ROUND DANCE VACATION 
JUNE 1 to AUGUST 26, 1978 


CALENDAR FOR 1978 


June 1-30 — Welcome Winter Texans to June in Colorado 

Ray & Mildred Smith, Vaughn & Jean Parrish 

Write for Special Details on this Program! 
July 1-4 (Special Weekend) Ben & Irene Coleman, Vaughn & Jean Parrish 
July 16 - 22 Ross & Penny Crispino, Scott & Valerie Smith, Vaughn & Jean Parrish 
July 23 - 29 Ross & Penny Crispino, Earl & Rosie Rich, Vaughn & Jean Parrish 
July 30 - Aug. 5 Dick & Charlene Spooner, Billy Wright, Vaughn & Jean Parrish 
Aug. 6 - 12 Herb & Erna Egender, Vaughn & Jean Parrish 
Aug. 13 - 19 Ralph & Arbra Silvius, Vaughn & Jean Parrish 
Aug. 20 - 26 Ralph & Arbra Silvius, Vaughn & Jean Parrish 


Dear Editor: 

What became of the do si do? The non- 
dancers seem to use this phrase in connection 
with square dancing when they are talking 
about it but if they ever watch it they never 
hear it any more. Also, what has become of the 
use of mixers at square dances? We used to doa 
lot of these and they were very well accepted. | 
notice that callers use them at the beginner 
level party dances, but when these same dancers 
reach club level, mixers aren’t used. We do need 
some variety at square dances and other than 


Alaska... 


as it's never been offered before 


« Facinating Itinerary you won't 
find anywhere else 


+ Lowest cost perdayaslow  } >a 


as $55 all-inclusive, average te 
only $75 — wa 


500-Passenger, All-1st-Class, 


niverse, Liberian 
“eh 


ms j 


Roundtrip departure Vancouver, August 6. 


For brochures and information contact WORLD EXPLORER™ CRUISES, Box 2428, Laguna Hills, 
CA 92659, (714) 837-7332 or (800) 432-7072 (toll free in California) or (800) 854-3835 
(toll free outside California) or Harv Tetzlaff (414) 476-6395. 
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Kotzebue 


'‘\. “optional arctic’ 


ully air-conditioned t \ 


RANCH RATES: 

$20.00 per day 

$50.00 per 3-day weekend 
$120.00 per week per couple 
Children $10.00 to $25.00 
Send deposit of $20.00 
VAUGHN & JEAN PARRISH 
825 Cherryvale Road 

Boulder, Colorado 80303 
Phone (303) 494-6922 


using a different tempo of music, mixers are 
one way of having fun and helping us to get 
acquainted with all the new dancers we seem to 
get each year. You do feel better acquainted 
with someone when you have ended up with 
that person in a mixer and dance the following 
square with him or her. 
Harriet Hartinger 
Seattle, Washington 
Dear Editor: 
Sarasota really misses Bob Dawson because 
his tips were short, easy and fun, all of which 


“, 
“@ Fairbanks 


our populer rounddance 
teachers, from Milwaukee, 
will join you on this cruise. 


If unable to 


information. LM 


Bob Cat = 
RECORDS oe 


9 AIlI My Roads by Mac 

8 Havel Told You Lately 
by Roger Morris 

7 Don’t Think Twice 


obtainrecords = oger Mac Jim Harold Bob Bill 
from your dis- Morris Letson Claywell Coppinger Kelley Augustin Barner 
tributor, please NEW ON LOU-MAC LM 122. She's My Rock by Jim 
write to us for LM LM121 #4Last Farewell by Mac 


LM120 Tennessee Saturday Night 
by Bill Claywell 


NEW ON BOB-CAT 


by Jim Coppinger — BC 105 Down On Bourbon St. 
6 All the Sweet by Bill Barner by Bob 
S You Can Have Her by Harold BC 104 Everything | Touch 
RECENT RELEASES 3 by Bill Barner 
LM124 All the Times by Mac BC 10 Magic of the Rain by Bob 
P.O. Box 2406 Muscle LM 123 Living in the Sunshine BC 102 Square Dance Man 


Shoals, Al. 35660 


we need more of — especially shorter tips. 
Thus, more dances for those who want them 
while those who don’t can sit out and rest. 
Bea and John Mercer 
Sarasota, Florida 
Dear Editor: 

Payment is enclosed to cover a one-year 
subscription to whatever is the proper name of 
your publication and one each of the four 
premium LPs offered. We have all of them for 
the past few years and find them most helpful 
in giving a boost to the confidence of new 


by Bill Claywell 


by Larry Letson 

dancers right after graduation. A great way for 
them to have the opportunity to hear some of 
the top callers in a relaxed, comfortable climate 
with the new friends met during teaching 
sessions. 

Russell Hoekstra 

Longmeadow, Massachusetts 
Dear Editor: 

We have been square dancing for five years 
and have thoroughly enjoyed every edition of 
your fine magazine. Now that we are entering 
the challenging world of square dance calling 


FASHIONS 


SAVE 
On the Best Quality 
and Fastest Service 
in North Texas 


1901 FLORAL DR. 
GAINESVILLE, TEXAS 76240 
(817) 665-3980 


BY 
MOZELLE ALLEN 


THE ORIGINAL 
SQUARE FASHIONS 


Petticoat Junction Manufacturing ea. 


What everyone’s been waiting for. You don't have to wait four weeks for your order. One to two weeks is the 
average delivery, and they are guaranteed or your money back. 

Our petticoats are made of nylon organdy, with a yoke of 3 to 5 inches. Our standard lengths are 19-21-23. 
There is a $3.00 extra charge on multi-colors. ) 

Please write or call for more information or free color chart, if desired. If you order more than ten petticoats, 
we will pay postage, otherwise you pay postage of $1.50. 

If you pay for the order within 10 days, you will receive a 3% discount. 
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NDS BISA IOTHIO | 


AMERICA’S FIRST 


LINE DANCE 
MANUAL 


Instructions For The Latest Dance Craze 
45 Line Dances (Solo Dances) from “‘Amos Moses’”’ to “Ya Ya” 
.. including all the favorites — ALSO 


® History of Line Dancing ® Choreography of Line Dancing 
® Definitions of Line Dance Terms ® Dance Abbreviations 


$5.00 per copy — post. paid (Mass. residents add 25¢ tax) 


by Grant F. Longley, Ph.D. 


pee 


Order from: New England Caller, Box NC, Norwell, Ma. 02061 


FOUEVSOU AIO It Hl@ iio 


and teaching two beginner classes of square 
dancers each week, we feel an even greater need 
for the magazine and read every article with 
much enthusiasm. With our renewal comes our 
best wishes for the holiday season and have a 
good year at Sets in Order! 
Manley and Mildred Fay 
Bad Axe, Michigan 
Dear Editor: 
The members of the Blue Ridge Twirlers of 
Winchester, Virginia, wish to compliment the 
members of CALLERLAB for the recent elec- 


tion of Curley Custer to their Board of 
Governors. Curley has been our club caller for 
over 15 years and he is held in high esteem 
among square dancers from Virginia to Maine. 
We wish, also, to congratulate Al Brundage and 
Bob Van Antwerp for their reelection and Herb 
Egender, Deuce Williams and Bob Yerington 
for their election. We are sure that they will 
find Curley Custer a worthy constituent, in- 
terested in the future of the activity. 

Ken and Marge McClain 

Winchester, Virginia 


The Osgoods (Bob and Becky) 
invite you to join them this hae, 


on a 21-day junket to England 


Here’s an opportunity to see England in depth with a limited group of 
18 couples. Visit not only the cities, but the out-of-the-way countryside 
areas, including Stonehenge, the beautiful Cotswolds, the Lake District, 
the ruins in Bury St. 
Edmunds, Cambridge and Biggleswade just to name a few). Unusual 
activities such as a ghost walk, a Dickens’ evening, a formal banquet at 
Bedford Abbey, visits to craft centers, boat trips as well as square 
dancing with our English friends are all included. 


september 15—October 6, 1978 


the medieval towns of York and Chester, 


We'll stay in first class hotels and some country inns. All breakfasts, all 
dinners (except two) and many lunches are included. A private coach and 
personal guide will be with us throughout. Admissions to all events listed are 
included along with round trip air transportation from Los Angeles for 
$1850.00 per person. ($1800.00 per person from Chicago.) 


If you’re interested, please write for a limited edition brochure. 
The American Square Dance Workshop 
462 N. Robertson Blvd., Los Angeles, California 90048 
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LOCAL BEALERS 


Stores handling square dance records and 
books anywhere in the world are listed in 
these pages. For information regarding these 


special listings write SQUARE DANCING Advertis- 


ing, 462 North Robertson Blvd., Los Angeles, 
California 90048. Our Telephone: (213) 652-7434. 
Attention: Adv. Mgr. 


* ARIZONA 


CLAY'S BARN 
P.O. Box 2154, Sierra Vista 85635 


* CALIFORNIA 
BARBARA'S SQUAREWEAR SHOP 
6730 Lankershim Blvd. 
No. Hollywood 91606 


ROBBIE & FAY'S S/D APPAREL 
& RECORDS, 976 Pearl St., Napa 94558 


ROBERTSON DANCE SUPPLIES 
3600—33rd Avenue, Sacramento 95824 


BOB RUFF 
8459 Edmaru Ave., Whittier 90605 


* CANADA 


GERRY HAWLEY RECORDS 
34 Norman Crescent, Saskatoon, Sask. 


GLAMAR DANCE CRAFT LTD. 
3584 E. Hastings, Vancouver, B.C. 


THE SQUARE DANCE POST 
833 Stafford Dr., Lethbridge, Alberta 


* COLORADO 


S.D. RECORD ROUNDUP 
957 Sheridan Boulevard, Denver 80214 


* GEORGIA 


C-M WESTERN WEAR 
3820 Stewart Dr., Doraville 30340 


* ILLINOIS 


CROSS-COUNTRY RECORD SERVICE 
7145% W. Belmont, Chicago 60634 


* INDIANA 


B-BAR-B SQUARE DANCE APPAREL 
& RECORDS, 6313-6315 Rockville Rd. 
Indianapolis 46224 


ON THE 
RECORD 


and_ 


SINGING CALLS 


| DON’T WANTA BE ALONE TONIGHT — 
Blue Star 2053 

Key: E Tempo: 130 

Caller: Andy Petrere 

Synopsis: Complete call printed in Workshop. 

Comment: Lots of action in this dance. Music 
has definite beat with not too difficult 
melody tine for callers to follow. Record 
could probably be used for patter if callers 
s0 desire. It offers one minor key modula- 
tion. Rating: * * 


Range: HB 
LB 


WALK ME TO THE FLOOR — Blue Star 2052 
Key: G Tempo: 130 Range: HC 
Caller: Roger Chapman LD 
Synopsis: (Break) Four ladies chain — chain 
back — join hands circle left — left alle- 
mande weave ring — swing — promenade 


HOW TO USE THE RECORD REPORT 


To get the best possible analysis all singing calls are 
checked and rated by two sources. First, a rating 1s 
made by a square of dancers that actually dances to 
each record. The records are then sent to another re- 
viewer who rates them on recording quality, instrumen- 
tation, clarity of commands, and body mechanics. The 
final “'star’’ rating is based on a consensus of the re- 
ports from both. In all cases and unless otherwise noted, 
it may be assumed that singing calls are recorded in a 
medium range. In the case of hoedowns the key will be 
included. 


Each report gives an analysis of the record 
and the dance. The shaded area in the 
chart indicates the voice range used by 
most recording companies. By comparing 
the voice range letters in each analysis 
with those on the chart, you should be 
able to determine the record's suitability 
to your voice. Occasionally a report will 
be starred (*) in which case you will find 
ELG the call reproduced in the Workshop sec- 
ELF tion of the same issue. 
Some of the square dance records reported will have 
rating symbols at the end of the ‘Comment’ section. 
These represent the opinion of the reviewing committee. 
Symbols used indicate as follows: syAverage, sv; Above 
Average, svvyyvExceptional, svyzses Outstanding. 


(Figure) Heads square thru four hands — 
corner do sa do — make wave — balance — 
scoot back — boys trade — boys run — Terris 
wheel — center four pass thru — swing 
corner — left allemande — promenade. 
Comment: This dance moves the dancers. 
Figure offers simple scoot back for club level 
dancing plus ferris wheel. Standard Blue Star 
music. Overall release would be average. 


Rating: “¥* 
SOMEBODY LOVES YOU — Bogan 1302 
Key: C Tempo: 130 Range: HA 
Caller: James Jeeter LB 


Synopsis: (Break) Walk around corner — see 
saw own — men star right — pass partner — 
left allemande — turn partner by right — 
four ladies promenade one time — turn 
partner by right — left allemande — prome- 
nade (Figure) One and three square thru 
four hands — swing thru — boys run right — 
crossfire — roll — box the gnat — right & left 
thru — pass the ocean — recycle — pass thru 
— left allemande — promenade. 

Comment: A re-issue of an older release that 
still offers a good instrumental. Called side 
sounds like it is not studio recorded as it 
does not do justice to the caller. It is shallow 
with lack of depth. Figure offers crossfire & 


roll. Nice effort by James. Rating: 
| GOT THE HOSS — Red Boot 231 
Key: E& F Tempo: 130 Rating: HC 
Caller: Johnny Jones LC Sharp 


Synopsis: (Break) Four ladies chain — rollaway 
— circle left — ladies rollaway — circle left — 
left allemande corner — weave ring — do sa 
do — promenade (Figure) Heads promenade 
halfway — down middle touch a quarter — 
walk & dodge — swing thru — boys trade — 


LOCAL DEALERS 


* MASSACHUSETTS 


PROMENADE SHOP 
Square Acres, Rte. 106, 
East Bridgewater 02333 


SUE’S SPECIALTY SHOP 
374 Old Boston Rd., Rt. 1 
Topsfield 01983 


* 


MINNESOTA 


FAIR N’ SQUARE RECORD SHOP 
150 Myrman, W. St. Paul 55118 


J-J RECORD 
1724 Hawthorne Ave., E., St. Paul 55106 


PALOMINO SQUARE DANCE SERVICE 
7738 Morgan Ave. So., Minneapolis 55423 


NEVADA 


FOUR SQUARES DANCE SHOP, INC. 
145B Hubbard Way, Reno 89501 


NEW JERSEY 


DANCE RECORD CENTER 
10 Fenwick St., Newark 07114 


NORTH CAROLINA 


RAYBUCK’S RECORD SERVICE & CALLERS 


SUPPLY, Rt. 1, Box 212, Advance 27006 


OHIO 


CLAWSON ENTERPRISES 
3780 Thornton Dr., Cincinnati 45236 


DART WESTERN SHOPPE 
1414 E. Market, Akron 44305 


F&S WESTERN SHOP 
1553 Western Avenue, Toledo 43609 


OKLAHOMA 


KEN JOHNSTON'S COUNTRY STUDIO 
Star Rt. A, Box 1, Kingston 73439 


OREGON 


PROMENADE SHOP 
11913 N.E. Halsey, Portland 97220 


TENNESSEE 


THE DO-SI-DO SHOP, INC. 
1138 Mosby Rd., Memphis 38116 


TEXAS 


EDDIE’S & BOBBIE’S RECORD SHOP 
P.O. Box 17668, Dallas 75217 


WASHINGTON 


DECKER’S RECORDS 
E. 12425 Trent Ave., Spokane 99206 


RILEY’S RANCH CORRAL 
750 Northgate Mall, Seattle 98125 


STORES handling square dance records are wel- 
come to write SQUARE DANCING for informa- 
tion regarding a listing on these pages. 
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BADGES BY PROFESSIONALS 


GUEST Over CLUB AND 
| f 
VISITATION BADGES pita xis FUN BADGES 
Square Dancers 


“New Methods to Make Your 
Club Badges Stand Out 

*Send Sketch or Present Badge 
for Estimate and Sample 


P. O. Box 364, Lemon Grove, Calif. 92045 
(714) 469-2109 | 


*Send CLUB BADGE With Order for Design 
*$25.00 per 100 Minimum 

Plus $5.00 One Time Die Charge 
“All orders Prepaid with $1.00 postage 


Delron’sof NE] | & hoy fy) ee 


boys run to right — half tag — trade & roll — 
pass thru — swing corner — left allemande — 
promenade. 

Comment: A western tune feel with a clear 
enough recording by Johnny. Figure features 
half tag trade & roll to accepted timing. 
Instrumental may be used as a patter record 
as it features quite a bit of banjo 


Rating: * + 
MIDNIGHT FLYER — Red Boot 230 
Key: F Tempo: 128 Range: HD 
Caller: Mike Hoose LC 


Synopsis: Complete call printed in Workshop. 


SQUARE AND ROUND DANCE 
featuring 


Melton Luttrell 
Fort Worth, Texas 


Bill Cash 


Colorado Springs, Colorado 
Dave Smith 


Denver, Colorado 


Glen and Mary Nokes 


Denver, Colorado 


Colo. 81222 Tele: (303) 942-3455. 


6 A. 


Comment: Good instrumental with voices on 
introduction that add variety to the release. 
Many dancers will enjoy this recording as it 


DANCE COLORADO 


For the first time, (and at the urging of many), we are pleased to announce 


CUTTY’S FIRST ANNUAL SQUARE DANCE FESTIVAL 
JULY 7, 8 & 9, 1978 


has an unusual flair. Clear calling by Mike. 
Nothing outstanding in choreography. 


Rating: *¥* 

WHAT YOU DO WITH WHAT YOU'VE GOT 
— Chinook 008 

Key: D Tempo: 130 Range: HB 

Caller: Daryl Clendenin LC Sharp 


Synopsis: (Break) Allemande left — allemande 
thar — forward two — men back in right 
hand star — shoot star — forward two — 


CUTTY’S is truly Colorado’s most beautiful 
Camping Resort. There are 160 acres of 
wooded creekside campsites and outstanding 
resort facilities. This weekend festival is part 
of Cutty’s fun-filled schedule of summer activ- 
ities and dancing. Write now for details on all 
of Cutty’s summer programs — and especially 
the Dance Festival. (Cutty’s has some cabins 
for the non-camper.) 


FOR INFORMATION CONTACT: 
Alma Cash 


3711 Montebello Drive 
Colorado Springs, Colorado 80918 


Cutty’s Camping Resort is located 70 miles west of Pueblo or 75 miles southwest of Colorado Springs. Take 
U.S. 50 to Coaldale, turn south and travel 3/2 miles into the San Isabe/ National Forest. CUTTY’S, Coaldale, 


SQUARE DANCING, April, ‘78 


allemande thar — men back in star again — 
shoot star right & lett grand — promenade 
own (Figure) Heads square thru four hands 
— do sa do corner — curlique — make a wave 
— balance up & back — swing thru — centers 
trade — boys run — square thru three 
Quarters — swing corner — promenade. 
Comment: Nothing outstanding on this record- 
ing except the “beat” change that is exe- 
cuted. Dancers will have to determine their 
acceptance. Melody line is very average. 
Figure is standard. This company seems to 
use this recording as a patter release (called 


“Bandit’’). Rating: *+ 
TAKE A LOT OF PRIDE IN WHAT | AM 

— Chinook 009 
Key: D Tempo: 128 Range: HA 
Caller: Daryt Clendenin LC Sharp 


Synopsis: Complete call printed in Workshop. 
Comment: Nice release with good music and 
relaxed timed dance. Instrumental music has 
made improvement since original releases. 

Club level use can be made of this. 
Rating: **+ 


THIS MONTH’S RELEASES 


The eight record releases reviewed this 
month represent a more-or-less typical post- 
holiday season lull and you can expect the 
number to climb back up to normal next 
month. If you benefit from these reviews 
then perhaps you would like to voice your 
vote in our monthly record popularity poll 
(see the Hot Line). Why not send in your 
vote for the top selections? 


SMOKE ALONG THE TRACKS — Hi-Hat 485 
Key: E Tempo: 128 Range: HC Sharp 
Caller: Mike Sikorsky LB 
Synopsis: Complete call printed in Workshop. 


Everything for the Dancer 


Full line of apparel for ladies & gents. 
PETTICOATS: Asst. colors. S, M, L, 
$11, $15, $22. PETTIPANTS: 
Mid-thigh, rows of lace. Asst. colors. 
S, M, L, XL, $8. 
DANCE SHOES by Ringo, Classic and 
Majestic. M, N widths. : 
Brochure on request. 
2228 Wealthy Street S.E. 


Grand Rapids 
Michigan 49506 


Phone 6 


Mail and 

Phone 

Orders promptly 
filled. 


Originals 
“like wearing 


gloves on 


your feet” 


Choice ae 
of 8 Colors st i 


THE DANCING DOLL 
“SQUARE UP” in the softest of shoes. Genuine 
Leather with elasticized throat and buckled strap 
for perfect fit. Genuine Leather sole and foam 
cushioned insole for comfort that keeps you 
dancing. Colors to match every outfit. YELLOW, 
LT. BLUE, PINK, WHITE, BONE, BLACK. Com- 
bination sizes 6-10%N, 5-107%M. 

Satisf. Guar. 
In GOLD & SILVER, $18 + $1.50 P&H 


VICK! WAY NE-S4D 


_ 600 S. Country Club Rd., Tucson, AZ 85716 
Send $1 (Refundable) for our new Fashion Catalog 


M.D. “Mick” Howard, Founder Bob Bobby Harold Kip 
Willy Howard, Producer Bennett Keefe Thomas Garvey Whitten 
Al “Tex” Brownlee, A&R 
Singing Calls 
™ 173 Whole Lot of Difference in Love TB 178 Time by Bud Whitten 
by Bobby Keefe TB 179s I've Got the World on a String 

TB 174 =That’s When My Woman Begins by Bud Whitten by Bob Bennett 
TB 175 ~=Let Your Love Flow by Bud Whitten TB 180 = Roll You Like a Wheel 
TB 176 But! Do by Kip Garvey by Bob Bennett 
TB 177 ~=Forever You'll Be Mine by Bob Bennett TB 181 Hold Me by Bob Bennett 


THUNDERBIRD RECORDS -; 
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P.O. Box 3745 


¢ GREENVILLE, S.C. 29608 


SQUARE AND ROUND DANCE RECORDS BY MAIL 


e In Business since 1949 at same location. 

¢ Same day service on most orders. 

¢ Catalog upon request. inctude 50¢ postage & handling. 
¢ One of the largest stocks in the Southwest. 
¢ Quantity purchase discounts. 


MAIL ORDER-MASTER RECORD SERVICE 
P.O. BOX 7176 * PHOENIX, ARIZONA 85011 * TELEPHONE: (602) 279-5521 


Comment: Dancers will be made aware of scoot 
back from a half tag on this recording. 
Danceable with choreography lift. Music 
above average and calling very clear. Tune is 
very simple for caller useage. 


Rating: * + 
HOEDOWNS 
DAZZLE — Chinook 501 
Key: B&C Tempo: 130 
Music: The Warriors — Banjo, Guitar, Drums, 
Bass 


BANDIT — Flip side to Dazzle 


Key: D Tempo: 130 

Music: The Warriors — Banjo, Guitar, Drums, 
Bass 

Comment: Both recordings are different in 


their approach to hoedown releases. Bandit 
otters rhythmic “beat change that some 
callers may enjoy. Dazzle offers more 
melody line with steady afterbeat for a 
seemingly acceptable hoedown record. 
Rating: ** 


You'll find the listings of the new Current 
Releases on the next page. 


Try Something a Little Different for 


A SQUARE DANCE VACATION 


Spend a week at ‘Crossed Sabres Guest Ranch” Wapiti, Wyoming 
at the East Gate of Yellowstone National Park 


Enjoy Horseback Riding, Fishing, 
Hiking, Yellowstone Park Trips, 
Visit Whitney Gallery of Western 
Art and a fine Western Atmosphere 


Neu 


CROSSED SABRES 
DUDE RANCH 
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Dancing Every Day - Aug. 27 - Sept. 2 


Plenty of Mainstream Square & Round Dancing 


your Square Dance Hosts 


George Moore Bob Mace 
Cody, Wyo. Laurel, Mont. 
Write or Call Crossed Sabres Ranch, Box SD 
Wapiti, Wyoming 82450 


Telephone: 307-687-3700 
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NEWCOMB P.A. SYSTEMS for Every Purpose 
CAN BE PURCHASED ON TIME PAYMENTS WITH APPROVED CREDIT 


FROM THE MINIMUM TO THE MAXIMUM 
Write us for complete catalog. 
T40-2461 $826.00 


Write us for complete catalog 
7-50-2461 $934.93 XT-140 Amplifier Only $1520.32 
T-100-2482 $1122.26 XT-250 Amplifier Only $1702.65 


T-40 Amplifier Only $574.01 esses 
T-50 Amplifier Only $698.50 | 
T-100 Amplifier Only $786.87 


Alt Newcomb Amplifiers are now equip- 
ped with a music volume control jack. 
Write us for controls to fit any mike. 
Controls are $39.50 


NEWCOMB | 

RECORD CASES , 
Mailing costs are for 
Continental U.S. only 


RC-7W 
| pee gated 
PP $4.00 $29.95 
i r. PP $5.00 
MIKE COZY 
$6.95 


ASHTON RECORD CASES—$19.95 plus $4.00 postage and handling 
plus $1.00 CAR CADDY—A New concept in a hand truck. Carries up to 100 Ibs., 


mailing 40” folds to 20’. Tubular steel and weighs 7 Ibs. Collapsible, designed 
to be used for sound equipment, luggage, etc. $27. 50. 
BLUE STAR BOGAN 1367 — I'll Be Waiting For You 
2057 — Dew On the Mountain 1302 — Somebody Loves You Caller: Otis Getts 
(Key A)/Cotton Eyed Caller: James Jeeter 
Joe (Key A) Hoedowns 1301 — How | Love Them Old LORE 
2056 — I'll Have Somebody Else Songs 1163 — So Round, So Firm, So 
Caller: Marshall Flippo Caller: Horace Guidry Fully Packed 
2055 — You Don't Have to Bea 1300 — Invisible Tears Caller: Curtis Thompson 
Baby to Cry Caller: Sleepy Browning 1162 — Johnny Will 
Caller: Lem Smith 1299 — Light in the Window Caller: Harold Bausch 
2054 — Melancholy Baby Caller: Lem Smith 
Caller: Marshall Flippo 1298 — It’s a Fine Time to SWINGING SQUARE 
Leave Me Lucille 2375 — All By Myself 
LP Albums by Marshali Flippo Caller: Lem Smith Caller: Harold Finney 
1035 — Flippo Sings 10 Square DANCE RANCH 2374 — One Time Too Many 
Dances Accompanied by 645 — Linger Rhumba (Round Caller: Harold Finney 
the Merelene Singers Dance) Cued by 
1034 — Flippo Does the Herb Egender BEE SHARP 
Mainstream Basics 644 —We Got Fun (Round 107 ~—Do What You Do Do Well 
1025 — Flippo Calls the 75 Dance) 344 ate t Dave Taylor 
Plus Basics — Teacup Chain 
1021 — Flippo Calls the 50 Basics sc2, ~ Tea tieevenen by Dave Taylor 
1032 — Quadrille Dances Caller: Ron Schneider 
by Jerry Helt 642 — Listen to a Country Song We carry aluminum stands for 


1029 — Contra Dances by Jerry Helt 
We have tapes and LP records on the 


both column speakers and open 


Caller: Ron schneider back speakers. Present price is 


following: Records: Blue Star 1001 ROCKIN’ “A” $55.00 each plus $3.00 postage 
through 1031; Tapes: 1016 through 1368 — 1 Love You More Each Day and insurance {in the U.S.) Out of 
1031. Write for catalog listings. Caller: Jesse Cox country postage is greater. 


We carry all square dance labels. Dealers: Please write for your inquiries concerning starting a dealership to: 


MERRBACH RECORD SERVICE, P.O. Box 7308, Houston Texas 77008 


YOUR OWN CLUB STICKERS 
FOR EITHER SIDE OF GLASS 


THESE ARE DECAL TYPE STICKERS 
wet the decal and transfer to desired surface 
GRE D MINIMUM ORDER 10 
ae 4) LESS THAN 100—35¢ EACH 
i 100 OR MORE 30¢ EACH 


? * he “Send for free catalogue 
ORBITING SQUARES on badges, stickers, 
COLUMBUS ONI0 accessories, etc.’’ 


MAREX Co. Box 371, Champaign, III. 61820 
ES) JOHN 


1 line “Slim Jim’”’ $1.00 
Name only 
regular size $1.10 
Name and Town or 


HANDS design $1.25 
? Tet! and town and 
; esign (pictured) $1.50 
BIG RIVER USA Name and town and 


design and club name 
$1.75 


ANY STATE SHAPE $2.00 UP EACH 
We Design Club Badges 
Order Any Badge in Any Blue, Green, Brown, Red, 
Color—Black, White, Yellow, Walnut. 
Send Check With Order 
Add 5¢ per badge for postage 


PAT’S PLASTICS 


Box 847 Rifle, Colo. 81650 Phone (303) 625-1718 
REFLECTIVE 


Square Dance Figures 
(Bumper size) 91.00 
size) $1.35 


4 COLORS — RED, GREEN, 
BLUE, GOLD 


Calif. add 6% Sales Tax 
At your dealers—or write 
5 LOCAL SQUARE PRINTERS 
Dept. $0,976 Garnet, San Diego, Calif. 92109 


CURRENT RELEASES April, 1978 


SQUARE & ROUND DANCE RECORDS 


INSTRUMENTALS 

County Mounty/Pedal to the Metal . . . HH 637 
Dew on the Mountain/Cotton Eyed Joe BS 2057 
Double Nickel/Drop the Hammer... . HH 636 
Manjo Hoedown.............. MR 106 
FLIPS 

After the Ball—B.Ferrell ........ MIR 103 
Camptown Races —D.Ross....... Pay 201 
Carolina Sunshine Maid — H. Thomas. . MR 104 
Donegal Jig— ©. Guest.......... Kal 1216 
Down On Bourbon Street — B. Augustin BC 105 


Every Day | Have to Cry — G. Sutton. . Chnk 010 
Get Down Country Music — R. Dibble . Chnk 011 
Goodnite Little Girl — R. Strickland . . LH 1022 


Her Name Is — D. Clendenin. ...... Chnk 012 
Hold Me — B. Bennett .......... TB 181 
I'll Have Somebody Else — M. Flippo. . BS 2056 
I’ve Got the World On a String — 

iS. BOMB Ee ss uc ee Soe vay ve we TB 179 
Lone Black Vellig si es v saw ee ne WW 301 
Love Is Everywhere —S. Taylor. .... STR 102 
Love Me Tonight — D. Hoffman..... HH 489 
New Square Dance Medley — D. Leger . GR 12161 
Oklahoma Woman —D.Ross ...... Pay 202 
Open Up Your Heart — J. Hattrick . . . Chnk 013 
The Race lsOn «....6 500585028 % WW 204 
Robert E. Lee —P.Greer......... SS 23/76 
Roll You Like A Wheel — B. Bennett. . TB 180 
Slipping Away — H. Thomas....... MR 105 
Somebody Else Will — J.Saunders ... Kal 1215 
You Don’t Have to Be a Baby to Cry — 

MG Pie a bk. ba en bd evs BS 2055 
ROUNDS 
Chicken Polka/Shari’s Waltz ....... Bel 276 
Happy Polka (Updated).......... SH 5001 


Let's Do It Again/! Want a Quickstep. . GR 14261 


AVAILABLE FROM YOUR RECORD DEALER 


Prepared by 
i faa 
me SétstOvlep AMERICAN SQUARE DANCE SOCIETY 


New Release 


C-004 

C-005 

RECORDS C006 

C-007 

7915 N. CLARENDON AVE. C-008 

PORTLAND, OR. 97203 sa 

y C-010 

C011 

C012 

a g ‘ 5 - C-013 

Daryl Gordon jim = Randy «= © 807 
Clendenin Sutton Hattrick Dibble 


ROLLIN’ WITH THE FLOW by Daryl! Clendenin 
THE ONLY HELL MY MOTHER EVER RAISED 
by Daryl! Clendenin 
JUST A LITTLE LOVIN’ by Gordon Sutton 
IT AIN’T ME by Jim Hattrick 
WHAT YOU DO WITH WHAT YOU'VE GOT 
by Daryl Clendenin 
TAKE A LOT OF PRIDE by Dary! Clendenin 
EVERY DAY | HAVE TO CRY by Gordon Sutton 
GET DOWN COUNTRY MUSIC by Randy Dibble 
HER NAME IS by Daryl Clendenin 
OPEN UP YOUR HEART by Jim Hattrick 
DAZZLE/BANDIT Hoedown 

Distributed by Corsair-Continental 
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For Your Dancing Vacation 
ofa Lifetime Come To.... 


Frank lane's 


DANC< RANCH 


Open Square Dancing 4 to 7 Nights Each Week 


JUNE 12th thru LABOR DAY 
Plus These All Star Specials 


America’s Fine 
June 25 thru June 30 


* JACK & DARLENE CHAFFEE CALLERS’ 


FRANK & BARBARA LANE 


July 5 COLLEGE 


* F 
MARSHALL FLIPPO July 9 thru 13 NEWER CALLERS 


July 9 Matinee Dance July 16 thru 20 EXPERIENCED 


CALLERS 
2:00 to 5:00 PM 
Aug. 27 thru 31 EXPERIENCED 
k 
EARL JOHNSTON CALLERS 
July 16 Matinee Dance Complete Calling-Leadership 
2:00 to 5:00 PM Curriculum with One of America’s 


* BOB FISK Most Outstanding Staffs 


e EARL JOHNSTON 
e FRANK LANE 
e VAUGHN PARRISH 
e BOB FISK 


July 23 thru July 28 
* JACK & DARLENE CHAFFEE 
FRANK & BARBARA LANE 


Write for Complete Details and Applications 


DANC€ RANCH oo. Box 1382, ESTES PARK, COLORADO 80517 


How many Square Dancers 


are there—who have never heard of 


SOULE DANGLING: magazine? 


Sf INS ALS 
- o® i! git q; rs 
With Your Help 
We can double the circulation in one year! 
HERE’S HOW: 


Become a Sales Rep: If you have been actively square dancing 
for the past three years or longer and if you would like to be an 
official “Sales Rep,’ introducing the magazine and The Sets in 
Order American Square Dance Society to square dancing friends 
in your area — drop us a line telling us something about yourself 
and your sales potential. You can earn valuable points that may 
be converted into books, P.A. systems, coffee makers, etc., by 
selling SQUARE DANCING magazine to your fellow dancers. If 
you re interested — let us know. 


> 3 
aa o e 
@ 6 


Introduce SOUARE DANCING magazine to a friend; You 
must know a dozen or more square dancers who would enjoy 
the magazine as you do. Write us for some flyers to hand out 
— let them see copies of your magazine. For each one you 
send in — if you ask for it at the time — we'll send you a 
1978 premium record of your choice. 


Finally, if someone you know Cut out this address coupon 
sees your magazine and ex- and stick it on your return 
presses interest in subscribing, envelope (use glue or Scotch 
tell him where to send in his tape). 


request and check ($7.00 per 
year in U.S., Canada and Over- | 
seas). Naturally, when you use 
any of these methods to help us 
grow we are most appreciative. 


TO: SETS IN ORDER 

| AMERICAN 

: SQUARE DANCE SOCIETY 
| 

’ 


462 North Robertson Blvd. 
Los Angeles, California 90048 


JOIN MORE THAN 300 AS SQUARE DANCING 
SALES REPRESENTATIVES 


di ew NUMBER of Sales Representatives is 
growing daily. These are individuals, danc- 
ers as well as callers, who have been in the 
activity three years or longer who come in 
contact regularly with other square dancers and 
who are helping us to extend the readership of 
SQUARE DANCING magazine through new 
memberships in The American Square Dance 
Society. . 

Even though SQUARE DANCING magazine 
has almost 30,000 subscribers (90,000 regular 
readers) there are many enthusiastic dancers in 
every area, including yours, who are not at the 
present time subscribers. Help us convert these 
friends into subscribers and gain for yourself 
(1) points that can be used for valuable 
premiums. Two points go to Sales Reps for 
every new subscriber they: send in; one point 
for every renewal. The points can be converted 
into coffee makers for the club, microphones 
and P.A. systems for the callers, or fun square 
dance vacation institutes for dancers — and 
much more. (2) If your main interest is in 
helping us reach more dancers, then you may 
elect as have others, to have your points 
devoted to the SIOASDS Scholarship program, 
to your local club or association, or to be used 
by the Society in any of more than a dozen 
helpful projects. 

This program has grown out of requests for 
subscription forms that current members could 
hand out to their friends. “We’ve been sold 
ourselves on the magazine,’ writes one 5-year 
subscriber, “and when friends saw our copies 
they asked us how they could subscribe. Now 
that we’re sales reps we’re not only helping 
ourselves earn valuable premiums but we’re 


helping others become more knowledgeable 
about the activity.” 

One club has its own sales rep as a member 
and has already earned for itself one 75-cup 
coffee maker and is working toward a second. 
One association that encourages each new 
beginner to subscribe is saving its points toward 
a new public address system. There’s no limit to 
what you can earn. 

To learn more about the Reps program, send 
in your name and address to Sales Reps, 462 
North Robertson Boulevard, Los Angeles, CA 
90048. We will send you more information and 
an application form to fill out. 


JIMMY CARNEY FIRST WINNER 
IN SALES REPS PROMOTION 


Anchorage, Alaska, may not seem like a 
hotbed of square dancing but to watch Jimmy 
Carney, veteran square dancer from that city 
you would feel that this is the hub and center 
of the activity. In a recent special two-months 
Sales Reps program, Jimmy earned 113 points 
to win first place honors. His prize, an addi- 
tional 25 points. Second place honors went to 
Bill and Mary Jenkins and third place went to 
Dick and Carole Manning. 

According to these and others who partici- 
pated in the program, it is an easy job to 
interest square dancing friends in becoming 
members of The American Square Dance 
Society and subscribers to SQUARE DANCING 
magazine. There will be more of these specials 
coming up soon with valuable bonus gifts to 
those who encourage their friends to become 
subscribers. 


RESEARCHERS—CALLERS—COLLECTORS—HISTORIANS 
BACK ISSUES of Sets in Order (SQUARE DANCING) 


A FINAL BACKLOG of past issues of Sets in Order (SQUARE DANCING magazine) is taking up 
needed space in our store room. Most are bundled up as complete sets going back to Vol. |, No. | 
— some are missing a copy or two. Each collection guaranteed to include no fewer than 300 
different issues. $100.00 per set — you pay the freight. Sorry, no partial set-fillers at the present 
time. First come, first served as long as they last. Average shipping weight 80 to 85 Ibs. 


Write to The American Square Dance Society 
462 N. Robertson Blivd., Los Angeles, Ca. 90048 


TIRED FEET? 
walk on water 


Get immediate relief for 
tired, aching feet with 
revolutionary, patented 
“HAPPY FEET.’ Liquid and 
foam filled innersoles that 
sooth and massage your 
aching feet with every danc- 
ing Moment. They really 
work! Just $4.95 per pair. 
plus 75¢ postage and han- 
dling* Full warranty. Check 
or Money Order to: 


“HAPPY FEET” 


DEPT. A 
15032-A Redhill Avenue 
Tustin, CA 92680 


Please rush ( 
ing shoe sizes. 


) pairs in the follow- 


Mens. Womens. 


Name: 


Address: 


City:. __ State: +) 
“(California residents, add 6% sales tax) 


LIMITED DEALERSHIPS AVAILABLE 


YOUNG ADULT FEDERATION 

The National Federation of Young Adult 
Square Dance Clubs (NFYASDC) is a nation- 
wide organization for young adult clubs and 
individuals. Its purpose is the growth and 
expansion of square dancing among young 
adults. NFYASDC provides a forum allowing 
young adult clubs to channel ideas and share 
experiences. The realization of goals and the 
growth of NFYASDC nationally will provide 
recognition and benefits already enjoyed by 
other square dance groups. 

Membership is open to square dance clubs 
whose general age range is 18 to 40, and to all 
interested individuals. Three major functions 
are to maintain a national young adult club 
roster, to have young adult activities at festivals 
and conventions (afterparties, panels, scheduled 
dancing) and to publish a bi-monthly newsletter 
of square dance events and articles pertinent to 
and written by young adult clubs/dancers. 

The first national meeting was at the 26th 
National Convention in Atlantic City. 50 indi- 
viduals representing 15 clubs attended this 
meeting. Since that first meeting the member- 
ship has grown considerably. Soon over 100 
individuals and 30 clubs will belong to 
NFYASFC, The Federation’s strongest form of 
communication is the newsletter. 

NFYASDC will be at Oklahoma City for the 
27th National Convention. It is hoped that 
many young adults will attend as the National 
affords the best opportunity for meeting each 
other. 

If you are interested in joining NFYASDC 
send your name and address, along with $3.00 
for a year’s membership, to NFYASDC, c/o 
Carol Schafer, 2861 Cushing Road, Camden, 


New Jersey 08104. 
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WEST COAST CALLERS’ SCHOOL (Asilomar) 


July 23-28, 1978 Asilomar Conference Grounds, Pacific Grove, Ca. 


Run in conjunction with the regular Asilomar Vacation Institute, participants will spend some 
time each day in dancing and observing the outstanding faculty in action. The greater part of their 
time will be involved in classroom work. Instructor for the Callers’ training courses is Lee Helsel, 
one of the best qualified coaches in the activity. With Lee in special lecture sessions will be other 
members of the Asilomar Staffulty. 


Send today for your application form. Space is limited so don’t delay. 


WEST COAST CALLERS’ SCHOOL 
462 N. Robertson Blvd., Los Angeles, California 90048 
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FOR SQUARE 
DANCIN’ FCN 


Cotton T-shirt in yellow or 
lite blue. Also white w/navy. 
Adult sizes S-M-L-XL $5.50 
Child 6-8, 10-12, 14-16 $5.00 
Add 506 ea. p&h ill. add 5% 
Check/money order, please 


SQUARE THINGS 
P.O. BOX 325 DEPT. RDJ 
WILMETTE, IL. 60091 

Send for free “Thing Book” 


(SQUARE DANCING ACCOUNT, 

continued from page 29) 
left allemande and the right and left thru. And 
in his ineffable wisdom he put the woman on 
the right and the man on the left. But lo, the 
people did not always obey him, and so they 
created the Arky figure. 

And it came to pass that the faithful 
followers learned how to move to the right and 
to the left on command. And with them, the 
caller was well pleased. 

And so he blessed them with the ocean 


ALSO FROM 
SQOUARE THINGS 


e needlepoint e tank 
tops e badge banner 
e crewel e napkins 

e balloons e cookie 
cutters e throw pillows 
e counted cross stitch 


wave. And the ocean wave begat the spin chain 
thru, and the spin chain thru begat the spin 
chain the star, and the spin chain the star begat 
the swap the top, and the swap the top begat 
the relay the top, and the relay the top begat 
the relay the deucey, and the relay the deucey 
begat pandemonium. Now the caller spoke to 
the multitude, and he patiently led them 
through the intricacies of the new figures. But 
some of the people fought among themselves 
and failed to hear his counsels so they never 
learned them correctly and still they tried to 


Meg ris ead tee 


119 Allen Street 
Hampden, Mass. 01036 


P1700 Nylon Ruffles 


100 yards of soft Nylon Ruffling is used to 
trim this very: full three skirt nylon “‘horsehair”’ 
bouffant. This is not only a very durable, but 
beautiful garment. Heavy elastic waistline is 
double stitched for comfort and long wear. 


Everything 
for SQUARE DANCERS 


Please send for our 


Free Catalog 


$18.50 


Colors: Black/Black ruffles 
White/White ruffles Red/Red ruffles 
White/Pink ruffles Soft Pink/Soft Pink ruffles 


White/Blue ruffles 
White/Multi-colored ruffles 
Pink, Blue & Yellow 


Sizes: Small, medium, large 
Length: 19” 21” 23” 
Please give waist size & length desired 
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Yellow/ Yellow ruffles 
Blue/Blue ruffles 

Brown/Brown ruffles 
Orange/Orange ruffles 


DIE CUT PRISMATIC SQUARE DANCE FIGURES 
OTHER PRODUCTS: 


LICENSE PLATES CAMPER VINYL STICKERS 
7 | LICENSE PLATE FRAMES CUSTOM CLUB FLAGS 
eeiteeeaee =F LAGS and MUCH MORE 
PF MINISTICKERS WRITE FOR NEW CATALOG 


McGOWAN SIGN & PENNANT COMPANY 


P.O. Box 1967 — Hwy. 169 & 60 So., Mankato, MN. 56001 


teach their fellow men. And the caller look-ed they would not and continued to push and 
upon them and he was much wroth. And he — shove each other and call their own directions. 
hummed a little tune to himself, for that is And it came to pass that the caller took 
what he doth when he is much wroth. thought to chastise the proud multitude, and he 

Now the people began to feel that they were called a difficult patter, but they were up to it, 
very smart and the sin of pride stalked among and executed each step flawlessly. And he again 
them, and they began to anticipate the next call took counsel with himself how he might teach 
so that they blamed their neighbors for the this group a lesson in humility — and gradually 
missteps. And the caller, seeing this, became the solution came and he called, “boys run, 
angry with them, and he spake thusly to them: girls run, slide thru, cast off,’ and thusly, 
‘“Hearken to me, ye stiff-neck-ed people, and moving them right and left with great speed, 
do not anticipate me, lest | dump thee.” But (Please turn to page 78) 


SQUARE DANCE T-SHIRTS 


BE A BOOSTER OF SQUARE DANCING — WEAR A P-NUT T-SHIRT 
LIGHT BLUE OR YELLOW COLORS — 
HEAVYWEIGHT QUALITY MATERIAL 


$5 95 Sizes: Men S.M.L,XL; Women S,M.L; Children $,M,L 
6 


Plus 73¢ Postage Discounts to clubs & teen groups. Write for 
Ever 4 body's Dong et! Calif. add 6% Sales Tax information. Send check or money order and 
oO All Orders indicate color, size and quantity desired. 


Must Be Prepaid 
8459 Edmaru Ave., Whittier, Ca. 90605 (213) 693-5976 


CALLER—EDUCATIONAL CONSULTANT—TEACHER 
BOB RUFF 


Specializing in Materials for The Mainstream Basic Program 
“The Fundamentals of Square Dancing, Levels 1, 2, and 3” 
(Produced by The Sets in Order American Square Dance Society) 


® These instructional albums teach the 50 Basic Pro- ® Films. Two 16mm color/sound films on how to 


gram of Square Dancing. Over 5,000 colleges, teach Level 1 can be rented. 
libraries, and schools now use these records. $5.95 © Special help extended to those learning in areas 
each plus 50¢ for mailing, Canada add $1.00 without a caller. 
@ Singing calls help dancers in learning the Extended @ In-service training is available to all school dis- 
Basics. Bob Ruff has categorized existing records for tricts. 
use in this program. @ College workshops for teachers and caller seminars 
@ Contra records and books can be ordered from Bob can be scheduled. 
Ruff. 


BOB RUFF 8459 Edmaru Ave. Whittier, California 90605 (213) 693-5976 
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FO ana VILLAGE RESORT 
TEN 

DANCE VACATIONS 

ANNUALLY 


FONTANA FLING: April 23 - 30, 1978 


SWAP SHOP: April 30-May 7, 1978 & Sept. 24-Oct. I, 1978 
REBEL ROUNDUP: May 7-14, 1978 & Sept. 17-24, 1978 

ACCENT ON ROUNDS: May 21-28, 1978 & Sept. 10-17, 1978 
FUN FEST: May 28-June 4, 1978 & Sept. 3-10, 1978 


FALL JUBILEE: October I-8, 1978 


ALL INCLUSIVE 
PACKAGE RATES ARE 
A REAL VACATION VALUE HOST CALLER, ALL FESTIVALS 
Only $24.00 per person, per day, Seventh AL (TEX) BROWNLEE 


day free. All dancers must be registered 
on the Package Plan to participate in any 
festival. Rates are guaranteed through the 
fall of 1978. 


Live music by Fontana Ramblers each 
evening except Sundays. 


Recreation Director Fontana Village Resort 


T h S / D S h M t SIOASDS except on 
oy O DD D e l S a l retour Mor pnklage 


is indicated. 
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«SARE y 
sane, Hi re . Basic Movements 
— ‘ ? (30d each, $20.00 per 100) 


Extended/Mainstream Basics 
(30¢ each, $20.00 per 100) 


. Club Organization (50¢ each) 


Indoctrination 
(20¢ each, $15.00 per 100) 


. One-Night Stands (50¢ each) 
. Party (Planning) Fun (50¢ each) 
. S/D Publicity (50d each) 


. The Story of Square Dancing — 
Dorothy Shaw (50¢ each) 


. Youth in Square Dancing 
(50d each) 


10. Plastic Record Sieeves ($12.50 per 100, plus $2.00 postage) 
11. Paper record sleeves (not shown) ($8.00 per 100, min. order 100) 
12. Record case index divider cards ($3,25 per set plus $1.00 postage) 


LET'S DANCE! 
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13. SQUARE DANCING Magazine Binders in durable bright red vinyl 
($3.50 each plus postage — 1 or 2 binders $1.25; 3 or 4 binders 
$1.75) 


14. Non-Dancer Promotional Four-page Flyer ($3.00 per 100; $20.00 puntast'? 
per 1000) som Vt | 
BEGINNERS (2 55] | 


15. Basic Check Lists — Corresponding to the 2 Basic Handbooks ($1.00 
per dozen) 

16. Velco Slo-Down (or) 17. Velco Spee-Dup 
($2.75 plus $1.25 postage; total per can $4.00) 
(Canada and Foreign $3.15 per can plus $1.75 — U.S. Funds — 
on both items) 

18. & 19. Temporary Name Tags indicate 18 or 19 ($2.75 per 100; 
minimum order 100} 

20. Learn to Square Dance Poster (black & red ink) ($1.50 per dozen; 
minimum order 12) 

21. Learn to Square Dance Poster (black & white) $1.00 per dozen; 
minimum order 12) Ss 

22. Learn to Square Dance Post Cards ($2.75 per 100; minimum order 100) ee A | 


GROUP 


TO: THE SETS IN ORDER 
AMERICAN 
SQUARE DANCE SOCIETY 


462 North Robertson Blvd. 
Los Angeles, California 90048 


24 


25 
When sending 
in your order or 
subscription use this 
tag. Simply cut on 
the dotted lines and 
affix to the front of 
your envelope if you 


23. Caller/Teacher Manual for the Basics ($5.00) 

24. Caller/Teacher Manual for the Extended and 
Mainstream Basics ($5.00) 

25. Caller/Teacher Manual for Contra Dancing 
($5.00) 

26. American Round Dancing — Hamilton ($2.50) 

27. Round Dance Manual — Hamilton ($5.00) 


iy . 
Stir Ss 


ear * 
Bay, uty LPs 
il 


Monn, 
28. Square Dance Diplomas — for your graduates. Minimum 
order 10 (10¢ each plus 20¢ postage) 
29. Round Dance Diplomas — Minimum order 10 
{10¢ each plus 20¢ postage) 
30. Microphone Cozy ($6.95 plus $1.00 postage) 


The Bob Ruff Teaching Records (with calls and written 
instructions) 4 records in this series $5.95 each. LP 6001 - Level 
1; LP 6002 - Level 2; LP 6003 - Level 3; LP 6501 - Party 
Dancing to Level 1 


The Sets in Order AMERICAN SQUARE DANCE SOCIETY 
MEMBERSHIP APPLICATION AND ORDER FORM 


462 North Robertson Boulevard e Los Angeles, California 90048 


Cost 
. Description Each 


Please send me SQUARE DANCING 
for 12 months. Enclosed is my mem- 
bership fee of $7.00 to The SETS IN. NAME 
ORDER AMERICAN SQUARE 
DANCE SOCIETY. ADDRESS 


New[ ] Renew | | TT te AE ce a 


Calif. add 6% Sales Tax 
(on purchases other than subscriptions) Total Amount (Enclosed) $ 


GRENN, 


INC. 


P.O. BOX 216 
BATH, OHIO 44210 


GRENN 


GR 14261 


Palmquist 
GR 12161 


“LET’S DO IT AGAIN” by Ken Croft & Elena de Zordo 
“| WANT A QUICKSTEP” (Classic) by Eddie & Audrey 


“NEW SQUARE DANCE MEDLEY" by Dick Leger 


Teaching Books from Twelgrenn 
Carolina Mountain Clogging by Brooks plus Record List 
Quick Teach Fun Dances by Todd plus Record List 


(GENESIS, continued) 

until they were spinning like tops and became 
very puff-ed up with their execution of these 
calls. And then he called a peel off and lo! 
everyone stared at his neighbor in confusion... 
and so the floor was stopped. And the caller 
spake to the confused multitude, “Listen to 
me, all ye of little faith, heed my calls and do 
not assume airs, for even the most sophisticated 
among you can foul up on a basic called from a 
strange position.” 

And they heard and obeyed — and their 
dancing days were long and fruitful in the land. 
And no longer did they stir up resentment in 
the breast of their fellow man, nor cause the 
black and blue marks to appear on another’s 
arm, but rather they heeded the caller and all 
was harmony and enjoyable dancing until the 
next class came along. 

(WORLD, continued from page 43) 

Dance Convention is scheduled for April 28-29 
in Danvers. This is always a big affair and 
dancers are urged not to miss it. 

Western Massachusetts Square and Round 
Dance Association is planning its first “Spring 


SWIVEL 360 CLIP-O/ 


any type of garment. 


® TM REG. U.S. PAT. OFF. 


At Your Square Dance Shop and Badge Maker 
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‘The Real Thing’ 


BADGE HOLDERS 


LEFT: SWIVEL 360° CLIP-ON—The clip swivels 
a full 360° -permitting your badge to be clipped to 


RIGHT: DOUBLE-SIDED SNAP-ON — Snaps be- 
tween pocket and pocket flap of Western shirt. 


Don Hadlock, 24813 Broadmore Ave., Hayward, CA 94544 


Fling” May 7 at the K of C Hall and the Elks 
Hall in Chicopee. Dancing will be from 2 to 10 
P.M. There is room for over 100 squares with 
plenty of free parking space. Over 20 callers 
and a number of round dance leaders will be on 
hand to keep the program moving. Some square 
dance shops will be exhibiting their wares and 
refreshments will be available. 

New York 

Sidney Hotfooters will present the 7th 
Annual May Festival on May 6th at the 
Unatego High School, mid-way between 
Unadilla and Otsego. Jim Mayo, Wes Wood, Ken 
Hover and Mike Callahan will call. Don and 
Elinor Williams will be in charge of round 
dancing. 

Altamont Station Squares of Altamont will 
celebrate the 10th Anniversary of the club on 
April 30th. Gloria Rios Roth has called for this 
club once each year since its inception. Club 
caller Al Cappetti will join Gloria to call for this 
special dance. This is an exceptional thrill for 
Al as he graduated from Gloria’s Callers’ School 
in Springfield, Massachusetts 10 years ago and 
this will be his first opportunity to share the 


DOVBLE-SIDED SNAP-ON 


DEALERS: Write for brochure for full information. 


SQUARE DANCING, April, ’78 


The Ashton Amplifier 
System... 


Monitor Speaker 


Fiberglass Case 
Air Vent 


Air Vent 


Output Power 
Meter 


: Monitor Balance 
Voice and Music 


Automatic Record Start 
Position Adjustment 


45 Record Center 
Drops Automatically 
With L.P. On Turntable 


a ae a — Mike #1 Input 
Ae | , y And Remote 
Volume Adjustment 


‘Mike #2 Input 
Automatic Arm Speaker Balance 
33-45-78 RPM Right and Left Side 
Speed Selector 


Ser ~ —— Speed Fine 
a | i Adjustment 


Arm Lift 
Controls 


Break Time 
Speed Indicator 


. - When You Call for The Very Best. 


Ashton Electronics, for The Best in Callina 


Tape Deck 


o_o “3 


Equipment. 

Amplifiers 

Speakers 

Volume Control Units 

Speaker Stands 

Record Cases 

Send for Our New Brochure and Price List. 


A 


“ASHTON 
ELECTRONICS 


1349 E. Taylor Street, San Jose, CA. 95133 (408) 292-6456 


RR-401 ‘So You Want to Learn to Clog” 


Instructional Record by Wade Driver 
Rounds 
RR-501 Wind Me Up 
by Dave & Nita Smith 
_ Hoedowns 
RR-301 Rhythm Special by Wade Driver 
RR-302 Brandy by Pat Barbour 


RHYTHM RECORDS ° 


mike with his teacher. The dance will be held at 
La Salette Seminary in Altamont. 
South Carolina 

A warm, southern welcome will await you in 
the beautiful Sun-Fun City of Myrtle Beach for 
the Myrtle Beach Ball on April 14th and 15th, 
at the Convention Center on the Grand Strand. 
A fine square and round dance program will 
feature John Inabinet, Bobby Lepard, Harold 
Thomas, Tony Oxendine and Harold and Judy 
Hoover. There will be two levels of square 
dancing, clogging exhibitions and an afterparty 


Singing Calls 


2542 Palo Pinto, Houston, Texas 77080 (713) 462-1120 


Pi Pat 
é - Barbour 
Lukenbach, Texas by Bob Baier 
If We're Not Back In Love by Monday 

by Wade Driver 

Two Pairs of Levis by Pat Barbour 

Some Broken Hearts Never Mend 

by Wade Driver 

Lawdy Miss Clawdy by Wade Driver 

Kelly Keep the Lights A’Burning by Les Main 


RR-112 
RR-113 


RR-114 
RR-115 


RR-116 
CD-209 


by the Red Rose Ramblers of Lancaster. All 
dancers are invited to play in the Myrtle Beach 
Ball Golf Tournament on April 12th and 13th. 
AUSTRALIAN 
NATIONAL CONVENTION 

The 20th Australian National Square Dance 
Convention will be held in Brisbane on June 
8th to llth, 1978. The folks in charge can 
guarantee mild, enjoyable weather and great 
programs of dancing, as well as the famous 
Queensland hospitality. Flow-on tours are being 
arranged through the major sponsoring T.A.A. 


INTRODUCING THE REVOLUNTIONARY 


The GOLDEN COLUMN speaker system is an 
Outstanding advance in square dance speaker 
design. Independant tests have shown that the 
GOLDEN COLUMN outperforms two or more 
regular speaker columns or folded horn enclo- 
sures. Its clarity and presence of sound, 200 
watt plus peak power handling capability, undis- 
torted base, brilliant highs and wide sound disper- 
sion are unmatched by speaker systems costing 
well over twice as much. 


Whether new at the game or an “old pro”, you 
owe it to yourself to investigate what the 
GOLDEN COLUMN can do for your calling 
image. Many of the top callers in the country 
did and are now enthusiastic users. Ask the man 
who owns one! 


For the complete GOLDEN COLUMN story and 
specifications with no obligation, write: 


Halpo Industries 
1483 Cobblegate Lane 
Reynoldsburg, Ohio 43068 


FOR THE FINEST INSQUARE DANCE SOUND, THE GOLDEN COLUMN IS THE BEST AROUND!! 
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BERYL MAIN RE-OPENS 


The 
LIGHTED 
LANTERN 


SQUARE DANCE CAMP 


atop Lookout Mountain 
overlooking Denver, Colorado 


<a ‘a BERYL CALLS ALL WEEKS 


June 11-16 — KEN BOWER The HICKMANS rounds 

June 25-30 — WADE DRIVER & RANDY DOUGHERTY The TRACYS rounds 
July 2-7 — GENE KNUTSON & LES MAIN The SCHMIDTS rounds 

July 9-14 — BOB FISK & BOB BAIER The EGENDERS rounds 

July 16-21 — JERRY HAAG The BAHRS rounds 

July 23-28 — FRANCIS ZELLER & WILF WIHLIDAL The McLEODS rounds 
July 30-Aug 4 — JERRY SCHATZER The EASTERDAYS rounds 

Aug. 6-11 — PAT BARBOUR & DALE CASSEDAY The SMITHS rounds 

Aug. 13-18 — SAM MITCHELL & DAVE SMITH The ERVINS rounds 

Aug. 20-24 — GARY SHOEMAKE The WINTERS rounds 


For Brochure and Information Write: 
BERYL MAIN, 12933 East Alaska Avenue 
Aurora, Colorado 80012 


) Jay Henderson 


Recent Releases 


SC 625 Hindustan Caller: Dick Hoffman 

SC 624 Hello Hello Caller: Wes Wessinger 

SC 623. One Man Show Caller: Jay Henderson 
SC 622 Anniversary Song Caller: Bill Donahue 


sodos records 


New Releases 
SC 626 NO NO NORA by Jay Henderson 
SH 5001 HAPPY POLKA Round Dance updated by Bob and Helen Smithwick 


Dick Hoffman - 


SC 621 Music Music Music Caller: Don Pfister 
SC 620 Sweet 16 Caller: Jeanne Briscoe 
SC 619 Eastbound and Down Caller: Jeanne Briscoe 


Teaching Records 
Series 1 fl, iil, /V now available 


P.O. BOX 1448, SAN LUIS OBISPO, CA 93406 


Airlines, so that dancers will be able to relax on 
the beautiful Great Barrier Reef after the 
Convention. The organizing committee would 
be pleased to hear from any caller or leader 
who is considering bringing a group to share in 
the fun of this occasion. Contact Don 
Proellocks, 56 Bannerman St., Oxley 4075, 
Australia. 
NO E.S.P. 

It may seem to some of our readers that we 
overdo reminders concerning the importance of 
current and correct names and addresses of 


association presidents, publication editors and 
information volunteers for our annual Di- 
rectory (published each year in the August issue 
of SQUARE DANCING). Sometimes it appears 
to us that we don’t stress this enough. A case in 
point —- we recently received a communication 
from a callers’ association listing the newly 
elected officers for the associaton, including the 
chairmen of standing committees. That’s fine, 
except that nowhere was an address given. So, 
if you’re sending in this information, please 
remember that addresses are important! 


Billy and Sue Miller 
w NEW wv 


Nylon Sheer Organdy “Crisp” Petticoat. 

Easy on the nylons — very light weight — really 
comfortable to wear! Beautiful colors. Holds 
desired fullness longer. Colors Available Now: 
Light Pink, Light Blue, Light Yellow, Mint, 
Lilac, White, Red or Multi. Any four-color com- 
bination of listed colors. Many more colors to be 
added. Navy — Black — Lime — Bright Green 


Petticoats have matching cotton blend tops 

f e 

3” to 5° unless shorter than 18°. All slips 
. ff A 

have four tiers. % non-roll elastic top. 


35 yd. — $22.00 
50 yd. — $25.00 


60 yd. — $28.00 
75 yd. — $32.00 


Multi-Colors add $2.00 extra 


B. & S$. SQUARE DANCE SHOP 
MAGNET, INDIANA 47555 


WRITE FOR 
A FREE CATALOG 


Phone: (812) 843-5491 


SATIN STRIPE NYLON 
VMARQUISETTE SLIPS 


Colors: White, Red, Lime, Deep Yellow, Hot 
Pink, Black, Purple, Light Blue, Light Pink, 
Orange, Navy and Brown. Length 19” through 
22" stocks. Also 18° or 23 to 26 by 
Special Order. 


Petticoats have matching cotton blend tops cis 

to 5” unless shorter than 18°. All slips have 
‘ ft ; 

four tiers. % non-roll elastic top. 


50 yd. — $22.95 
Special Order 35 yds. $20.95 


All Special Order Slips, less than 18° long or 
over 23” long or having less than 35 yards of 
material — NO RETURNS. 


Postage $1.00 each. West Coast $1.50 on one, $1.00 each on two or more. 
Most orders shipped within three days. Write for club discounts on slips. 
Now in stock #22 Round Toe Ringo — %” heel. Black & White $13.95; Silver & Gold $15.95 
Why Pay More? Shop for Less at B & S! 
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Tastefully adorn your home, Beautifully cast in aluminum 
and at the same time identify and finished in flat black 
yourselves to all as enamel with white 
SQUARE DANCERS. letters. We offer 
a handsome, larger 
than usual, lamp 

post sign. 


ACT NOW! 


Send prepaid 


check or money order 18%" x 17h” 


Please PRINT name desired. 

f r Sign is lettered on both sides. 

gs tai fd aoe a j Top line: “The” only. Bottom line 
INQUINCS IVC - 13 letters maximum. 


We have a special deal © | 


Also available with same 
Square Dance Couple 
Mail Box Sign $22.50 
Weathervane $32.50 


| JONEL BOX 107, 331 ATHENS ST., JACKSON, OH!O 45640 
Tel: (614) 286-4363 
Watch for our Motor Coach at square dance events. We'd like to meet you! 


SQUARE DANCE DIPLOMAS 


This beautifully designed diploma is cleverly 
worded and may be signed by the caller and 
presented to individual students. Graduation di- 
plomas make excellent awards for the new 
dancer. Specify square or round dance. 
BY2""x 117". 

10¢ each Minimum order of 10. Add 20¢ postage. 


a Californians please add 6% sales tax 
Available from your Square Dance Dealer OR 


THE SETS IN ORDER AMERICAN SQUARE DANCE SOCIETY 


462 North Robertson Boulevard Los Angeles, California 90048 
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THE 6 P’S OF CONTRA CALLING 


Or, the six things a caller needs to know to 
call contras. And they’re all easy to compre- 
hend! 


Basse. Contras are danced to the phrase of 
the music, and therefore music used is 
strongly phrased. 


rompt. The calls are merely prompted just 
before the dancer is expected to execute 


on the first beat of the next phrase. 


rogression. With each repeat of the dance, 
some dancers progress in one direction 
thru. the longways set, while other 
dancers progress in the opposite, so that 
each time the dance is repeated a differ- 
ent group of dancers are dancing 
together. 


P. Count. Only movements requiring 
proper 


step-count to fit the music 


CHAPARRAL RECORDS 
1425 Oakhill Drive 
Plano, Texas 75075 


MUSIC PRODUCED BY 
JOHNNY GIMBLE and 
THE ROADRUNNERS 


i) 


Chaparr ; 


C-103 EXCELORATOR SPECIAL 
(Patter) Called side by 
Gary Shoemake 
C-202 ROCKIN’ IN ROSALIE’S 
BOAT (Flip Inst.) 
by Jerry Haag 
C-402 FLASH OF FIRE 
(Flip Inst.) by Beryl Main 
C-502 HONKY TONK HEROES 
(Flip Inst.) by Ken Bower 
NEW RELEASES BY 
ROADRUNNER RECORDS 


NEW RELEASES RECENT RELEASES 


ROADRUNNER ROMP 
(Patter) Called side by 

Jerry Haag 

SOMETHING ABOUT YOU 
BABY | LIKE (Flip Inst.) 

by Jerry Haag 

SOMEBODY LOVES YOU 
(Flip Inst.) by Gary Shoemake 
IF |1HAD TO DO IT ALL 
OVER AGAIN (Flip Inst.) 

by Beryl Main 

' C-602 FIVE FOOT TWO (Round 
Dance) by John and 

Wanda Winter 


Jerry Haag 


Beryl Main 


RR 101 YOU PUT THE BOUNCE 
BACK (INTO MY STEP) 
Flip Inst. by Paul Marcum 
RR 201 SWEET FEELIN’S 


Flip Inst. by Wayne Baldwin 


Ken Bower 


A 
Gary Shoemake 


John and Wanda Winter 
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THE ONLY VACATION OF ITS KIND 


Frank & Ruth Lanning Marlin Hull Glen & Mary Nokes 


ANCE AND VACATION 27°" 
RESTED BUTTE, COLORADO 


Colorado’s Finest Ski Resort turned into a neat square dance resort in Summer! 


Dance to Nationally Known Square & Round Dance Personalities 
Marlin’s recent releases: Windsor 5074 ‘Rollin’ With the Flow” and U.S.A. 
“Kindly Keep It Country” 
Al’s recent releases on Prairie 1012 ‘“‘Knee Deep In Lovin’ You” and 1013 “’Applejack”’ 
Watch for our Big Expanded Program next Summer 
Perfect Sound in our 40 Square Hall! 


Al Horn 


MODERN LUXURIOUS CONDOMINIUMS JUST 
STEPS AWAY FROM ALL ACTIVITIES 
All electric kitchens completely furnished, queen size beds,- your own ice, private 
balcony, swimming, fireplace for those cool evenings, shopping mall, private telephone 
and laundry facilities. It’s like a large apartment all to yourself. You have to see ‘em to 
believe ‘em! 


MUCH MORE TO DO: Fishing superb, jeep tours, rafting trips, hiking, visit ghost towns, 
see restored Crested Butte with gifts and crafts. Many neat restaurants, horseback riding, 
and much more. Write immediately for brochure. Most of the neat people from last year 
are coming back and they get their vacation FREE if they sign up four other couples. 


Added attraction July 29th — Live Music to Famous ‘Western Swingers’’ Square Dance Band 


Write for Brochure: SQUARE DANCE VACATION 
1170 — 2nd Street, Penrose, Colorado 81240 


THE 1978 TOP TEN 
The All New Top Ten Includes 
® \|llustrated choreo-analysis of the Top Ten moves of 1977 with sample figures 
@ Five Big new Dictionaries with updated definitions 
— The Callerlab Mainstream basics (with Plus 1 & 2) 


— The Callerlab Advanced basics 


— The Callerlab Challenge (C-1) basics 


— The Callerlab Extended Challenge (C-2) basics 
— The 100 most interesting new moves of 1977 
®@ |llustrated Formations and Unsymmetric Sight methods 


The Top Ten — $5 pp/copy 
Bi-monthly Top 
Ten Supplements 


should be used — thus, some square dance 
calls are not suitable for contras because 
they require too few steps or too many 
steps to dance to the musical phrase. 


BILL DAVIS 
180 N Castanya 
Menlo Park, Ca 94025 


caller should be thoroughly schooled in 
actually dancing contras so he can fully 
appreciate and understand the preceding 
P’s. 


By Bill Johnston, 1978 


P... The contra caller is not the “‘star’’ 
of the show. His primary function is to These pointers were presented to the mem- 
bring the dancer and the music together, bers of CALLERLAB last month. Those indi- 
and when he has achieved that, he should viduals interested in calling and teaching con- 
withdraw. tras will find them helpful. Our thanks to Bill 

and members of the CALLERLAB Contra 


| ae Dancing Experience. The contra Committee. 


KALOX- Zefco-Longhorn 


NEW ON KALOX 
K-1215 SOMEBODY ELSE WILL Flip/inst. Caller: John Saunders 
K-1216 THE DONEGAL JIG Flip/Inst. Caller: C.0. Guest 


LATEST RELEASES ON KALOX 
K-1212 EL PASO Flip/Inst. Caller: Harry Lackey 
K-1213 SWEET MABLE MIXER Square Dance Mixer 
Dance & Cues by C.O. Guest 
K-1214 NOBODY’S BUSINESS Flip/Inst. Caller: Harper Smith 


NEW ON LONGHORN 
LH-1022 GOODNITE LITTLE GIRL Flip/Inst. 
Caller: Rocky Strickland 


RECENT RELEASES ON LONGHORN 
LH-1021 WILD ABOUT HARRY Flip/Inst. Caller: Walt McNeel 
LH-1020 HOW COME YOU DO ME LIKE YOU DO Flip/Inst. Caller: Rick Smith 
McNeel LH-1019 IF YOU COME BACK TO ME Flip/Inst. Caller: Lee Swain 


NEW ROUNDS ON BELCO 
B-276A CHICKEN POLKA Polka by Vaughn & Jean Parrish 
1st band music; 2nd band cues by Vaughn Parrish 
B-276B SHARI’S WALTZ Waltz by John & Shari Helms 
1st band music; 2nd band cues by C.O. Guest 
B-275 MY SATIN DOLL cues by Bil! Tracy/ 
NICKELODIAN cues by Richard Lawson 

B-274 PAL! BREEZES/TAKE IT EASY POLKA cues by C.O. Guest = 
B-273 ENGINE #9 cues by John Helms/SWEET THANG cues by Rocky Strickland Rocky 


Guest PRODUCED BY KALOX RECORD DISTRIBUTING CO. Strickland 
2832 LIVE OAK DRIVE * MESQUITE, TEXAS 75149 + Phone (214) 270-0616 
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GREMLINS AT WORK AGAIN IN MEMORIAM 
In the February issue of SQUARE DANC- With deep regret we note the passing of 
ING magazine, page 11, we ran listings of a several members of the square dance family. 
number of Callers’ Schools scheduled for the Dwight Anderson, Idabel, Oklahoma 


coming summer. Under the Dick Leger Schools, Ed Baker, Agoura, California 

the date for the session at Boonville, New York, Dennis Fox, Bradford, Pennsylvania 

was given as July 3 to August 6. The correct Anthony Gries, Haubstaut, Indiana 

date is July 30 to August 5. We thank the Kay Hall, Seattle, Washington 

person who brought this to our attention and Ken Shelton, Cincinnati, Ohio 

hope that those interested in attending the Ruth Stein, Los Angeles, California 

school will take note of the proper date. Sorry We extend our sincere condolences to mem- 
for the typo! bers of the families and friends. 


UR OWN DIXIE DAISY TRAVELING BAG 


An unusually versatile and attractive garment bag of exception- 
ally strong, lightweight vinyl. It features a diagonal zipper for easy 
access, a convenient accessories pocket and even a little see- 
through window. 

Two sizes, 24” x 40” for men, 24” x 50” for ladies, in bold, bright 
red, white, and blue. 

We're very pleased with this handsome bag, we think you will be, 
too. We hope you'll try it at only $2.50 for the men’s, $2.95 for the 
lady’s postpaid. 


SSSSSHSSSSSSFSSSHSSSSSSSHSSEKCESSHSSCHSCHSFOSFESEBESES 


THE BEST IN DANCING COMFORT 


DANCER 
ideal for Round Dancers. 1%” heel, 


~ MAJESTIC 


all leather cushioned insole for 
1” heel, steel shank, glove leather, comfort. 4-10 Narrow, 4-10 Medium 
lined, 6 thru 12 narrow, 4 thru 12 SCOOP White $16.25 Sitver $17.75 
med., half sizes %," heel, steel shank, glove leather, 
Black/White $16.25 lined, sizes 4 thru 10 med., 5 thru 
Red/Navy/Brown $16.25 10 narrow, half sizes 
Gold/Silver $17.50 Black/White $15.50 
Wide Widths 5 thru 10 Red $15.50 
Gold/Silver $16.50 
howe anche / Panty-blouse 
(irs ae N-20 cotton/poly 
ayes sh Nylon sissy broadcloth 
fi Ti gia e, White, Red, Black 
. $6.00 postpal Cotton/Poly Hot Pink, Turquoise 
>. Mid-thigh length PSM EL XL 
N-24 S,M,L,XL $12.50 
? - Nylon $7.50 postpaid 
tpn eoY Shortie Length 
) a $,M,L, XL 
$7.50 postpaid | 
Add $1.50 handling. Maryland residents add 4% tax. 


DIXIE DAISY e¢ 1351 Odenton Road, Odenton, Md. 21113 
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THE ALLEMANDE SHOP 
1561 Hasiett Rd. 
Haslett, Michigan 48840 


ARROWHEAD TRADING POST 
P.O. ape Coie Y 
Sedona, . 86226 


ARZY'S 
2634 Wilshire Bivd. 
Santa Monica, Ca. 90403 


BAR G SADDLERY 
1066 E. Michigan Ave. 
Ypsilanti, Mi. 48197 


B-BAR-B SQUARE DANCE 


APPAREL & RECORDS 
6313-6315 Rockville Road 
Indianapolis, Ind. 46224 


THE BRIDLE AND TACK SHOP 
13530 Tesson Ferry Rd. 
St. Louis, Mo. 63128 


BUCKLES & BOWS 
320 Dundurn St., S. 
Hamilton, Ont. Canada 


C & MWESTERN WEAR 
3820 Stewart Rd. 
Doraville, Georgia 30340 


CALICO COUNTRY 
“c'’ Sweetwater Rd. 
Na tienal City, Ca. 92050 


CALICO HOUSE 
1166 Hooksett Rd. 
Manchester, N.H. 03104 


CAROL'S SQUARE DANCE 


CORRAL 
1672 So. 21st St. 
Colorado Springs, Co. 80904 


THE CATCHALL 
1813 Ninth Street 
Wichita Falls, Tx 76301 


C BAR S SQUARE DANCE 


APPAREL & RECORDS 
5640 E. Mockingbird Ln. 
Dallas, Tx. 75206 


CHEZ BEA SQUARE 


DANCE CREATIONS 
650 N.E. 128th S 
North Miami, re 33162 


CIRCLE EIGHT SQUARE 
DANCE SHOP 


5517 Central Ave. NE 
Albuquerque, N.M. 87108 


COLLEEN’S COTTAGE 
231N. Porter St. 
Sliver, Ohio 45002 


CONARD’S SQUARE DANCE 
SHOP 


710- 3rd Avenue N. 
Lewistown, Mt. 59457 


For only $9.50 per month, a clothing store 
dealer may reach the homes of more than 
25,000 square dancers. That means some- 
where in the neighborhood of 75,000 square 
dancers—all potential clothing buyers. If 
you're interested in a listing write to Dress 
for the Dance, SQUARE DANCING Maga- 
zine, 462 North Robertson Boulevard, Los 
Angeles, California 90048. 


THE CORRAL 


41 Cooper Ave. 
West Long Branch, N.J. 07764 


COUNTRY CORRAL 
12041 Beach Bivd. 
Stanton, Ca. 90680 


COUNTRY FASHIONS 
5239 N. Harlem Ave. 
Chicago, |lt. 60656 


DANCE-RANCH 


Carrollton Shopping Center 
New Orleans, La. 70118 


THE DANCERS CORNER 
2228 Wealthy SE 
Grand Rapids, Mich. 49506 


DART WESTERN SHOPPE 
1414 E. Market 
Akron, Ohio 44305 


DIXIE DAISY SQUARE DANCE 


& WESTERN WEAR 
1355 Odenton Rd. 
Odenton, Md. 21113 


DON’S SQUARE DANCE 
APPAREL 


107 E. Sangamon Avenue 
Rantoul, lll. 61866 


DO PASSO 
203 Vermont St. 
Buffalo, N.Y. 14213 


DORIS’ SQUARE DANCE AND 


WESTERN WEAR 
8575 W. Colfax 
Denver, Colo. 80215 


DOROTHY’S SQUARE DANCE 
SHOP 


350242 Strong Ave. | 
Kansas City, Ks. 66106 


THE DO-SI-DO SHOP 
1138 Mosby Rd. 
Memphis, Tenn, 38116 


DOUBLE W DANCE WEAR 


and WARES 
1172 Edgell Road 
Framingham, Mass. 01701 


ELAINE'S 6 
11128 Balboa Bivd. 
Granada Hills, Ca. 91344 


ELAINE’ S KOLLECTIONS 
2030 N. 12th Ave. 
Pensacola, Fla. 32503 


MADELYN FERRUCCI 
CREATIONS 


Brewster & Lake Rds. 
Newfield, N.J. 08344 


F& S WESTERN SHOP 
1553 Western Ave. 
Toledo, Ohio 43609 


FASHIONS BY 


MR. PHILLIP, INC. 
P.O. Box 3599 
Cranston, R.I. 02910 


FAWCETT’S SQUARE DANCE 
SHOP 


412 W. Sam Houston 
Pharr, Tx. 78577 


THE FLUTTER WHEEL 


82-876 Miles Ave., Indio, Ca. 92201 


GEORGIA’S WESTERN & 


CASUAL WEAR 
Box 158, Rt. #58 
St. Petersburg, Pa. 16054 


THE HAYSEED SHOP 
246 S. Arizona Ave. 
Chandler, Az. 85224 


IRONDA SQUARE DANCE 
SHOPPE 


759 Washington Ave. 
Rochester, N.Y. 14617 


THE JUBILEE SQUARE DANCE 
& WESTERN WEAR SHOP 


71N, San Tomas Aquino Rd. 
Campbell, Ca, 95008 


K & K DRESS MFG. CO. 
5733 Lankershim Blvd. 
N. Hollywood, Ca. 91601 


KATHLEEN’S SQUARE 


DANCE SHOP 
508 W. Chestnut St. 
Chatham, I!. 62629 


STORES handling square dance clothing are invited to write 
SQUARE DANCING regarding a listing on this page. 


KROENING’S OF BALTIMORE 
4313 Harford R 
Baltimore, Md. 31214 


LENQRE'S P S PETTICOATS 
Setenasd Fl. "32720 


LE-RE SQUARE DANCE SHOP 
2615 E. Harry 
Wichita, anses 67211 


MAREA’S SQUARE DANCE 
SHOP 


Cor. Love & (3749) Zimmerly Rds. 


Ya mile off 832 
Erie, Pa. 16506 


THE MAREX CO. 
506%. W. Columbia 
Champaign, Il. 61820 


MARTY'S SQUARE DANCE 
FASHIONS 


404 Cherokee Dr. 
Greenville, S.C. 29615 


McCULLOCH COSTUME & 
DANCEWEAR CENTER 


1034 Dundas St. 
London 31, Ontario, Canada 


McCREERY DANCE WEAR 


214 lowa Ave, (Highgrove) 
Riverside, Ca. 92507 


NICK’S WESTERN SHOP 
245 E. Market St. 
Kingsport, Tenn. 37660 


OBIES WESTERN & SQUARE 


DANCE FASHIONS 
6145S. Lake St. (Rt. 45) 
Mundelein, Ili. 60060 


ONELL’S APPAREL 
4818 Louisville Ave. 
Lubbock, Tx. 79413 


PALOMINO SQUARE DANCE 
SERVICE 


7738 Morgan So. 
Minneapolis, Mn. 55423 


PEARL’S OF RALEIGH 
2109 Franklin Rd. 
Raleigh, N.C. 27606 


PEARL'S WESTERN FASHIONS 


Dawes Ave. 
Clinton, N.Y. 13323 


THE PRINCESS SPECIALTY 


SHOP 
584 Main St. 
So. Portiand, Me. 04106 


THE PROMENADER 
4690 Convoy St. 
San Diego, Ca. 92111 


PROMENADE SHOP 
4200F 62nd Ave. 
Pinellas Park, Fl. 33565 


PROMENADE SHOP 
11909 N.E. Halsey 
Portland, Or. 97220 


THE QUALITY WESTERN SHOP 
1894 Drew St. 
Clearwater, Fla. 33515 


RILEY'S RANCH CORRAL 
750 Northgate Mall 
Seattle, Wa. 98125 


ROMIE’S SQUARE DANCE & 
WESTERN WEAR 


3827 El Cajon Blvd. 
San Diego, Calif. 92105 


RUTHAD PETTICOATS AND 


PANTIES 
8869 Avis 
Detroit, Michigan 48209 


SHIR-LAINE’S SQUARE 
DANCE SHOP 


7925 Highway 90 West 
Theodore, Ala. 36582 


SHIRLEY’S S/D & MAIL 
ORDER SHOPPE 


Route 9-D 
Hughsonville, N.Y. 12537 


SMITH'S SQUARE DANCE SHOP 
10125 East 12th 
Tulsa, OK. 74128 


THE SQUARE DANCE SHOP 
1602 S. Monroe 
Amarillo, Tx. 79102 


THE SQUARE DANCE SHOPPE 
2527 W. Pawnee 
Wichita, Kan. 67217 


THE SQUARE FAIR SHOP 
7408 Atlantic Bivd. 
Jacksonville, Fla. 32211 
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SQUARE FASHIONS MFG. CO. 
1501 W. Hwy 8 
Gainesville, Vere: 76240 


SQUARE FLAIR ORIGINA ALS 
7 Country Club Roa 
ahiten™ i. "62288 


SQUARE-ROUNDER 


Square-Rounder Building 
Goshen, Va. 24439 
(formerly Portsmouth) 


SQUARE TOGS 
11757 Hwy. 42 
Sharonville, Ohio 4524] 


SQUARE WEAR SHOP 
7108 66th St. 
Pinellas Park, Fy. 33565 


SWINGIN’ SQUARE SHOP 
1614 MacDade Bivd. 
Folsom, PA. 19033 


TINGUE’S SQUARE WEAR 
1987 Yale Ave. 
Williamport, Pa. 17701 


TOGS FOR TAWS 
Rte. 10, Box 487 
Tyler, Tx. 75707 


TOWN & COUNTRY 
PETTICOATS 

24 New Road 

East Amherst, N.Y. 14051 


WAGON WHEEL HOUSE 
728 S. State S 
Salt Lake City, ‘Ut. 84110 


WESTWARD HO 
7 W. Williamsburg Rd. 
Sarcbeiok, Va. 23150 


WHEEL AND DEAL SHOP INC. 
Rt. 115, Yarmouth Rd. 
Gray, Maine 04039 


WHEEL AROUND COUNTRY 


WESTERN WEAR 
2308 Neuse Blvd. P.O. Box 3055 
New Bern, N.C. 28560 


THE WHIRL AND TWIRL 
SHOP 


4160 W. Walton 
Drayton Plains, Mi. 48020 


NEW FUN BADGES! _ 


GS E | CARP GS 


We Sh 


CALLERS REVENGE 
STAGE COACH 
(Our hot new 50-mile trip badge) 
WRITE FOR OTHERS 


ALSO NAME BADGES FOR CLUBS 
FAST SERVICE! 


= am r? % J . * a t 
Harold Thomas Bob Ferrell 


NEW RELEASES 


MEL-101 HONKY TONK WOMAN'S MAN 

by HAROLD THOMAS 
MEL-102 THE RACE IS ON 

by BOB FERRELL 
MEL-103 AFTER THE BALL by BOB FERRELL 
MEL-104 CAROLINA SUNSHINE MAID 

by HAROLD THOMAS 
MEL-105 SLIPPING AWAY by HAROLD THOMAS 
MEL-106 MANJO HOEDOWN 

Music by The MELODY MEN 


PRODUCED BY 
MELODY RECORDS, INC. 
410 PLANTATION RD. 
ROCK HILL, S.C. 29730 


KK-10 For 3 petticoats 
and 3 pettipants 

KK-11 For 3 petticoats 

KK-12 For 2 lg petticoats 


White or Gingham Check: 
Blue, Green, Pink or Yellow 


90) 


CAMPER DANCER 


‘DATE BOOK 


Apr. 1 — NEOSDA 31st Annual Festival, 
Assembly Center, Tulsa, Oklahoma 

Apr. 7-8 - Aggie Haylofters’ Annual Spring 
Festival, Student Center Ballroom, Colorado 
University, Ft. Collins, Colorado 

Apr. 7-8 — 25th Alabama Jubilee, Municipal 
Auditorium, Birmingham, Alabama 

Apr. 7-8 — 1st Daffodil S/R/D Festival, Glou- 
cester, Virginia 

Apr. 7-9 — Springtime in Kentucky 19th Derby 
City Festival, Fairgrounds & Expo Center, 
Louisville, Kentucky 

Apr. 7-9 - EAASDC Spring Jamboree, Dort- 
mund, Germany . 

Apr. 14 — Castoffs 15th Anniversary Dance, 
Civic Center, Boynton Beach, Florida 

Apr. 14-15 — 9th Annual Springtime Fiesta, 
401 Inn, Kingston, Ontario, Canada 

Apr. 14-15 — Myrtle Beach Ball, Convention 
Center, Myrtle Beach, South Carolina 

Apr. 14-15 — Dogwood Festival, Jessamine St. 
Center, Knoxville, Tennessee 

Apr. 15 -— Spring Festival, University of Akron, 
Akron, Ohio 

Apr. 15 — 5th Annual Spring Festival, Alle- 
ghany Co. Hi School, Covington, Virginia 


THE GRAND SQUARE 
presents more GRAND items for GRAND SQUARE dancers 
PETT! TAINERS — the innovative and convenient way 


to store your petticoats and pettipants. Saves closet 
space and makes petticoats easily accessible. 


Send now for our brochure 
Stationery 

Luncheon Napkins 
Greeting Cards 

Playing Cards 

Notes & Envelopes 
Neediework 

Calendars 

and many other GRAND 
items designed especially for 
GRAND SQUARE dancers 
Include 25¢ with your 
name and address 


$11.95 
10.95 
10.95 


Please include $1.00 postage and handling per unit ordered. 
Make check payable to: 


THE GRAND SQUARE, P.O. Box F, Naperville, 11 60540 
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4 4 RH 101 
yo RH 201 
RH 202 
New Releases 

RH 204 

Round Up/4 Wheel Banjo Hoedowns 
Solitaire by Darryl McMillan RH 206 
Ragged But Right by Johnny Walter RH 302 
Texas Woman by Tony Oxendine RH 401 
RH 501 


oe 


Ranch House Ramble/Sagebrush 


Hoedowns 

Movin’ On by Darry! McMillan 
San Antonio Stroll 

by Darryl McMillan 

Sometime Goodtime Sometime 
Badtime by Darryl McMillan 
On the Rebound by Darry! McMillan 
It’s Enough by Bill Terrell 
Sitting On Top of the Worid 

by Johnny Walter 

| Feel a Hitch Hike Coming On 


Produced by 
Darry! McMillan, P.O. Drawer 880, Lynn Haven, Florida 32444, Phone (904) 265-2050 


Apr. 21-22 -— 9th Annual Azalea Festival, 
Norfolk Scope, Norfolk, Virginia 

Apr. 21-22 — First Capitol Carnival, Belle-Clair 
Exposition Hall, Belleville, Ulinois 

Apr. 21-22 — 16th Annual S/D Festival, 
Clinton Central Schools, Clinton, New York 

Apr. 21-23 — 1978 California State S/D Con- 
vention, Convention Center, Pasadena, Cali- 
fornia 

Apr. 21-23 — Trail & District Jamboree, Memo- 
rial Center, Trail, British Columbia, Canada 

Apr. 22 — Ist Anniversary Dance, PASARDA 


by Tony Oxendine 


Distributed by Corsair-Continental Corp. 


Hall, Ft. Walton Beach, Florida 

Apr. 23 — Dinner Dance, NCACC Gym, Beth- 
lehem, Pennsylvania 

Apr. 24 — Fontana Fling, Fontana Village 
Resort, Fontana Dam, North Carolina 

Apr. 28-29 — 19th New England S/R/D Con- 
vention, Danvers, Massachusetts 

Apr. 28-30 — 12th Alaska S/D Festival, Ketchi- 
kan, Alaska 

Apr. 28-30 — Spring Swing, Convention Hall, 
Liberty Park, Sedalia, Missouri 

May 1-8 — Swap Shop, Fontana Village Resort, 


RED BOOT ENTERPRISES 


NEW RELEASES 
OKLAHOMA by Don Williamson 
| GOT THE HOSS by Johnny Jones 


RB 229 
RB 231 


= RBS 1237. YOU PICKED A FINE TIME TO LEAVE ME 
Wiitnarnior LUCILLE by Elmer Sheffield, Jr. Cee hel 
RBS 1238 GIRL WITH GARDENIAS by Johnnie Wykoff . seal 


JBK 6017 BLUE BAYOU by Don Rush 


Johnn ie 
Wykoff 


COMING SOON 
KNEE DEEP IN LOVING YOU 
FLYING SOUTH 
MIDNIGHT FLYER 


GY 110 
Al 


RED BOOT ENTERPRISES 
ROUTE 8 COLLEGE HILLS 


GREENEVILLE, TENNESSEE 37743 


RECORDS 


a 
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STIRRUP RECORDS 


NEW RELEASES 


$501 “Bully of the Town” Marty Firstenburg 
$102 “Love Is Everywhere” Stu Taylor 

Contact your 

nearest record dealer CURRENT BEST SELLERS 
$401 “I’m Happy Every Day I Live’’ Denny Lantz 


Produced by Stu Taylor 


STIRRUP RECORDS, P.O. BOX 30007, EUGENE, OREGON 97403 


WAGON Wiles RECORDS 


“THE RECORD DESIGNED ... WITH THE CALLER IN MIND" 
FLIP SQUARES 
WW 902 “AMONG MY 
SOUVENIRS” 
WW 204 “THE RACE IS ON” 
WW 301 “LONG BLACK VEIL” 


NEW HOEDOWN 


WW 134 “THUNDER” /"“RAIN” 
ATTENTION: All dealers—Order all New Records from 


ROCKY MOUNTAIN DISTRIBUTING CO. 


10101 E. Colorado Ave., #4 e Denver, Colorado 80231 


WRITE FOR INFORMATION 


NU—U 


SQUARE DANCE STYLES 


36 W. WILLIAMS STREET 
BANNING, CA. 92220 


Fontana Dam, North Carolina 

May 4-6 — Crocus Festival, University Centre, 
University of Manitoba, Winnipeg, Manitoba, 
Canada 

May 6 — Haylofter’s 7th Annual May Festival, 
Unatego High School, Otsego, New York 

May 6 — Official Night Owl Dance, First 
Methodist Church, Cheyenne, Wyoming 

May 6-7 — Sth Maypole Dance, Munich, 
Germany 

May 7 — Spring Fling, Elks and K of C Halls, 
Chicopee, Massachusetts 

May 8-15 — Rebel Roundup, Fontana Village 
Resort, Fontana Dam, North Carolina 

May 12-13 — 2nd Queen City Festival, Frank 
Cochran Center, Meridian, Mississippi 

May 12-13 — Big “U” Jamboree, Vernal, Utah 

May 13 — 32nd Annual Jamboree, Myriad 
Convention Center, Oklahoma City, OK. 

May 13-14 — Blossom Festival, St. Martin’s 
Church Hall, Niagara Falls, Ontario, Canada 

May 18-20 — International S/R/D Convention, 
McMaster University, Hamilton, Ontario, 
Canada 

May 19 — Election Special, NCACC Gym, 


For information 
and brochures 


Write to: 
Joan Fraser 


71 Roywood Drive 


17th INTERNATIONAL 
SQUARE AND ROUND 
DANCE CONVENTION 


JERRY SCHATZER 


MAY 18, 19, 20, 1978 


ENJOY THIS GREAT STAFF 


| © DICK BAYER KEITH GULLEY 
ae St aires JOE REILLY ROSS HOWELL 
anada MISA ZC8 ERANK LANE JOHNNY LE CLAIR 


BRUCE STRETTON 
LOU & PAT BARBEE 
IRV & BETTY EASTERDAY 


McMaster University, Hamilton, Ontario, Canada 
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Bethlehem, Pennsylvania 

May 19-20 — NE District Festival, Municipal 
Auditorium, Moberly, Missouri 

May 19-20 — Tulip Time Festival, Senior High 
School, Zeeland, Michigan 

May 19-20 — State Spring Festival & Election 
Dance, Salt Palace, Salt Lake City, Utah 

May 19-21 — 23rd Annual Festival, Hi School 
Gym, Traverse City, Michigan 

May 20-21 — S/R/D Double Dipper, Yavapai 
College Student Center, Prescott, Arizona 

May 22-29 — Accent on Rounds, Fontana 
Village Resort, Fontana Dam, N.C. 

May 25 — Jerry Haag-Eddie Powell Special, 
Eastland Vocational Center, Columbus, Ohio 

May 26 — Inauguration Special, NCACC Gym, 
Bethlehem, Pennsylvania 

May 26-27 — Memorial Day Weekend, Optimist 
Club Building, Hardy, Arkansas 

May 26-27 — 6th Annual Spring River Festival, 
Hardy, Arkansas 

May 26-27 — 3rd Annual Spring S/R/D, Red 
Carpet Inn, Ingleside, Virginia 

May 26-28 — State S/R/D Convention, Exposi- 
tion Park, Orlando, Florida 

May 26-28 — Azalea Festival, Brookings-Harbor 
Hi School Gym, Brookings, Oregon 

May 26-28 — Chaparral S/R/D Festival, Colum- 
bus, Ohio 

May 27 — 7th Annual Roundup, Walden Arena, 
Lively, Ontario, Canada 

May 27 — Alabama State S/R/D Convention, 
Civic Center, Montgomery, Alabama 

May 27-28 — 8th Annual R/D Festival, Worms, 
Germany 

May 28 — SIO Festival, “Great America,” 

Marriott Park, Gurnee, Illinois 

May 29-June 5 — Fun Fest, Fontana Village 
Resort, Fontana Dam, North Carolina 


Insist ona 


50 yd - $21.75 30 yd -$16.75 


WAGON WHEEL HOUSE « P.O. Box 2574 e Salt Lake City, Utah 84110 
(801) 532-3213 


SQUARE DANCING, April, ‘78 


For a petticoat that really 
STANDS OUT IN A CROWD 


JACQUE’S ORIGINAL! 


See what a 
Nylon Marquisette makes in the 
way you look and feel 


difference 


“NOTES FOR CALLERS” 


Receive the notes monthly from Jack Lasry 
An active and nationally recognized 
caller and leader 


Emphasis placed on 
Smooth Dancing ® Selected Experimentals ® 
Understanding Choreography 


12 monthly issues $15.00 
Advanced Supplement $ 8.00 
Our 10th year — over 1200 subscribers 
JACK LASRY 


1513 N. 46th Ave., Hollywood, Fl. 33021 


NEW! 
A SQUARE DANCE 
SEWING CATALOG 


Just for the lady who square dances and sews. 
Includes our own interchangeable pattern pieces; 
ladies’ dress, skirt and blouse patterns; Men’s vest, 
shirt, pants patterns; Notions, trims, snaps and pliers, 
collar stays; Complete shoe care and dye. 


50¢ plus 25¢ postage 
Shirley's Square Dance 
and Mail Order Shoppe 
Route 9-D, Hughsonville, N.Y. 12537 


KNOTHEADS 


TO EARN YOUR 
BADGES 
TRAVEL 100 MILES 
EACH WAY 
(one set or more) 
Ree to attend Club 

Badges $1.50 ea. or Open Dance. 


For information, write to: 


WASHINGTON KNOTHEADS 
P.O. Box 245, Gig Harbor, Washington 98335 


weirs 


Send for Free Brochure 


100% 


All colors and sizes in stock for 
immediate shipment 


93 


ne a a 


Bonnie Washburn chose a polyester 


crepe fabric to sew this square 
dance dress from Simplicity #6899. 
(This pattern is not shown in the 
current Simplicity book.) For the 
skirt, a short bottom tier is 


Haak. 


gathered 3” under a longer top tier, 


thus forming a rippled flounce. The 
bodice features a fitted midriff and 
a V neck. Ready-made floral trim is 
used as accent between tiers and 
gathered into a floret at neckline. 


NG UCOmMeE” 


NEW! 
LIGHTWEIGHT 
AVT SERIES 
AVT-1270V-2461 
$620.88 


FOB Los Angeles 
Calif. add 6% Sales Tax 


Light weight but powerful best describes the AVT Series with a power output of 
100 watts peak, 25 watts rms. High efficiency column speakers provide a 
concentrated beam of sound with attendant reduction in PA feedback problems for 
large halls and auditoriums. The amplifier/turntable weighs 17 pounds (6-7/8" X 
14-1/16” X 14-1/16"); each CS 461 column speaker is 24 pounds (9-1/4" X 12-1/4" 
X 29”). Outstanding phono pickup and feather weight tone arm from the T Series 
are used to almost eliminate record wear. The dual-viewing neon strobe is visible 
even with a 12” LP on the turntable. Mike input accepts either a high or a low 
impedance dynamic microphone without modification. Special remote music 
volume control jack and Newcomb’s exclusive pause master switch are featured in 
this system. Special circuitry protects output devices against overdriving, overloading 
and shorted speakers or leads. 


Write for Also available — AVT 1270V-2HF — $427.40 
Details (System with split-case open back speaker assembly) 


Callers’ Supply Company 


8459 EDMARU AVENUE e WHITTIER, CALIF. 90605 
TEL. (213) 693-5976 


GRUNDEEN'S WORLD of SQUARE DANCING 


The BEST SQUARE SHOE 


in All America 
At This Price 


COMPARE AND 
YOU'LL AGREE 


* 


Widths A-B-C-D-E-EE-EEE 
Sizes 6-12 

Colors — Black orBrown 
We pay postage anywhere 


All Leather — Top Quality 
GORDON BROTHERS 
. 2488 PALM AVE. 
BOX 841 - HIALEAH, FLORIDA 33011 


